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OT cocTaBuTesIen

[lybsimkauuss cOOpHUKa TE3UCOB U KOHCIIEKTOB [JIOKJIA/IOB,
3adBJIEHHBbIX K MPOYTeHHI0 Ha odyepegHoi, XIV-ii exxeropHou
npo6JieMHO-MeTO010Th4ecKkol KoHdepeHuun «TekcTosorus
U MCTOYHHKOBeJeHHHe BocToka» MHCTUTyTa BOCTOKOBEAEHHUS
Poccuiickoit AkafieMrUu Hayk, B HbiHeliHeM 2024 roay oKoH4a-
TeJIbHO U3MeHUIa CBOM popMaT C «OyMarKHOTO» Ha CeTeBOMU.
B nepBbiii pa3 anekTpoHHass PDF-Bepcus Te3ncoB 6bl1a pa3mMe-
IleHa Ha CTpaHU4Ke MOCTOSHHOTO OpraHU3aTopa 3TUX KOHe-
peHuu — OTJesla NIaMATHUKOB MMCbMEHHOCTU HapoaoB Boc-
Toka emé B 2018 rozy’, ¥ ¢ Tex NOP MBI JieJlaeM 3TO €XKErozHo.
[IpogomkeHne TaKOW NPAKTUKHU MOMOJTHUAT KPYT HALKUX MOCTO-
SIHHbIX YMTaTeJel U MOTEeHUUAJbHbIX JOK/IAaJYMKOB, YbH MOJI-
HOodOpMaTHBIE CTaThbH BIIOC/IE/CTBUY 110 pelleHUI0 PejakiinoH-
HOM KOJIJIETUM MOTYT OBITh IPUHATHI K I€YaTH B O4YepeJHOM Bbl-
nycke coopHUKa «TeKCTOJIOTMS U UCTOYHUKOBeleHHe BocToka.
M36paHHbIe NOKIA/bI», IPELYCMOTPEHHOM K U3/JaHHUI0 B HOBOM
cepuu «IlucbMeHHoe Hacnegue Boctoka» (fo 2022 r. Hawmwu
COOPHUKH BbIXO/AUJIU B HbIHE yTIpa3AHEéHHOU cepuu « Tpy bl UH-
CTUTyTa BocToKOBeieHUs1 PAH»).

Kak u npex/je, B HEHTPe Halller0 BHUMAaHHWA HAXOJUTCA Iep-
BOHWCTOYHHUK — MMCbMEHHbIN NaMATHUK, HHOTJla Ha *KMBOM CO-
BpE€MEHHOM, HO ropasao 4aue Ha CTapoM, JaBHO 3a0BbITOM BO-
CTOYHOM d3bIKe, KOTOprfI HaJIEXKUT MIPOYECThb (a AJIA 3TOro, 4To
HepeaKo 6bIBaeT, CHa4daJjia paCIJ_II/I(l)pOBaTb), 3aTeM al€eKBATHO

* Odunmanbubii cailT UB PAH, crpanuuka Otaena IITHB, ccblika
https://ppnv.ivran.ru/sites/28/files/Tezisy_svodnye_2018=final.pdf
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nepeBeCcTH M TPaMOTHO MCTOJIKOBATh. Takas paboTa 3a4acTyio
TpebyeT BbICOKOM A13bIKOBOM KBaJUPUKALUU U BJIaJleHUs cre-
MHUYEeCKUMHU HaBbIKaMH B KOMIIJIEKCHOM HU3y4YeHUHM BOCTOY-
HBIX TEKCTOB, I09TOMY Ha HalllUX CeMUHapax U KOHpepeHLUIX
IPUOPUTETHAsA POJib OTBOAUTCA MUMEHHO MeTOJ0JIOTMYeCKOU
TeMaTHKe.

Byayuu opraHu3aTopaMM Bcex eXeroAHbIX KOHdepeHLUU
10 3asiBJIEHHbIM HampaBJeHUsM, HayhHasa ¢ 2011 roxa, mbl
HabJ1l0/]JaeM He TOJIbKO CMEHY MOKOJIeHUN YYEHbIX — UCTOYHU-
KOBEJI0B M TEKCTOJIOTOB, HO M HEMPEXOAAILYI0 aKTYaJIbHOCTb UC-
cleloBaHUM Hallero npodusis B LIMPOKOM HCTOPUKO-PUIO0JIO-
TMYEeCKOM U COLMOKYJIbTYpPHOM Ij1aHe. [Ipy npakTuyeckoMm oT-
CYTCTBUH KaKOM-JIMOO0 peKJiaMbl, HE CYUTAsI CXKaThIX aHOHCOB Ha
carite UB PAH, uuciio yuacTHUKOB KoHpepeHMi «TekcTosiorus
1 UCTOYHHKOBeJieHHe BocToKa» HEM3MEHHO OCTAETCS BBICOKUM.
ITOMY OLIYTUMO CIOCOOCTBYIOT pEryJisipHble 3ace/laHUs CEMU-
Hapa 1o/ TeM >Ke Ha3BaHUeM, npoxoJsdiuue B OTaesie MaMATHU-
koB UB PAH pBaxkabpl B Mecsl, Ha NPOTSHXKEHUU «aKaJeMUue-
CKOro» rojila C CeHTsI6ps Mo WIOHb. B mocyeqHee BpeMs nepen,
KOJIJIEraMH BCE 4allle BbICTYIAIOT [peJCTaBUTEIA MJIaIEero mno-
KOJIEHWS1 — MaruCTPaHThI U aClIMPaHTbl BOCTOKOBEAHbIX BY30B,
MOJIO/ible COTPYAHHUKU HAy4YHO-UCCIE0BATENbCKUX U KYJIbTYp-
HO-IIPOCBETUTEJIbHBIX YYPEXIeHUHN CTPaHbl. A JOCTYIIHAsA C He-
JIAaBHUX MOP Y BCE aKTMBHEE UCI0JIb3yeMasi BO3MOKHOCTb BECTU
3ace/laHUs CeMHMHapa WM KOHQepeHLIUH B y/1a/IEHHOM popMaTe
N103BOJIAET NOAJLEePKUBATh KOHTAKTHI C Y4EHBIMU JIPYTUX FOPO-
JloB Poccuu, 6J1M>KHET0 U [ja/IbHEro 3apy6exbs, CAyIaTh U 00-
CY’KJaTh UX JIOKJIa/lbl B peaJibHOM BpeMeHH; TaKas OIlLus, He-
MBbIC/IMMas elllé C AeCATOK JIeT Ha3a/, B HAlllU JIHU Y>Ke CTaJla He-
3aMeHUMOH U, HaI0 10JIaraTh, OCTAHETCS TAKOBOM B 0603pUMOM
OyayLieM.
/1. B. I'opsiesa, B. H. Hacmuy
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10. A. ABepbsSIHOB
(HUY BILI)

«CoGpaHue CBALEHHBIX CI0B»:
JIMYHbIe JHEBHUKH OCMAHCKOI0 CyQHUICKOro memnxa
Hwuitasu Mbicpu (1618-1694).
KoMMeHTapuu K nepeBoAy TEKCTa

Katoueevle cnoea: 6paTcTBo Xas18amulia; BOCIOMUHAHUS; TUYHbBIN
JIHEBHUK; OCMaHCKasl INTepaTypa; Cypr3M; SKCTaTUYECKHE CO-
cTosiHUA (8adacd)

Huitazau Mpicpu (1618-1694) aBasieTcas aBTOPOM 060J1b-
IIOT0 KOJIMYeCTBa NPOMU3BEJEHUW Ha OCMAaHCKO-TYpEeLKOM U
apabckoM s3biKax (32 TpakTaTa U 6 nrceM B GopMe NOCJAaHUM ).
MHorue ero TpakTaTbl 04eHb HEBEJIMKHU 10 00'beMy. B HekoTO-
PBIX U3 3TUX NOCJAaHUHN OTPAXKAIOTCA epeTUYeCKre BO33pEHUs
Huiiasu Mbicpu: Tak, B CBOeM NIOCJIAaHUH K TaJUIIAXy 110 YTH B
CCBUJIKY W B TpakTaTe Pucasam asi-XacaHaliH meyx NpoBo3rJa-
11aeT, YTO BHYKHU Npopoka MyxaMMazia XacaH v XyCerWH Takxe
ABJIIIOTCSA IPOPOKAaMU U NOCIaHHUKaMu boxbuMu. B TonikoBa-
HUU Ha ariaT 35 cypsl 24 «CBeT» KopaHa Huliasu yTBepx/aer,
YTO OH CaM ABJsAeTcAa NpopokoM ‘Ucol. OAHUM U3 OCHOBHBIX
TBOpeHUW Hukasu Mpicpu ydeHble CYHATAKOT €ro TpPaKTaT
Masa’ud as-‘upgar ea ‘asa’ud an-uxcan «HakpbITble CTOJbI Y-
XOBHOI'0 3HAaHUSA W NOCTYIJIEHUs 0OpOoJeTesn», COCTOSALUM
u3 71 paspena (Ma’uda, GYKB. «CTOJI») U OCTABLIUICS HEJIOMU-
caHHbIM B 1693 r. UcTOYHMKaMU [JI1 3TOTO TPYZA MOCIYKUIU
nucaHus U6H an-‘Apabu 1 KOMMEHTApUU K HUM, CO3JjlaHHbIe
Caap ap-nuHoMm KyHaBu U ‘A6j ap-PaxmaHoM /[>kaMu, a Takxe
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MacHasu [Ixanan ag-auna Pymu u Bapudam baap ag-auHa Cu-
MaBU. JTOT TEKCT COAEP>KUT MHOTO JIMYHbIX BOCIIOMUHAHUH,
OTKPOBEHHUH U SIBJIEHUH, IPUBSA3aHHbBIX K TEM UJIU UHBIM KOpa-
HAYECKUM LWTaTaM (HampuMep, BHUJEHUE WM KpbLIATOIO
IOHOLIY, Ybe JIMIO0 3aTMeBasl0 CBET COJIHIIA; BO3HUKaBIlee y
Huiiasu Bo BpeMs HelnpepbIBHOI'O MHOTOJAHEBHOTO 3UKPA XKe-
JIaHUe OPOCHUTHCA BHU3 C BBICOKOM CKaJibl UJIK C MUHAPETa; B-
JIeHHe eMy B JIOMe B Mecslie MyXappaMm pacTylleil 3Be3/bl, 10-
CTeNeHHO OXBaThIBalOEl BCe NIPOCTPAHCTBO B IIECTH HaNpPaB-
JIEHUSX; ocyllecTBasseMble Huliasu rajganusa (magay); BTopoe
npumectBue Mucyca v T.1m.). B 3TOT TpakTaT BKJIIOYEHBI U
nuceMa Hulasy, afjpecoBaHHble pas3/IMYHBIM LIeUXaM, U ero
pa3MBbIIIJIEHUS O TOM, YTO, KaK Obl ero HU NPUTECHAIU Naju-
I1aX ¥ BeJIbMOXH, J@XKe eCIM OH YMpPEeT OT roJI0fja UJIx KaXK/bl,
BCe PaBHO He MOJYUHUTCHA CBOEMY HJE0JIOTUYECKOMY OINIO-
HEHTY — peTporpasHoMy 6orocaoBy Banu-apenau. 3aech B ro-
Jioce Huiasu cibliaTc HOTKH, CXOJHbIe C TMCAHUSIMU €ro co-
BPEMEHHUKOB — PYCCKHUX CTApO0OpPSAALEB, YTO CO3/4a€eT MOYBY
JIJ1S1 UX TUIIOJIOTUYECKOT0 COMOCTaB/IEHMUS.

Yuriy A. Aver’yanov
(HSE University)

"Collection of Sacred Words":
Personal Diaries of the Ottoman Sufi Sheikh
Niyazi Misri (1618-1694).
Comments on the translation of the text

Keywords: Sufism; Halwatiyya brotherhood; Ottoman literature;
personal diary; memoirs; ecstatic states (wajd)

Niyazi Misri (1618-1694) is the author of a large number of
works in Ottoman Turkish and Arabic (32 treatises and 6 letters
in the form of messages). Many of his treatises are very small in
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volume. Some of these messages reflect the heretical views of
Niyazi Misri: thus, in his message to the padishah on the way to
exile and in the treatise Risalat al-Hasanayn, the Sheikh pro-
claims that the grandsons of the prophet Muhammad, Hasan
and Husayn, are also prophets and messengers of God. In the in-
terpretation of the Qur’an, ayat 35 of sura 24 "Light", Niyazi
claims that he himself is the prophet ‘Isa. One of the main works
of Niyazi Misri, according to scholars, is his treatise Mawa’id al-
‘irfan wa ‘awa’id al-ihsan “Set tables of spiritual knowledge and
the pursuit of virtue”, consisting of 71 sections (ma’ida — liter-
ally “table”) and left unfinished in 1693. The sources for this
work were the writings of Ibn al-‘Arabi and the commentaries
to them created by Sadr al-Din Kunawi and ‘Abd al-Rahman
Jami, as well as Masnavi by Jalal al-Din Rumi and the Sufi treatise
Varidat by Badr al-Din Simawi. This text contains many per-
sonal memories, revelations and phenomena linked to certain
Koranic quotations: for example, his vision of a winged youth
whose face eclipsed the light of the sun; the desire that Niyazi
had to throw himself down from a high cliff or from a minaret
during his continuous multi-day dhikr; the appearance of a
growing star in his house in the month of Muharram, gradually
covering all space in six directions; fortune-telling (tafaul) per-
formed by Niyazi; the second advent of Jesus, etc. This treatise
also includes letters addressed by Niyazi to various sheikhs and
his reflections on the fact that no matter how the padishah and
the nobles oppressed him, even if he died of hunger or thirst, he
would still not submit to his ideological opponent, the retro-
grade theologian Vani Efendi. Here in Niyazi’s voice one can
hear notes similar to the writings of his contemporaries, the
Russian Old Believers, which creates the basis for their typolog-
ical comparison.
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JI. /1. BaukoBa
(MI'TIY)

O KOHUenTya/Iu3anuu e JUHUYHOCTH
B KMTAaMCKUX K/IaCCUYECKHUX MPOU3BeJAEeHUIX

Kaiouegwle c/n106a: KuTalicKue 4YUCIUTEJbHbIE; KOHLEIT 4YHuCJia
OaUH; KOHIENTyaJaInu3alunud 4ucijia; YUCJ10Bad KBAHTUTATHUBHOCTb

Jloksiazi mocBsilleH oIpe/ie/leHHI0 KOHIENTyaJlbHOU MpeJ-
CTABJIEHHOCTH YMCJA 00UH B KUTAWCKUX KJIACCUYECKHUX TPYy/laX,
BJIMSAIIOIIMX HA MUPOBO33pEeHHE HOCUTEJIEM KUTAUCKOT 0 S3bIKa U
KyJbTyphbl. [lepBbIM B aHA/IM3UPYEMOM CIIUCKE MPOU3BEEHUU
HaXO/JUTCS KJIACCUYECKUM laocCKUi dusocodpckuid Tpakrtar Jla-
o13bl Jlao 03 Yy3uH, KOTOPbIX onpezesisieT IOHHMMaHHWe B3aUMO-
BJIMSIHUSI HYMEPATHUBHbBIX KJIacCHUPUKAILMOHHBIX pOopMyJT U pas-
BUTHUS Bcero cyuero. B ero 42 ctpode coepkuTcs caeyroliee
nspevenue: «/ao (IlyTb) nopokaeT eAUHUILLY, €IUHULIA TTOPOXK-
JlaeT JIBOMKY, IBOMKA MOPOX/AaeT TPOMKY, TPOKWKA MOpOXKAaeT
“necsatp ThicsY Belleil”’» (nep. Tanb Aowyan). B Yacyany3swi no-
SICHSI€TCS1, YTO OCHOBHBIMU MOHATHUSIMU, KOTOPbIMHU ONEPHUPOBAJI
Jlaon3bl, ABASANIUCH TIEPBOOBITHAs elMHas CybcTaHLus, ‘Bep-
XOBHbIH B/IaJblKa’, ‘HA/IMUUE’, ‘OTCYTCTBUE, TIOCTOSAHCTBO . [lep-
BOOBITHAs efiMHas Cy6CTaHIMA KakK pa3 U ecThb /lao. [IockobKy
Jlao mopoxx/JiaeT eJMHUILY, TO OHO CAaMO 110 cebe SABJISIeTCs IepBO-
OBITHOM eJUHOW CyOCTaHIMeH, a eJMHULA YKa3bIBaeT HA HaJ/IU-
yue. Y Jlaonzsl /lao BKJIOYaeT HEObITHE U ObITHE B KayeCTBe
JIBYX ypOoBHel 3HaueHU. B ejunHu1le, coryiacHo Jao 03 y3uH, 3a-
JIOXKEHO TPH CMBbICJIA: IEPBBIM — TeJI0, BTOpor — Besnkui npe-
nen, tpetuit — Jlao (Ilyts). U nox eaununeit B uspeyeHuu «/lao
HOPOX/AaeT eJUHULY...» TOHUMaeTcs Benukuil npenen. JIunuio
KOppeJsui eJUHHULbI U JeCITU ThICSAY Belllel, UK BCero cy-
1iero, NoAAepKUBaeT TpakTaT Xyall HaHby3bl: «EAWHULIA — 3TO

12



KOpeHb JeCATH ThICAY Bellled, 3TO He UMeKLUH CONEePHUKOB
[lyTb». B pycsie noHuManus Jlaou3bl NPOUCXOJUT TPAKTOBKA
eauHulbl Crol llIsneM B Lllo83Hb y3ey3swvi: «BHavasie ObLI BeJU-
KU npepeJ, [lyTb ycTaHOBUJI €AMHOE, IPOU3O0LLIO pa3zesieHue
Ha HeOO U 3eMJI10, TOTOM CPOPMUPOBAIOCH BCe cyliee (OyKB. ‘Ze-
CATb ThICSAY Bellei’)». TakuM 006pa3oM, eIMHUIIA — COCTOSIHUE
Xaoca Ji0 pasziesieHus Heba U 3eMJIU.

B «McTopuyeckux 3anuckax» CbiMa LgHA eguHULIA IpsIMO
Ha3bIBaeTCs HavyaJIoM Bcex yuces: «Yucia HaunHawTCsI eJUHU-
11el, 3aKaHYMBAIOTCA AeCATKON, QOPMUPYIOTCA TPOUKOM». B of1-
HOMMEHHOM NPOU3BeAeHNUH YKyaHI3bl TAKXKE 3aTPOHYTaA TeMa
eIMHU1Lbl: «UCTOUYHUK pOXKAEHHUS MyAporo, GOpMUPOBaHMS roc-
yaapsi 6epeT Havyasio B eIMHUIE». B KOHOYIIMaHCKOM KaHOHUYe-
CKOM Ipou3BeJieHUH Jlu y3u efUHULIA TaKKe uMeHyeTca Besu-
kuM Illpenenom. CorsiacHo Yky Cu, OCHOBaTeJl0 KUTAWCKOTO
HEOKOH(]YLIMAHCTBA, «OJUH AEeJUTCS Ha B3, BA JIEJIUTCS Ha 4e-
ThIpE, YeThIpe AeJUTCS Ha BoceMb». [10 pe3ysibTaTaM NpoBe/ieH-
HOro 0630pa NpeACTaB/SETCS BO3MOXHbIM 3aKJKYUTh, UTO
e/IUHUIIA TIpe/cTaB/ieHa oOpa3aMy Hayasla, eJJMHCTBA, LeJIOCT-
HOCTH, BCEOO'EMJIEMOCTH.

Liudmila L. Bankova
(Moscow City Pedagogical University)

On the conceptualization of number one
in Chinese classical works

Keywords: Chinese numerals; conceptualization of numerals; nu-
merical quantitativeness; concept of number one

The report deals with determining the role of number one in
Chinese classical works that influence the worldview of native
speakers of Chinese language and culture. The first in the ana-
lyzed list of works is the classical Daoist philosophical treatise
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Dao de jing by Laozi, which defines the understanding of the mu-
tual influence of numerative classification formulas and the de-
velopment of all things. Its 42nd stanza contains the following say-
ing: "Dao (the Way) gives birth to one, one gives birth to two, two
gives birth to three, three gives birth to ‘ten thousand things™. In
Zhuangzi it is explained that the main concepts used by Laozi
were ‘primordial single substance’, ‘supreme ruler’, ‘presence’,
‘absence’, ‘constancy’. The primordial single substance is pre-
cisely Dao. Since Dao gives birth to one, it is a primordial single
substance itself, and one indicates presence. In Laozi, Dao in-
cludes non-existence and being as two levels of meaning. Accord-
ing to Dao de jing, one has three meanings: the first is the body,
the second is the Great Limit, and the third is Dao (the Way). And
the one in the saying “Dao gives birth to one...” refers to the Great
Limit. The line of correlation between one and ten thousand
things, or the darkness of things, or all that exists is supported by
the treatise Huainanzi: “One is the root of ten thousand things, it
is the Way that has no rivals”. Xu Shen's interpretation of the unit
in Shuowen Jiezi follows the understanding of Laozi: "In the be-
ginning there was the great limit, the Way established unity,
there was a division into heaven and earth, then all things were
formed (literally ten thousand things)." Thus, the unit is a state of
chaos before the division of heaven and earth. In the "Historical
Notes" of Sima Qian, the unit is directly called the beginning of all
numbers: "Numbers begin with one, end with ten, are formed by
three". Zhuangzi also touches on the theme of one in his work of
the same name: "The source of the birth of the wise, the for-
mation of the sovereign originates in one." In the Confucian ca-
nonical work Liji, one is also called the Great Limit. According to
Zhu Xi, the founder of Chinese neo-Confucianism, "One is divided
into two, two is divided into four, four is divided into eight."
Based on the results of the review, it seems possible to conclude
that the unit is represented by images of beginning, unity, integ-
rity, and comprehensiveness.
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E. M. BesikuHa
(MBP PAH)

«HApaHckasa» eBpeiickas naseorpadusa X-XII BB.

Karouesble cao0ea: eBpelickie pyKONUCH; eBpeUCKUe AUacCIophbl;
Bosbwoit Upan; X-XII BB.; naneorpadus

Heckosibko JieT Ha3az 6b110 ONMYOJMKOBAHO MCCIe[0BaHUE
npod. [pxkyaut OnbiuoBu-1llnaHrep o najecTUHCKOM BU/E MUCh-
Ma, 00Hapy»XeHHOM B JlokyMeHTax Kaupckou ['enusbl. Takoe
Ha3BaHHe OHU IOJYYUJIU BCIAELCTBUE CBOEr0 CO3JaHUA Mpes-
CTAaBUTEJISIMH «I1aJIeCTUHCKOU KOHI'perajuu» — rpynibl eBpees,
NpU/IeP>KUBAIOLMXCA PUTYaJa, 6blToBaBUIero B CBATON 3eMie,
u npoxuBaBiiux B Kaupe B XI B. 'paduka, koTopol 3apukcupo-
BaHbI TEKCThI 3TUX JOKYMEHTOB, OT/JIMYaeTCd OT NaJsieorpadpuu
MaTepHuaJIoB, apaljleJIbHO CO3/aBaBIIUXCA UYJeUCKMMU Auac-
II0OpaMHM B pa3HbIX 4acTAx bavxkHero u Cpennero Bocroka.

[IpoBena fruaxpoHHUYeCKOe UCCle/loBaHUe PYKONIMCeN, KOTO-
phble 10 JaHHbIM K0JI0(OHOB UJIM KOCBEHHO BOCXOJAT K JJMACIIO-
paM B bosibiioM MpaHe B yka3aHHBIN IepUOJ, Y/1aJ10Ch BBIIBUTD
3aKOHOMEPHOCTb MeX/ly najieorpadpueid MCTOYHUKOB 3TON KOH-
rperayyu U najeorpadueid naMaTHUKOB bosbuioro Upana. Oc-
HOBHbIE COXpAaHUBIIME NaMATHUKM HUPAaHCKUX eBpeeB CJeAylo-
mue: nucbMo U3 Corga VIII B, pparMmeHT 6UOJIEHCKOr0 TEKCTA
903/4 r., ucrounuku Apranckoit renussl X-XII BB. ¥ HelaTUPO-
BaHHbIN eBpelcko-nepcuackui Tadpcup X-XII BB., a Takke Koc-
BEHHO JIOKa/IM30BaHHble B MpaHe BaBuioHcku# kogekc (916.)
u Kapacy6asapckuit kogekc (XI B.).

Ha Ham B3rJisiz, ecTh npsiMasi 3aBUCHMOCTb MeX/1y Ha3BaH-
HbIM Ipod. lllnaHrep «naseCTUHCKUM» BHU/IOM IMHUCbMa U PAa3BU-
THEeM najeorpaduu y UpaHCKUX eBpeeB B CpelHHe Beka. ATy
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B3aMMOCBSI3b MOXKHO MPOCJEAUTh Yepe3 COXpaHUBIIHECS TeK-
CTbl BABUJIOHCKHX 3aKJIMHATEJbHbBIX Yalll C apaMeicKuM asda-
BUTOM M KaK pa3 yKaszaHHoe nucbMo u3 Corja: onuvcaHue rpa-
$UKU «IaJIeCTUHCKOTO» BHJla BO MHOIOM COOTBETCTBYET Ipa-
duKe B MOC/AEAHUX UCTOUHHUKAX. TaKk KaK HaM U3BECTHO, B TOM
4yuc/ie U3 TaIMYyAUYECKUX TEKCTOB, UYTO paccesieHUe eBpercKuX
Jivacnop uwio BAosib lllenkoBoro nyTu Ao XopacaHa, epecesisi-
I0lMecs IPyIIbl «CONPOBOXKAAM» TOT THUI IpadUKH, KOTOPBIX
OblI MU YCBOeH paHee. [loaToMy, Ha Hall B3IJIsIJ, JIOTUYHBIM
BBITJISIZIUT MOSIBJIEHUE «1aJIECTUHCKOT0» UM OJIM3KOT0 K HEMY
BU/Ja TKUCbMa B CTOJIb OT/Ja/IEHHBIX TeppUTOpUSX. To/bKO B 60-
Jiee MO3JJHUX UCTOYHUKAX 3aMETHO NMPUCYTCTBUE, TAK CKAKEM,
HOBBIX BESTHUM KyJIbTYPbl — pacnpocTpaHeHue apabCcKou NMUCh-
MEHHOCTHU BUJOU3MEHUJIO CTUJIUCTHUKY PA3JIMYHbIX €BPENCKUX
MPUPTOB.

Ekaterina M. Belkina
(Institute of Oriental Manuscripts, St. Petersburg)

‘Iranian’ Hebrew Palaeography in the 10-12th cts.

Keywords: Hebrew manuscripts; Jewish diaspora; Greater Iran; the
10-12t cts.; palaeography

A few years ago, Prof. Judith Olszowy-Schlanger published
her study on a ‘Palestinian’ script type in Hebrew manuscripts,
found in some documents of the Cairo Genizah. This script was
named ‘Palestinian’ because the documents were created by
members of the “Palestinian congregation” — a group of Jews, ad-
herents of the Holy Land ritual. They lived in Cairo in the 11t cen-
tury. The Hebrew letters appeared in the documents differ from
the palaeography of the materials created simultaneously by
Jews in different parts of the Near and Middle East.
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I conducted a diachronic study of the manuscripts, which, ac-
cording to colophons or indirectly, belonged to the diasporas in
Greater Iran of the 10-12t cts. It helped to identify a pattern be-
tween the palaeography of the ‘Palestinian’ Cairo sources and the
palaeography of the monuments of Greater Iran. The main
sources of Iranian Jews are the following: a letter from Sogdiana
of the 8th century, a fragment of the Bible from 903 /4, sources of
the Afghan Genizah of the 10-12t cts. and an undated Judeo-Per-
sian tafsir of the 10-12t% cts., as well as the Babylonian Codex
(916) and the Karasubazar Codex (11t ct.), indirectly localized in
[ran.

[ argue that there is a direct relationship between the ‘Pales-
tinian’ script type found by prof. Schlanger and the development
of paleography among Iranian Jews in the Middle Ages. This rela-
tionship can be traced through the surviving texts of Babylonian
incantation bowls with the Aramaic alphabet and the very same
letter from Sogdiana: the description of the Hebrew characters of
the ‘Palestinian’ script type largely corresponds to the characters
in the letter. Since we know (including from the Talmudic texts)
that the settlement of Jewish diasporas went along the Silk Road
to Khorasan, the script type ‘accompanied’ these migrating
groups — the script they had previously learned of adopted.
Therefore, the appearance of the ‘Palestinian’ or a similar type of
writing in such remote territories seems logical. Only in later
sources the presence of, so to speak, new cultural trends is no-
ticeable — the spread of Arabic writing modified the style of var-
ious Hebrew scripts.
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B. B. BesibcKkuu
(MockoBckas /lyxoBHas AkazemMus)

«Cnymau, Hapos Moii»:
IlpumeHeHue 60xxecTBeHHbIX Ich-Rede B ncaiimax
U npodeTrYeCKUil KOHTEKCT BeTXx03aBeTHOM IlcanTeipu

Kamwuesvie caosa: Tlcanteipb; ncaiMbl Acada; BeTX03aBETHbIN
npodeTU3M; XpaMOBbIe IPOPOKH; CTPYKTYpa MPOPOYECKOH pedu;
npsmMas pedyb bora

AKTya/IbHOCTb H3Yy4YeHUsI BETX03aBETHOI'O 6Orocjay:KeHHs
onpejiesiieTCs 3HAYUMOCTbIO XPaMOBOTO GOroC/aAyKeHUs AJIs
obiectB ApeBHero HU3pauwasa u Uyaeu, a Takke 3HAYMMOCTbIO
WHTEpPIpeTaLMU 3TOr0 OOrOCAYKEHUsI KaK MapajurMbl pa3Bu-
THUS XPUCTUAHCKUX U UYAEUCKUX JINTYyPruyecKux Tpajguliui B
NO03/JHEAHTHUYHbIN Nepuoj. B cBoio oudepe/ib BaXXKHbIM KOMIIO-
HEHTOM MUCC/eIOBaHUsI JpPEeBHEEBPEUCKUX JIUTYPrudyeCcKUx
NPAKTHK SIBJSETCS MCTOYHUKOBEJYECKHUU aHaA/U3 JINTypruye-
CKUX TEKCTOB, @ TAKXKe COOTHECEHHE UX C TPYIINaMU JIUIl, OTBET-
CTBEHHBIX 3a MCINOJIHEHHWE YKa3aHHBIX TEKCTOB 3a 6Orociyxe-
HUEM.

Kak u3BecTHO, 60orocaykebHble TPAaKTHUKU JpeBHero M3pa-
uig u Uysieu, moo06HO aHAJIOTUYHBIM MTPAaKTUKaM APYTUX JIPEB-
HUX KYJIbTYP, BKJIFOYAJIU UCIIOJIHEHUE aCMaTHU4YeCKUX TEKCTOB (C
MHCTPYMEHTaJIbHbIM COMPOBOX/JIeHUEM U 6e3 Hero). [Ipu co-
BEPIIIEHUH XPAMOBOI'0 60OTOCAyKEHUSI UCTIOJIHEHHE 3TUX IIeCHO-
NeHUN Bo3Jlarajochb Ha IMpeJiCTaBUTeJel 0COObIX KaTeropui
cayxuTesiel. [I[ppuMedaTesibHO, YTO B KaueCTBe OJJHOU U3 TaKUX
TPYIIN BeTX03aBeTHbINM HAppaTHB Ha3biBaeT CbIHOB Acada, Xe-
MaHa 1 MeayTyHa, 3akpenifas 3a HUMM cTaTyc nabi?im «mpopo-
koB» (1Ilap 25: 1), a oHOr0 U3 POJOHAYATBHHUKOB OINpejeisis
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JekceMol hozeh «npoBuzen» (2I1ap 29:30). Kpome Toro, B co-
craB [lcanTeipu BxoauT rpynna ncaiamon (50, 73-83), Haanu-
caHHbIX UMeHeM Acada. [lojo6Has accoyuanys rpynnbl XxpaMo-
BbIX CJAYKHUTesed ¢ npopeTUyecKUMH IpynnaMu BUAUTCS [0-
BOJIbHO POTHBOPEYUBOM, TOCKOJILKY 6UbJIeiickue mpopoku Ce-
BepHOro 1 K>KHOro LapCTB CTOS/IM B OMIO3UIMU K XpPaMOBOMY
KYJIbTY WJIH, 10 KpaiiHel Mepe, ero NpUOPUTETY B PEJIUTHO3HOU
cdepe. TeM He MeHee, nica/iMbl Acada ABJSIOTCS 00'bEKTOM MHO-
rOYMCJIEHHBIX UCCI€/JOBAaHUH, pacCMaTPUBAIOLIMX 3TH MECHOTIe-
HUS C MMO3ULUM yYaCTUs HOCUTEJIEH MPOPOYECKON TPaJAUIMU B
nporecce ¢popmMupoBaHus [lcanTbipyu Kak cO6paHUsl acMaTH4Ye-
CKUX TEKCTOB.

B naHHOM JloK/1a/ie 6yAyT pacCMOTPEHbBI NCAJIMUYECKUE TEK-
CThl, B KOTOPBIX NPUCYTCTBYeT npsiMasi peub bora (Ich-Rede).
HMcnosb3oBaHuMe NOJ0OHBIX ppa3 XapaKTEPHO JJisi IPOPOYECKOU
peyd, a uX NpPUMeHeHHEe B aCMaTHUYECKUX BETX03aBETHbIX
TEKCTaX MOXET CJAYKUTb HaZIeXKHbIM KPUTEpPUEM BJIUSHHUS MPO-
deTuueckor TpagUIMU Ha npouecc GopmMupoBanHus [lcanToipu.

Vladimir V. Belsky
(Moscow Theological Academy)

“Hear, O My People”:
The Use of the Divine Ich-Rede in the Psalms
and the Prophetic Context of the Old Testament Psalter

Keywords: Psalter, Psalms of Asaph, Old Testament prophetism,
Temple prophets, structure of prophetic speech, direct speech of
God

The relevance of studying Old Testament worship is deter-
mined by the significance of temple worship for the societies of
ancient Israel and Judea, as well as the significance of inter-
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preting this worship as a paradigm for the development of Chris-
tian and Jewish liturgical traditions in the late antique period. In
turn, an important component of the study of ancient Israelite li-
turgical practices is the source analysis of liturgical texts, as well
as their correlation with the groups of people responsible for the
performance of these texts during worship.

As is known, the liturgical practices of ancient Israel and Ju-
dea, like similar practices in other ancient cultures, included the
performance of asmatic texts (with or without instrumental ac-
companiment). During the temple service, the performance of
these chants is assigned to representatives of special categories
of ministers. It is noteworthy that the Old Testament narrative
names the sons of Asaph, Heman, and Jeduthun as one of such
groups, assigning them the status of nabifim ‘prophets’ (1 Chr
25:1), and defining one of the patriarchs with the lexeme hozeh
‘seer’ (2 Chr 29:30). In addition, the Psalter includes a group of
psalms (50, 73-83) inscribed with the name of Asaph. Such an
association of a group of temple servants with prophetic groups
seems rather contradictory, since the biblical prophets of the
Northern and Southern Kingdoms stood in opposition to the tem-
ple cult, or at least its priority in the religious sphere. Neverthe-
less, the Psalms of Asaph are the subject of numerous studies ex-
amining these hymns from the position of the participation of the
bearers of the prophetic tradition in the process of forming the
Psalter as a collection of asmatic texts.

This report will examine the psalmic texts that contain direct
speech of God (Ich-Rede). The use of such phrases is characteris-
tic of prophetic speech, and their use in asmatic Old Testament
texts can serve as a reliable criterion for the influence of the pro-
phetic tradition on the process of forming the Psalter.
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10. . byaman
(CIier'y, PT'Y um. A.H. Kocbiruua)

CoBpeMeHHbIE NOAX0/bI K ONIpeAe/IeHUI0 o6pa3a gades
B EBpeiickoii Bu6/1Mu 1 paBBUHUCTUYECKOM JIMTEepaType:
NPOCTUTYMPOBAHHBIN My>KYMHA, TUMUHAJIbHasA purypa,
C/IY>KHUTEJIb Ky/IbTa WK JIUTEPATYPHBIN epcoHaK?!

Kamouesvlie cnoea: brbvs, paBBUHHUCTHYECKas JIUTepaTypa, Xpa-
MOBad NPOCTUTYLUHUA, IKMHUHAJIbHbIE CI)I/II‘ypr, NAEeHTHUYHOCTD,
npo6JsieMa UHTepHpeTalnuu

['mnoresa o xpamMOBOM NPOCTUTYLUH Ha /IpeBHeM buivxxHeM
BocToke, 6bIBLIasA 061eNPUHATON 10 KOHLA 70-X I'T. MPOILJIOro
BEKa, 3a M0c/IeJHUe COPOK JIET N10JBePIaach CYpOBOM KPUTHKeE.
K aToMy npuBesio Kak OYTH MOJHOE OTCYTCTBUE apXeoJioruye-
CKUX HaXO/I0K, KOTOpble MOIJIM Obl CBU/IETEJbCTBOBATb B
N0JIb3y €e CYyLeCTBOBAaHHWA MMEHHO B paMKax KyJIbTa, TaK U
HEO/JHO3HAYHOCTb JINHIBUCTUYECKUX U TEKCTYa/IbHbIX JaHHBIX,
JIONYCKAILIMX pas/IMuHYyl0 TPaKTOBKy. [IpyW wucciefoBaHUU
JIpeBHEr0 U3pauJIbCKOro obliecTBa mnpobJieMa npuobpeTaeT
elle 60JIbIIYI0 CJ0XKHOCTb M3-3a CKYAHOCTH Jjla>ke COOGCTBEHHO
TEKCTYaJIbHbIX CBU/IETENbCTB. TepMUH qddés, paHee NOHWMaB-
IIMICA KaK «XpaMoBas NPOCTUTYTKa», BCTpedaeTcs B EBpeit-
ckoi bubsimu Bcero 11 pas, B My»CKOM (MJI1 OOLIEM) U B JKEH-
ckoM poge (BoiT. 38:21-22; Brop. 23:18; 3 llap. 14:24, 15:12 u
22:46; 4 llap. 23:7; UoB 36:14; Oc. 4:14), 1 KOHTEKCT He N103BO-
JisleT 0JIHO3HAaYHO OXapaKTepu30BaTh 3TOT 06pa3 UM onpeje-
JIATB €ro COLUAJIBbHYIO U KyJIbTYPHYIO POJIb.

! WcenepoBanue BoimosiHeHo 3a cuer rpaHTa Poccuiickoro Hay4HOro
donma Ne 24-18-00479, CaHkT-IleTepbyprckuii rocyJapCTBEHHbIA YHHU-
BepcuTeT (https://rscf.ru/project/24-18-00479/).
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C Hayasia XXI B. OpMeHTa/NIMCTHUKA NOCTEIIEHHO OTKa3blBa-
eTCs OT TEPMHUHA «XpaMOBas IPOCTUTYLMA», IPU3HABAdA, YTO OH
HeaJleKBaTHO ONMCBhIBaeT peasluu JAPEeBHUX OJIMXKHEBOCTOYHBIX
00L1eCTB, OAHAKO AUCKYCCUS O CMBICJIOBOM HAllOJIHEHUM MOHS-
THUA qddeés U APYTUX N0J006HBIX TEPMHUHOB B UBPUTE U IPYTHUX Ce-
MUTCKHUX fI3blKax (Hanmpumep, UBp. keleb, akk. qadistu, kezertu,
kezru w assinnu, yraput. qds) paneka oT 3aBepuieHus. Llesb
HAaCTOSAILEro J0K/a1aZa — NpeACTaBUTb 0030p HAy4YHBIX N1OJXO-
JI0B K pelLIeHUI0 BbILIeHa3BAHHOM NMPO06JIeMbl, CJI0KUBILIUXCS B
BOCTOKOBE/I€HMHU 3a [T0CJIelHMe [|Ba/ILaTh JIeT.

MOI‘YT ObITh Bbl€JIEHBI TPX OCHOBHBIX HAIIPABJIEHHA:

[. bubelickue gadésim v mono6HbIe UM QUTYPBI B YrapuTe U
MeconoTamMuu paccCMaTPUBAKOTCA UCKJIIOUUTENBHO KaK CJYKH-
TeJIM KyJbTa WM Jlaxe (B ciaydae qadeésim-My»XK4MH) KaK M03/-
Hellass UHTEPNOJIALUS, HE UMelolasi OTHOIIEHUS] K peasibHO-
CTH, a JIoOble HAMEKH Ha UX IpeJloJlaraeMy0 HEKOHBEHIMO-
HaJIbHYIO COLIMa/IbHYI0, TeHJIEPHYI0 U/UJIU CEKCYaJbHYIO POJIb,
OTBEPralTCsd KaK HeBepHasg WHTepHpeTalusl TeKCTyaJbHbIX
CBUZETEJIbCTB NpPeAbIAYIIUM TIOKOJIEHUEM HCCleloBaTeeH, KO-
TOpble IEPEHOCUIN COBPEMEHHbIE UM MOHATHS U KaTETOPUH Ha
aHTuuHble obiectBa (P. A. Bird, 1995, 2006, 2015, 2019; S. L.
Budin, 2008; J. Assante, 2009; L. Zsolnay, 2013; H. MakkaBees,
2022);

[I. mpocTUTYIMS HE pacCMaTPUBAETCH KaK OTJUYMTEbHAs
YyepTa JAHHOT0 COLMAIbHOTO KJIacca, 0JIHAKO YTBEPKAAETCS JIU-
MHHaJIbHBIN XapaKTep TaKUX QUTYP U UX HEKOHBEHI[MOHAIbHAs
reH/ilepHasi U/Win ceKcyasibHasg ujeHTU4YHOCTh (M. Nissinen,
2008; 1. Peled, 2010, 2014, 2015, 2016, 2018, 2019; N. Avraham,
2011; S. Helle, 2018; K. A. Ehalt, 2021). CTOUT OTMETHUTb, YTO HE
BCe M3 Ha3BaHHBIX MCCAeJ0BaTe el M0J1araloT BO3MOXKHbBIM CO-
OTHOCHUTBb aCCUPO-BaBUJIOHCKUX assinnum, yrapuTCcKUx qdsm u
6ubJielickux qadesim;

[Ila. oTcTanBaeTcs rumoTesa CylmieCTBOBaHUA NPOCTUTYIHUHU
B KOHTEKCTe KyJIbTa — B TOW WJIM UHOU Mepe, Ha HEKOTOPLbIX
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TeppuTopusax JpeBHero biimkHero BocTtoka, Bkio4yasd XaHaaH
(J. Day, 2004; E. Lipinski, 2013), uau gaxe B Hepycaiumckom
Xpame (Sh. Inbar, 2018; D. Cohen-Zemah, 2019);

[116. TepMUH qddés OTHOCUTCS B psjie caydaeB K chepe mpo-
danHoit mpoctutynuu (M. Simon-Shoshan, 2011; Lipinski,
2013).

B cBeTe CKyZHOCTH U HEOIHO3HAYHOCTH TEKCTYa/IbHbIX CBU-
JleTeJIbCTB NMpo6JieMa CylleCTBOBaHMUS, CTAaTyca, COLMAIbHOU
posu U QyHKLMU qadesim B HacToslee BpeMsl OCTaeTcs Hepe-
lIeHHOM. MccnenoBaresto ciefyeT ObITh OYeHb aKKypaTHbIM B
MCI0JIb30BAaHUU COBPEMEHHOM TEpPMUHOJIOTUH, KOrjJla peyb
ujeT 06 061lecTBaxX U KyJbTypaX, OT KOTOPbIX HAaC OTAEJSIOT
ThIc4esieTusl. TeM He MeHee, OTPULLAHHUE CaMOr0 CYleCcTBOBa-
HUSA Takou QUIyphl, KaK qades, u 3aBepllieHHue JUCKYCCUU IO
3TOMY BOIPOCY NPEACTAB/SETCS HaM HECKOJIbKO MOCHEeUIHbIM.
[IpoaHa/sIM3UPOBAB UCTOYHUKU U HAy4YHblE TPYAbl KOJIJIET, Mbl
JleJlaeM OCTOPOXXHBIM BbIBOJI, YTO KOMOWHALUs OUOJIENCKUX U
YrapUTCKUX JJAHHBIX, @ TAKXKe MO3JHeNHIIMX PABBUHUCTUYECKUX
TOJIKOBAaHUM MorJia 6bI CBU/IETEJLCTBOBATD B M0OJIb3y TOTO, YTO
qadésim 6bLIM HeKUM peHOMEHOM, U3BECTHBIM OMOJIEHUCKUM aB-
TOpaM, a UX 06pas, BO3MOKHO, COZieprKaJl OT/ieIbHble HEKOHBEH-
[IMOHaJ/IbHble TeH/lepHble acNeKThbl, U MOJL00HY BEPOSITHOCTb
He CTOUT UTHOPUPOBATh.

Yulia D. Budman
(SPbU, The Kosygin State University of Russia)

Biblical and Rabbinical gadés — a male prostitute,
a liminal figure, a cultic functionary
or a fictional character? Current State of Research

Key words: Bible; Rabbinical literature; sacred prostitution; liminal
figures; identity; problem of interpretation
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The assumption of the existence of sacred prostitution in the
ancient Near East was heavily challenged by modern scholars in
the end of the 20t century due to the virtual lack of the archeo-
logical data that could confirm its presence and due to the ambi-
guity of linguistic and textual evidence. When speaking about an-
cient Israeli society, the matter becomes even more complicated,
because the textual data is extremely scarce. The term gadeés, pre-
viously used to be understood as ‘temple prostitute’, appears in
the Hebrew Bible only eleven times in both masculine (or inclu-
sive) and feminine form (Gen. 38:21-22, Deut. 23:18, 1 Kings
14:24, 15:12 and 22:46, 2 Kings 23:7, Hos. 4:14, Job 36:14). The
context does not provide much information about the character
of qades, his appearance or functions, and we do not have any ex-
trabiblical reference to the figure in the Land of Israel in Biblical
times.

By the second decade of the 21st century, the notion of sacred
prostitution in the context of ancient Near East has been labelled
as myth and became almost outdated in the academic discourse.
However, the discussion about the semantics of the word gades
and similar terms in Hebrew and other Semitic languages (e.g.
Hebrew keleb, Accadian qadistu, kezertu, kezru and assinnu, Uga-
ritic gds) and about the status and role of such people in ancient
societies is far from the end. The aim of the paper is to present an
overview of the state of research in the field in the last twenty
years.

Three major approaches to the problem can be distinguished:

I. seeing gadésim and their non-Israeli counterparts as mere
cultic personnel or even as literary invention (in the case of male
qadesim) and rejecting every hint of their apparent non-conven-
tional gender and/or sexual expression as misinterpretation by
the previous generation of scholars, who extrapolated modern
social categories onto ancient societies (P. A. Bird, 1995, 2006,
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2015, 2019; S. L. Budin, 2008; J. Assante, 2009; 1. Zsolnay, 2013;
N. Makkaveev, 2022);

I. not speaking of sacred or profane prostitution per se, but
arguing in favor of liminality and non-conventional social and/or
sexual behavior of such individuals/cultic personnel (e.g. M. Nis-
sinen, 2008; L. Peled, 2010, 2014, 2015, 2016, 2018, 2019; N. Av-
raham, 2011; S. Helle, 2018; K. A. Ehalt, 2021). It should be noted,
however, that Nissinen, for example, argues against the extrapo-
lation of Assyrian data onto ancient Israeli and Ugaritic societies;

[l1a. still defending the presence of prostitution within the
cultic context to a certain degree in some parts of ancient Near
East, including Canaan (e.g. J. Day, 2004; E. Lipinski, 2013), or
even in the Temple of Jerusalem (e.g. Sh. Inbar, 2018; D. Cohen-
Zemah, 2019);

[IIb. placing the figure of gades in some cases within the
sphere of profane prostitution (e.g. M. Simon-Shoshan, 2011;
Lipinski, 2013).

In the light of little and ambiguous evidence, the discussion is
still ongoing, and the question about the existence and status of
gades remains unsolved. It is true that the researcher must be
very careful in applying modern terms and categories, when
speaking about ancient societies, and should avoid generaliza-
tions. Nevertheless, regarding gadésim as mere literary invention
seems to me too extreme. My cautious argument is that the com-
bination of biblical, Ugaritic and later rabbinical sources may
speak in favor of the existence of godeSim as a phenomenon
known to biblical authors. Qadésim, indeed, could be a class of cul-
tic personnel, who might express some non-conventional gender
traits, and this probability should not be dismissed.
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E. B.TopaueHnko
(MCAA MT'Y)

Ilo6eauTesib MOHros10B YaH XbIHT /lao Kak repou
BbETHAMCKHMX >KUTUWHBIX TEKCTOB (Ha mpuMepe
NMOBECTBOBAHMI O AyXaX NPOBUHLUHU XaHaM)?

Kawuesvie cno8a: BoeTHaM; vctopusi BbeTHaMma; /laliBbeT; »KU-
THS; AYXU MECTHOCTH; HApOJHAsl peJIuTus

YaH XbIHT [lao (1228-1300) — ojMH K3 KJIH0YEBbIX IEpCOHA-
»Kel BbeTHAMCKOM UCTOpPUH, 06eJUTe/Ib BOWH POTUB KUTAM-
CKO-MOHT0JIbCKHUX BTOpP>XeHUH BTOpOH nosioBUHKI XIII B. OH cTan
00'bEKTOM NOUYUTAHUSA B paMKax BbeTHAMCKOW HApOJHOU peJiu-
T'MH, a TAKXKe IOKPOBUTEJIeM MHOTMX JiepeBeHb B CEBEPHBIX IIPO-
BUHLUAX BbeTHama.

B foksage paccMaTpuBaeTCs LesIbld pAM, )KUTHUHbBIX TeEK-
cToB (mxawmuims, than tich #¥¥%), cBA3aHHBIX C NOYUTAHUEM
Yan XbIHT /lao: MbI comnocTaB/isieM NpUBeEHHbIE B HUX CBejle-
HUA ¢ MHpopMalMell BbeTHAaMCKOM rocy/1apCTBEHHOM JIETONHCH
Dai Viét st ky toan thw «IloHOe cobpaHKe HCTOPUYECKUX 3aH-
cok JlaiiBbeTa» (XV-XVIIBB.). [lepeBoj M aHa/U3 KUTUHUHBIX
TekcToB 0 YaH XbIHT /lao npojo/nKaeT LUK/ HALIKX UCCle0Ba-
HUM KOPIYyCa }KU3HEONMM CAHU U BbeTHAMCKHUX IYXOB, YbH KYJIbThI
JIOHbIHE OTIPaBJIAITCA BO BbeTHaMe.

[lo cpaBHEHMIO C APYTUMH IyXaMH, IOYUTAEMBIMH B JlepeB-
HAX fenbThl KpacHoM peky, B oTHoueHuH YaH XbIHT /lao He ciio-
’KUJIOCh IOAPOOHOr0 XKU3HeonucaHusd. Kpome Toro, B mxanmuot-
msix He HabJIIOJlaeTcsl MHOroo6pasvsl BepCUM OMHCAHUSL €ro
KU3HHU. [l0-BUAMMOMY, IpUYHMHA 3TOT0 3aKJII04YAeTCs B HAJIUUUHU
JIETOMIMCHOTO OBECTBOBAHUS, CO/lep Kalllero noApo6bHoe onuca-

! Astop 6sarogaput M. 0. YibaHOBa 3a coJieiicTBUE B MOArOTOBKE
JOoKJaa.
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HUe noABuroB U xku3HU YaH XbIHT /[ao. Kpome Toro, cocrabJie-
HUEM OQHUIHAJIbHBIX KU3HEONHCAHUN JIyXOB 3aHUMAJIMCh aB-
TOPbI JIETOMKUCEN — NPUJIBOPHbIE UCTOPHUOTPAdHI.

W13 33 nepeBes€HHbIX HAMU MoBeCTBOBaHUH 0 YaH XbIHT J]ao
M3 NPOBUHLMK XaHaM JIMUIb /IBA COJEpP>KaT CBeJeHUs O HéM,
OCTaJIbHbIE JIMIb COOOIIAIOT O TPAAULUAX €ro MoYMTaHus, Co-
XpaHUBIIMXCA K 1938 I. (BpeMeHU cOCTaB/IeHUS UCI0JIb3yeMbIX
HaMM CIIMCKOB JlepeBEeHCKHUX XUTHUM N0 TPeOOBaHUIO KOJIOHU-
aJIbHOM aIMUHHUCTpaLMU). TakuM 06pa3oM, Mbl IPUXOJ UM K BbI-
BOJly, YTO B >KM3HEONMCAHUAX JYXOB, NOKPOBUTEJIbCTBYIOLIUX
MEeCTHOCTH, HeT HUKAaKOW KOppeJsIALIMU MeX/y paclpoCTpaHEH-
HOCTBIO MIOYMTAHUSA TOTO WM UHOTO AyXa U JAeTaJlbHOCTBIO ero
YKU3HEONUCAHUS B MXAHMbIMSX.

YTo KacaeTcs coJieprKaHUsl paCCMOTPEHHbBIX HAMU MXAHMbl-
meli o Yan XbIHT /]ao, TO >KUTUUHBIA TEKCT B 1|€JI0M BOCIPOU3-
BOJIUT JIETOMUCHOE NMOBECTBOBAHHWE U HE NPOTHUBOPEYUT UCTO-
pUYecKor UHPOpPMaLMY, OJHAKO TOYHMTAEMbIN NEPCOHAXK Iepe-
OCMBICJISIETCS B KUTUHMHOM KJtode: YaH XbIHT /lao 6opeTcs C
MOHT0JIaMH He TOJIbKO 32 COXpaHeHHe HE3aBUCUMOCTH POJHOHU
CTpaHBbI, HO U 3a COXpaHEHUE BbeTHAMCKHUX XPaMOB U IYXOB.

Elena V. Gordienko
(IAAS MSU)

The conqueror of the Mongols Tran Hwng Pao as a hero
of Vietnamese hagiographic texts (case study of stories
about deities of the province of Ha Nam)

Keywords: Vietnam; history of Vietnam; Pai Viét; hagiographies,
tutelary deity; folk religion

Tran Hung Pao (1228-1300) is one of the key figures in Viet-
namese history, the victor of the wars against the Sino-Mongol
invasions in the second half of the 13t century. He became an
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object of veneration in the Vietnamese folk religion as tutelary
deity of many villages in the northern provinces of Vietnam. The
paper examines a number of hagiographic texts (thdn tich #¥ %)
related to the veneration of Tran Hung Pao, and compare them
with the official Vietnamese chronicle Dai Viét st ky toan thw
“Complete Annals of Pai Viét” (15-17t% centuries). The transla-
tion and analysis of the hagiographic texts about Tran Hwng Pao
continues our series of studies of the corpus of hagiographies of
Vietnamese deities, whose cults are still practiced in Vietnam.

Compared to other spirits worshiped in the villages of the Red
River Delta, there is no detailed hagiography of Tran Hwng Pao.
In addition, there is no diversity of versions in the description of
his life in thdn tich. Apparently, the reason for this is the presence
of a narrative in the official chronicle containing a detailed de-
scription of the feats and life of Tran Hung Dao. Moreover, the
compilation of official hagiographies of deities was carried out by
the court historiographers, which were also authors of the official
chronicles.

[ translated and analyzed 33 thdn tich about Tran Hung Pao
from the province of Ha Nam. Only two of them contain infor-
mation about him, and the rest only report on traditions of his
veneration remaining by 1938 (by the time of compiling copies
of village hagiographies at the request of the colonial administra-
tion). Thus, I come to the conclusion that in the stories of the tu-
telary deities, there is no correlation between the prevalence of
the veneration of a particular deity and the level of detail of his
story in the thdn tich. As for the content of the thdn tich about
Tran Hung Dao that I research, the hagiographic text mainly re-
produces the chronicle narrative and does not contradict the his-
torical information, but the revered character is reinterpreted in
the hagiographic vein: Tran Hung Pao fights the Mongols not
only to preserve the independence of his native country, but also
to preserve Vietnamese temples and deities.
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M. 10. WnlommHa
(MB PAH)

Yepkecckuii MaMJIIOK B XaMaHe: 6Morpadusa u aHeKA 0T
B CpeIHEeBEKOBO# apa6cKoii ucropuorpadpuu’

Kalouesvle cnoea: yepkecckue MaMJIlOKW; 6uorpadus; Eruner;
Cupus; UCTOPUYECKUN UCTOYHUK

BoeHHBIH KOpITyC MaMJIFOKOB-4epKecoB 6b11 ocHOBaH B XIII B.
eruneTCcKUM CysTaHoM aji-MaHcypoM Kanaynowm (1279-1290),
a B koH1e XIV B. 0'H U3 MaMJIIOKOB 4YEPKECCKOT0 NPOUCXOXK/e-
HU4, a3-3axup bapkyk (1382-1399) cBepr c npecTto/ia Hacnej-
HuKa KajayHa ¥ MoJIOKWJ Havyaslo NMpPaBJIEHUI0 YepKeCOB B
Erunte u Cupuu. Uctopusa dyepkecckoro kopmyca npu Kasayne
u Kanaynugax (1279-1382) — oiHa U3 aKTya/IbHbIX U BaXKHBIX,
HO TIOKa elle He pelleHHBIX 33/a4 MaMJIIOKOBeJeHus, pex/ae
BCEro, IOTOMY, UTO apabCKHe UCTOPUKHU CPaBHUTEJBHO pefKO
YIOMMHAIOT 06 3THUYECKOM NPUHA/AJIEKHOCTH MaMJIIOKOB. Bo3s-
MOXXHOCTb MPOCJeAUTb 3a CyAb0OaMH MaMJIOKOB-YepPKeCOB
B 3TOT MEpPUO/ JaloT 6uorpadudeckue ciaoBapu. Pacuset 6uo-
rpadUyecKoro »kaHpa B UCTOpUOrpadpUu MaMJIIOKCKOM 3MOXH,
BIIMTABILETO B cebs AJMTENbHYIO TPAAULIMIO JIUTEPATypbl ma-
6akam, CBU/I€TeIbCTBOBAJI O OBbIIIEHHOM BHUMaHUHU K JINYHO-
CTH, UHAUBU/YA/IbHOCTH, €€ POJIM B COLLMAJIBHOU U NMOJUTHYE-
CKOHW MUCTOPHH.

OTpenbHble 3MM30/bl 60pPbOBI YepKeCOB 3a MOJUTHYECKOE
JloMUHUpoBaHue B CyJTaHaTe MaMJIIOKOB HALJIM OTPaKeHUE B
6uorpaduu amupa Akkyuia aja-Adppama (ym. B 1316 wam 1320 1.),

1 MccnetoBaHMe BBIMIOJIHEHO 33 CYET rpaHTa Poccuiickoro Hay4HOro
donma Ne 23-18-00869, https://rscf.ru/project/23-18-00869/
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KOTOPBIX cZieJias ApKyl0 U He3aypAAHYI0 Kapbepy, J00MJICS BbI-
COKOTO I0JIOXKeHHUs NIPHU HacleJHMKax KasayHa, cTaB HaMeCTHU-
KOM cy/iTaHa B CUpUH, HO 3aT€M BBIHYX/|eH OblJ1 6€KaThb U CKPbI-
BaJicA B rocyzapcrse XysaryujoB. Ha npyumepe xx1u3HeonucaHus
yepkecckoro smupa Akkyma an-Adpama, npecTaBJAeHHOTO B
psifie apabckux counHeHu# XIV-XV BB., OyZieT c/ie/laHa NONbITKA
NpOJeMOHCTPUPOBATh CieUPUKY UCNOIb30BaHUA 6uorpadu-
YeCcKoro MaTepuasa, B 3HaUMTeJbHOW Mepe 060ralieHHOro aJje-
MeHTaMHU adaba, B KayeCTBe HCTOPUYECKOT0 UCTOUYHUKA.

Milana Yu. Iliushina
(I0S RAS)

Circassian Mamluk in Hamdan: biography and anecdote
in medieval Arab historiography

Keywords: Circassian Mamluks; Egypt; Syria; biography; historical
source

The military corps of the Circassian Mamluks was founded in
the 13t century by the Egyptian Sultan al-Mansur Qalawun
(1279-1290). At the end of the 14t century a Circassian Mamluk
Barqug, dethroned one of Qalawun’s heirs and began the rule of
the Circassians in Egypt and Syria (1382-1517). The history of
the Circassian corps under Qalawun and Qalawunids (1279-
1382) is still one of the least studied fields in Mamluk studies. Bi-
ographical dictionaries provide an opportunity to follow the ca-
reers of the Circassians during this period. The flourishing of the
biographical genre in the historiography of the Mamluk era,
which absorbed the long tradition of Tabaqat literature, testified
to increased attention to the individual, personality, and its role
in social and political history.
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Some episodes of the Circassians' struggle for political domi-
nance in the Mamluk Sultanate were reflected in the biography of
amir Aqqush al-Afram (d. 1316 or 1320), who made a bright and
extraordinary career, achieved a high position under the heirs of
Qalawun, was the Sultan's governor in Syria, but forced to flee
and hid in the Hulaguid state. Using the case of the Circassian
amir Aqqush al-Afram, presented in a number of Arabic works of
the 14th-15t centuries, the paper aims to to investigate the spec-
ificity of using biographical material, significantly enriched with
elements of adab, as a historical source.
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0.A. KazakeBu4
(A3 PAH; PITY)

IllamaHCcKasa TpaguLus y 3BeHKOB CEro/Hs:
NPaKTUKYWIIUHA IBEeHKMACKUI IaMaH

Kawuesuvle c1068a: 3BEeHKUWCKUN fI3BIK; IaMaHCKasi TPaJUuLUSA Y
3BEHKOB; SI3bIKOBbl€ KOHTAKTbI; STHOKY/JIbTYPHbIE KOHTAKThI;
OyA/11U3M; XPUCTUAHCTBO

B foksiazie pedb nonJeT 0 COXPAaHHOCTH IIAMaHCKOU TpaJu-
IIJUM B PAa3HbIX JIOKAJIbHBIX TPyIIax 3BeHKOB — OT TOMCKOM 006-
Jacty 1 Kpacnosipckoro kpas po CaxanvHa u ot TalMbipa [0
rpanuibl ¢ Kutaem. Eue c cepegunbl 1920-x 1., HO 0COGEHHO C
koHIa 1920-x - Hayas1a 1930-X BO BpeMs KOJIJIEKTUBU3ALUH, 110
Bced CMOMpPHY LIaMaHbl UHTEHCUBHO INpec/e/0BaJUCh: OT 3a-
npeTa NpoBeJleHUs1 PUTYaoB A0 GU3UYECKOTO YHUUTOXKEHHUSI.
Bo BpeMs Besivkoit OTeuecTBeHHOM BOMHbBI Mpecsie/lOBaHuUs 111a-
MaHOB HECKOJIbKO 0CJIabJiu, HO MpoJo/LKaluck. [Ipu aToM 1ia-
MaHCKas TpaJUIys y 3BEHKOB He yMepJia, a IpUTau/ach, yuia
B JIeca U ropbl, 0 YeM CBU/€TeIbCTBYIOT PACCKa3bl MOXKUJIbIX JIIO-
neit, B jetctBe (1940-1970) npucyTCTBOBABLIMX Ha KaMJIAHUSIX.
OfzHako, korpa B KoH1e 1980-x iaMaHCcKad TpaAULiMA BbIILIA U3
MO/ITI0JIbs], 0Ka3aJI0Ch, YTO COXPAaHUJIOCbh MHOXXECTBO PACCKa30B
0 IlIaMaHax, HO CAMHKX IIaMaHOB, IPUHSABILIUX IIAMaHCKHAH J1ap OT
CBOUX MpPEJKOB U TOTOBBIX MPAKTUKOBATh B CBOEM JIOKAaJIbHOMU
TPYIIE, 0OCTaJI0Ch COBCEM HEMHOTO. 06 3TUX eJMHHUIIAX KHACTOS-
IIMX», 4 HE «CLIeHUYeCKUX» IIIaMaHOB {1 CJibIIlIaJla paccKasbl Bce
YyeTBEPTh BeKa MOUX 3BEHKUHCKHUX 3KCIEJULUKA, HAauMHas C
1998 ., B TOM 4MCJie U OT UX IOTOMKOB, OJHAKO BCTPETUTH XOTh
KOT'0-TO U3 HUX MHE He y/1aBaJIOCh.
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M BoT sieToM 3Toro (2024) rozaa, Bo BpeMsl 3KCIeAULIUHU K
6apry3sMHCKMM 3BeHKaM B KypyMKaHCKUH palloH pecnyO6/MKU
BypsATHs, HaM BblNa/ IAHC YBUAETb IPAKTUKYIOLEr0 IBEHKU -
CKOro 1l1aMaHa U cJeaThb OT Hero 3anvcy. Ml Hauwiu 91-set-
Hero mamaHa, OpodeHa CrtenaHoBuya bepesnbTyeBa, B ceJse
YmouxaH. Hesagosro go Hamel Bctpeun OpodyeH CTenaHOBUY
e3/11J1 B TAWUTy Ha CBALLEHHOE MeCTO, I'Zie IPOBO/UJ POJLOBOE MO-
JICHHe.

Becefia ainiack OKOJIO IBYX YaCOB, BOCHOBHOM I10-3BEHKHU M-
cku. Cpeiu paccKa3aHHbIX UCTOPUU eCTb MOAPOOHOE ONMCaHUE
006ps1/ja MOKJIOHEHUS BOJASIHOMY Jis1 peJ0TBpallleHHs MosiBJie-
HUS B CeJie YTOIJIEHHMKOB KaK Cpe/Jiu JI/JEeH, TaK U Cpeiv CKOTa,
onvcaHue Toro, Kak OpoyeH CTenaHOBUY CTaJl lIaMaHOM, YeMY
YYHJIU €T0 CTAPUKH, UYTO OHU €My paccKa3bIBaJIU U p. B noknazae
s1 HE TOJIbKO MO3HAKOMJIK C HEKOTOPBIMHU U3 3TUX UCTOPUH, HO
Y MONPOOYI 0O0'bSICHUTD, TOYEMY 1lIaMaHbl COXPAaHUJIMCh CEro-
JIHS1 y 9BEHKOB UMEHHO B BypsaTuu.

Olga Kazakevich
(Institute of Linguistics, RAS; RSUH)

Shamanic tradition among the Evenks today:
a practicing Evenki shaman

Keywords: Evenki language; shamanic tradition among the Evenks;
language contact; ethno-cultural contacts; Buddhism, Christian-

ity

In the paper the preservation of the shamanic tradition in dif-
ferent local groups of Evenks — from the Tomsk region and Kras-
noyarsk Territory to Sakhalin and from Taimyr to the border
with China will be discussed. Since the mid-1920s, but especially
since the late 1920s and early 1930s, during collectivization,
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shamans were intensively persecuted throughout Siberia: from
banning their rituals to physical destruction. During the Great
Patriotic War, the persecution of shamans weakened somewhat,
but continued. Still, the shamanic tradition among the Evenks did
not die, but hid, went into the forests and mountains, as evi-
denced by the stories of elderly people who attended shamanic
rituals in their childhood (1940-1970). However, when the sha-
manic tradition came out of hiding in the late 1980s, it turned out
that many stories about shamans remained, but very few sham-
ans themselves who accepted the shamanic gift from their ances-
tors and were ready to practice in their local group remained.
[ heard stories about these remaining ‘real’ and not ‘stage’ sham-
ans throughout the quarter of century of my Evenki expeditions,
starting in 1998, sometimes from their descendants, but I was
not lucky enough to meet any of them.

Finally, this summer (2024) during the expedition to the
Barguzin Evenks in the Kurumkan district of Buryatia, we got the
chance to see a practicing Evenki shaman and to audio and video
record his stories. We found the 91 years old shaman Orochen
Stepanovich Bereltuev, in the settlement of Uliunkhan. Shortly
before we met, Orochen Stepanovich went to a sacred place in the
taiga where he conducted a clan worship of the ancestres.

Our conversation lasted about two hours, mostly in Evenki.
Among the recorded stories, there is a detailed description of the
ritual of worshiping the water spirit to prevent drowning cases
in the village, both among people and among livestock, a descrip-
tion of how Orochen Stepanovich became a shaman, what the old
people taught him, what they told him, etc. In the paper I will not
only present some of these stories, but also try to explain why
shamans are preserved today just among the Evenks of Buryatia.
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K. A. KupuieHko
(HUY BII3, MockBa)

Camope/ibHbIE 3aK/IaJKU B PYKOIIMCHOM M CTapone4aTHOM
apxuse lllamurysia buk6aesa (1876-1957)
KaK UCTOPUYECKHH MCTOYHHUK

Knamwuesvle cnoea: bamikupys; 4acTHble apxXUBbI; CaMOJe/IbHblIe
3aKJIaJIKU; KHWKHAdA KyJIbTypa Mycy/abMaH; uciaam B CCCP

[llamuryn baaperauHoBud buk6aeB (1876-1957) Ha cBoel
pozauHe B BamkopTocTaHe 6bl M3BeCcTeH Kak BpayeBaTeJb, a
TaK)Ke yBaXKaeMbl 3HATOK MyCy/IbMaHCKUX TPaAULUHN U CydUil-
CKHX pUTYyasoB. Ha NpoTs:KeHUH KU3HU OH COOMpPasl PyKOIKUCH
Y KHUTY Ha f13bIKaX MCJ1aMa, YTO [103B0JINJI0 eMy cpOpMUpPOBATh
JIOCTaTO4YHO GoJsiblyto (cBbiule 70 eJMHUIL) YaCTHYIO KOJIJIEK-
L1110 MyCyJIbMaHCKUX UCTOYHUKOB.

Ocenbto 2023 rojia rpynimna CTy/IEHTOB U IpenoJaBaTesiei us
HWY BII3, YYHuT, MTUMO u O®Y oTtnpaBusiach B UcCael0Ba-
TeJIbCKYI0 3KcIeAuIuIo o Pecny6iuke bamkopTocTaH. YyacT-
HUKH 3KCIEeJUIIMH BCTPETUINUCH ¢ noToMKaMu [llamurysa buk-
6aeBa B ceisie byctybaeBo KyrapurnHckoro paiioHa Pecny6Mku
¥ oM PPOBaAJIU €ro KOJJIEKIMI0 KHUT U PYKOTIHCEH.

B KoJiIeKIMK npeAcTaB/eHbl CTaponevyaTHble U PYKOIMMC-
Hble UCTOYHUKHU Ha Pa3HbIX fA3bIKaX, BKJIIO4Yasd apabCKui, nep-
CU/ICKUI, TOBOJDKCKUW TIOPKU U Apyrye. B Hell 6bL1M 06Hapy-
»KeHbI TPYyJbl M0 MYCyJbMaHCKOMY IMpaBy, apabCKoW rpamma-
THKe, a TaKXKe magcupbl 3HAMEHUTBIX UCJIAMCKUX O0TOCJI0BOB U
COOpHUKH MOJIUTB. [lo mpeiBapUTEbHBIM OLleHKaM, XpOHOJIO-
ruyecKre paMKH COOpaHUsI OXBAThIBAIOT MEPUOJ KAK MUHUMYM
c nepBou nosioBUHHI XIX B. 10 1930-x rT.
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OTzenbHBIM MHTEpeC BBI3BIBAIOT CaMoO/ie/IbHble 3aK/IaJKHy,
KOTOpble ObLIM HalJleHbl B HECKOJIbKMX UCTOYHHUKAX KOJIJIEeK-
uuy. OHM NpesCTaBAAIT cO00M GparMeHThl JIUCTOB U3 COBET-
CKHUX IIKOJIBHBIX TE€TPa/Zie! € BbIMMCKaMHU U3 MyCYJIbMaHCKHX UC-
TOYHUKOB UJIM MOJIMTBEHHbIMU popMyaMu. AHa/IU3 MaTepua-
JIOB, IPA NIOMOLIY KOTOPBIX CO3/aHbl 3aK/JAJAKU, U 3allMCaHHbBIX
Ha HUX TEKCTOB, TOBOPUT O TOM, YTO KHUI'M U PYKOIMCH YUTa-
such lamurynom buk6aeBbIM BIJIOTD [J10 €70 CMEPTH.

[lono6HbIe camMozie/ibHbIE 3aKJaJKU — BIIOJIHE CaMOCTOS-
TeJIbHbIM U BaXKHbIM UCTOUYHUK, PACKPbIBAIOIUNA UCTOPUIO ObI-
TOBaHUS KOJJIEKIIUK MYCYJIbMaHCKUX PYKOIMUCEN U KHUT B CO-
BETCKOE BpeMS.

Kseniia A. Kirilenko
(HSE University, Moscow)

Self-made bookmarks in the manuscripts and old printed
books in archive of Shamigul Bikbayev (1876-1957)
as a historical source

Keywords: Bashkiria; private archives; self-made bookmarks; book
culture of Muslims; Islam in the Soviet Union

Shamigul Badretdinovich Bikbayev (1876-1957) was known
in his homeland in Bashkortostan as a healer, as well as a re-
spected expert on Muslim traditions and Sulfi rituals. Throughout
his life, he collected manuscripts and books in the languages of
Islam, which allowed him to amass a fairly large private collec-
tion of Muslim sources, comprising over 70 items.

In the autumn of 2023, a group of students and professors
from the HSE, UUST, MSIIR (MGIMO) and SFU went on a research
expedition to the Republic of Bashkortostan. The expedition
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participants met with the descendants of Shamigul Bikbayev in
the village of Bustubaevo in the Kugarchinsky District of the Re-
public, and digitized his collection of books and manuscripts.

The collection includes old printed and manuscript sources in
various languages, including Arabic, Persian, Volga Tirki, and
others. Among the items are works on Islamic law, Arabic gram-
mar, as well as tafsirs by famous Islamic theologians, and collec-
tions of prayers. According to preliminary estimates, the chrono-
logical framework of the collection covers the period from at
least the first half of the XIX century to the 1930s.

Of particular interest are the self-made bookmarks found in
several of the collection’s sources. These bookmarks are frag-
ments of pages from Soviet school notebooks, inscribed with ex-
tracts from Muslim sources or prayer formulas. An analysis of the
materials used to create the bookmarks, along with the texts
written on them, indicates that books and manuscripts were read
by Shamigul Bikbayev until his death.

Such self-made bookmarks are an independent and signifi-
cant source, shedding light on the history of the existence of the
Muslim manuscripts and books in Soviet times.
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E. B. KopoBuHa
(A3 PAH)

K Bonmpocy o MeTpu4YecKoii CTpyKType
MaJIalCKOTro NaHmMyHa

Knwouesuvle ci108a: MeTpyKa; naHMyH; TEOPUsI CTUXa

[lahmyH aBAsieTCA OAHUM W3 TPAJAULMOHHBIX XaHPOB Ma-
JIalicKoM QoJIbKJIOPHOM M033uU. B Haubosiee pacnpocTpaHeH-
HOU popMe naHmyH npejCTaB/isieT CO60M YeTBEPOCTHUIIHE C Te-
pekpecTHOM pUMOBKOH, rje nepBoe ABYCTUILUE (sampiran,
MHOCKa3aHUe) olpejie/leHHbIM 060pa30M TeMaTHU4YeCKH COOTHO-
CUTCS CO BTOPBIM (IS, CMBICJI, COZlep>KaHue).

Takas kpaTkocTb GOpMBbI IAHTYHA CTABUT Nepes GpopMasb-
HBbIM CTUXOBeJileHUEeM psiJi BONPOCOB O TOM, Ha KAKOM IIpHHIIUIIE
OCHOBaHa ero MeTpHKa, B YaCTHOCTH, fABJSETCA JIM MeTpHUKa
NaHTYHa OCHOBAaHHOW TOHUYECKOM IpUHLHUIIE (T. e. HAa COU3Me-
PHMMOCTHU KOJIMYECTBA YJAapeHUU) WM Ke Ha CUJJIabhyecKoM
(T. e. HA COM3MEPUMOCTHU KOJIMYECTBA CJIOTOB). B paMKax cTuxo-
BeJleHHA NPUHATO OLeHUBATh CTATUCTUYECKUMU MeTO/laMH, O/~
HaKo B c/ly4ae 4-X CTPOK MaHTYHOB OHU He NMO03BOJISAIOT, KaK Ka-
KeTCs, OJIyYUTb OZHO3HAYHbIN OTBET.

JlimHa cTpoku ¢ uccaenyemoM kopnyce u3 cebiiie 1000 Tek-
CTOB NAHTYHOB HaxXoJUTCA MexAay 6 u 14 cioramu (%5 CTpok
uMerT JJMHY 9 wau 10 cioroB). [Ipy 3TOM HUHTEPECHO, YTO
CpeAHsis JJIMHA YETHbIX CTPOK YyTh OO0JIbIIIE, YeM CTPOK HeuyeT-
HBIX, & TAKXXe CpeJHAA JJIMHA [IePBOM 4aCTU 4YyTb KOpoue, YeM
CpefHAd AJIMHA BTOPOX 4acTU. B paMKax 0jJHOr0 TeKCTa CTPOKHU
B MOJABJIAKOLIEM GOJIBIIUHCTBE CAy4aeB WM OJMHAKOBYIO
JUIMHY, WA OTJIMYAKTCA Ha OAUH cJIor. COOTBETCTBEHHO TEKCT
HaHTYHOB MOXXET ObITh MPOAHAJU3UPOBAH KaK CUJIJIa0UYeCKUH.
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[Ilpy mnpeanosokeHMH TOHUYECKOM CTPYKTYpbl JJIMHA
CTPOKH BapbUpyeTcs OT 2 A0 6 CJIOB, IPU 3TOM OOJILLUIMHCTBO
CTpPOK (%) uMeroT JiKHY 4 yAapHBIX cjaoBa. [Ipu 3TOM BaxkHO,
YTO C TOYKHU 3peHUs CTPYKTYphbl CTUXa Npeasoru ke, di, nocec-
cuBHble cyPpUKCHI -Ku, -nya, corw3bl yang U dan U HEKOTOpble
Jlpyrye CJIoBa B MOJAABJAIOLIEM OOJIBLIIMHCTBE CIy4YaeB yAape-
HUS He MOJIy4aloT, a peAyIJIMKallUM 4Yalle BCero MoJIy4dyarT
2 yrapeHus. TakuM 06pa3oM NaHTYHbI MOTYT aHAJIM3UPOBATbCA
Y KaK TOHUYeCKHEe TEeKCThI.

Bbi6op ke Mex/Jy 3TUMH JABYMSI TEHJEHIHUSIMU KarKeTcs
KpaliHe CJI0>KHBIM, [TOCKOJIBKY XOTs1 ¢ GOpMaJIbHOM TOYKHU 3pe-
HUS BapUalys JJIMHbI CTPOK MEHbIIIE B CIy4Yae TOHUYECKOU Ooc-
HOBBI, OZJHAKO, KaK KaXKeTcs, B JAHHOM CJIyyae 3TO BO3HUKAET
JIMlIb M3-3a 3¢ PeKTa MeHbller 6a3bl. Kak npejcraBiseTcs aB-
TOpPY aHa/IM3 MOAO0OHOT0 PoJia KOPOTKUX TEKCTOB paKTUYECKHU
CHUMAeT OMIO3UIMI0 MEX/AY 3TUMH ABYMSI CUCTEMAMU CTHXO-
CJIO>KEHHS.

Evgeniya V. Korovina
(Institute of linguistics RAS)

On the Metric Structure of Malay Pantun
Keywords: pantun; metrics; verse theory

Pantun is one of the traditional genres of Malay folk poetry. In
its most common form, a pantun consists of a quatrain with alter-
nating rhymes, where the first two lines (sampiran, allegory, hint)
are thematically related to the second ones (isi, content).

The brevity of the pantun form raises several questions for
formal versification studies about the principles underlying its
metrics. Specifically, the question is whether the metrics of
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pantun are based on the tonic principle (i. e., on the comparability
of the number of stresses) or on the syllabic principle (i. e., on the
comparability of the number of syllables). In verse theory, it is
customary to assess these metrics using statistical methods.
However, in the case of four-line pantuns, these methods do not
seem to provide a definitive answer.

The line length in the studied corpus of over 1,000 pantun
texts ranges from 6 to 14 syllables (with 24 of the lines being 9 or
10 syllables long). It’s interesting that the average length of even
lines is slightly longer than that of odd lines, and the average
length of the first part is slightly shorter than that of the second
part. Within a single text, the lines in most cases either have the
same length or differ by one syllable. Consequently, pantun texts
can be analyzed as syllabic.

Assuming a tonic structure, the line length varies from 2 to 6
words, with most lines (34) consisting of 4 stressed words. It is
important to note that, from the perspective of verse structure,
prepositions like ke, di, possessive suffixes -ku, -nya, conjunctions
yang and dan, and certain other words, in most cases, do not re-
ceive stress, while reduplications most often receive 2 stresses.
Thus, pantuns can also be analyzed as tonic texts.

Choosing between these two tendencies seems extremely dif-
ficult. Although, from a formal point of view, the variation in line
length is smaller in the case of a tonic foundation, it seems that
this arises only because of the effect of a smaller base. The author
suggests that analyzing such short texts effectively removes the
opposition between these two systems of versification.
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JI.T. JlaxyTn
(MB PAH)

Juasior c He60M B nosmax ®Pupgoycu u ‘Arrapa

Knawuesvie cnoea: nepcujckasi 1033usi; HE6OCBO/I; YeIOBEK; Mep-
conudukanus; Pupgoycy; ‘Atrap

He60 B nepcuickoi n033uu HepeaKO NepcoHUPUIMpyeTCs,
OHO IpeJICTaeT KaK MOrydyee CylLleCTBO, HEIPeCTaHHOE Kpy:Ke-
HUe KOTOPOro BOKPYT 3eMJIM onpeJiesisieT X0/, BpeMeHH U Ipa-
BUT cyAbb6aMu tofel. [103Thl MPOCIaBASIOT BbICOTY U BeJIMYMe
He60CBO/a, PU3bIBAIOT €r0 MUJIOCTh K cebe UK K TOMY, KOMY
NOCBAILEHO CTUXOTBOpeHUe (MamdyXy-IOKPOBUTEIO UJIU BO3-
JII06JIEHHOMY JIpyTY), HO Yallle OHU CETYIOT Ha €ro >KeCTOKOCTb,
HEBEPHOCTb U paBHOAYIINE: He60CBO/, BbICOKO BOSHOCHUT YeJIo-
BeKa, a IOTOM cOpachliBaeT ero BHU3 U yHUUYTOXaeT. [103TbI 06-
palarTcsa K He60CBOAY € TAKUMHU YIIpeKaMH, OlHAaKO He6OCBO/,
KaK IIpaBUJIO, He IaeT UM OoTBeTa. B fok1azie o6cyxjaoTcs ABa
cJly4dasi, Korja He60CBO/, OTBeYaeT Ha oOpallieHUe: TePBbIi — U3
noaMbl Abysnbkacuma @uppoycu lllax-nHame (X B.), BTOpOU — U3
nosMbl cyduiickoro noata Papuz ag-auHa ‘Atrapa Mycubam-
Hame «KHura ckop6eii» (XII B.). Beiukuii npeaiecTBeHHUK ‘AT-
Tapa ynpekaeT He60CBOJ, B HECTIPABE/JIMBOCTH, B TOM, YTO TOT
6J1ar0BOJIUJI K HEMY, MOJIO/IOMY U CUJIBHOMY, a TENIEPh KECTOK K
cTapoMy ¥ HeMoliHOMY. [lepcoHak moamel ‘ATTapa, «CTpaHHHUK-
MBbICIb» (canuk-u ¢ukpam), TO ecTb NepcoHUPUIMpPOBaHHAsA
MBICJIb, CTPAHCTBYET I10 ZIyXOBHBIM MUPaM B [TIOMCKaX yTeLIeHUs
B cBoel MeTaduanyeckoll ckop6u. CTpaHHUK BUJUT B HebO-
CBO/Ie CXO/ICTBO C HUM CaMHUM: OH TaK ke 6€30CTaHOBOYHO Kpy-
’KUT, KaK He60CBOJ, BOKPYT 3eMJIU, U He HAaXOAUT YCIOKOEHHUSI.
[losToMy OH HajJleeTcs, YTO HeOOCBOJ, MOMET ero 4eMmy-TO
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HAY4YUTb, OTKPBITh €My CMBbICJI IPOUCXOAILET0 C HUM U IPUHe-
cTu eMy yTemeHue. OOpalleHUsA 3TU OYeHb pa3JIMYHbI, HO OT-
BEThI CX0XKU: B KQXK/J0M U3 HUX HEOOCBOJ, — a Uepe3 Hero M MnosT
— aneJUIMpyeT K BBICOKOMY Ha3HAayeHUIO 4yeJsloBeKa U ero yHU-
KaJIbHOMY MeCTY BO BCEJIEHHOM.

Leyli G. Lahuti
(I0S RAS)

Dialogue with the sky in the poems of Ferdowsi and ‘Attar

Keywords: Persian poetry; sky; man; personification; Ferdowsi;
‘Attar

The sky in Persian poetry is often personified, appearing as a
powerful being whose incessant circling around the earth deter-
mines the course of time and rules the fate of people. Poets praise
the height and grandeur of the sky, invoke its mercy upon them-
selves or those to whom their poem is dedicated (a patron-
mamdouh or a beloved friend). More frequently, however, they la-
ment its cruelty, faithlessness, and indifference: the sky raises a
man high and then casts him down and destroys him. Poets often
address such reproaches to the sky, but typically, it does not re-
spond. The paper discusses two cases in which the sky does reply:
the first is from the poem Shah-nameh by Abu’l-Qasim Ferdowsi
(10t century), and the second is from the Musibat-nameh (The
book of torments), masnavi by the Sufi poet Farid ad-Din ‘Attar
(12t century). ‘Attar’'s great predecessor reproaches the sky for
injustice, that it favoured him, young and strong, and now it is
cruel when he is old and frail. The character in ‘Attar's poem,
‘Traveller of Thought’ (salik-i fikrat), — i. e., thought personified —
wanders through spiritual worlds seeking solace in his
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metaphysical grief. The Traveller sees in the sky a resemblance to
himself: he wanders endlessly just as it circles around the earth
finding no rest. So he hopes that the sky might teach him some-
thing, reveal the meaning of what is happening to him and bring
him comfort. Although these appeals are quite different, the re-
sponses are similar: in both cases, the sky — and through it the
poet — appeals to man'’s high purpose and his unique place in the
universe.
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C. B. JlaxyTu
(MB PAH)

JnucrosisipHasi KOMMYHHUKaLuAa B nudpe:
ONbIT pa3paboTKH 6a3bl JAHHBIX
Aad Hlax-name ®uppoycu

Katoueevle caoea: smnuctossipHass KoMMyHHKalus; Puppoycu;
llax-Hame; nicbMa; 6a3a JaHHbBIX

CyuiecTByroiue 6a3bl JAaHHBIX, KOTOpPbIE ONMCHIBAIOT pe-
aJIbHO CYIIeCTBYIOIME MUCbMa U JOKYMEHTbI, pa3paboTasy pas-
Hble BApUAHTbI OMKUCAHUSA B 3aBUCMMOCTH OT THIIA JIOKYMEHTOB
Y HCCJIe/IOBaTe/IbCKUX MOTpe6HOCTeN. HeKoTopble mpeasiaraioT
MUHHMaJIbHYI0 HHOpMAIHIO (aTa, MECTO HalKMCaHHUs, UMeHa
KOPPECHOH/IEHTOB, Ha3BaHUE KOJIJIEKIIMH, K KOTOPOU NMpPUHA/I-
JIEXKUT MHCHbMO), MTO3BOJISIIOT COPTUPOBATh MHUCbMA B COOTBET-
CTBUU C UMEHEM OJITHOT'0 U3 KOPPECITOH/IEHTOB UJIH 1aTOU HaMH-
CaHUS, OCYLIECTBJATh MOUCK MO CJOBY WM COYETAHHUIO CJIOB.
Jpyrue npejiaratoT 60/blIMe BOSMOXXHOCTH, HallpuMep, BbIOH-
paTh M0 3MOIIMOHAJIbHON HANMPaBJIEHHOCTH MUCbMa, JAI0T BO3-
MO>KHOCTb 03HAaKOMUTbCS U ¢ poTorpaduei TeKCTa U ero pac-
MU GPOBKOH, KOJUKOJOTHYECKMMHU 0CO6eHHOCTSIMU. OTHAKO CO-
cTaBjieHUe 6a3bl JAHHBIX JJIS1 TUTEPATYPHBIX MUCEM U YCTHBIX
MOC/JIAaHUM TpeJICTaB/sIeT 0COOble BbI3OBbl. C OJJHOW CTOPOHHBI,
HeKoTopast UHOpMallus, aKTyaJbHasl JIJisT UCTOPUYECKUX CO-
OpaHMWM, Takas Kak JaTa NMHCbMa, MECTO €ro HalHCaHHUs WU
onvcaHue GU3UYECKOTO HOCUTEJS, JJis MOCJAaHUM U3 JIuTepa-
TYPHOT'O MPOU3BEJIeHUsI MOXET ObITh HeaKTyasibHa. C IpyToH,
BOXXHBIMHU MOTYT 0Ka3aThbCs JIpyTrye CBeJleHUsI — Halpumep, Me-
CTOHAXO0X/IeHUe B MPOU3BeJeHUHU (C TOYKU 3pPeHUs YaCTH Mpo-
M3BeJIeHUs] UM CTPAHUIbl B KOHKPETHOM W3JJaHUU), AJIs1 KPU-
THUYECKOT'0 U3/JJaHUSI — PA3HOUYTEHHUS 110 PYKOMUCAM, crieljudpuka
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KOMMYHUKATUBHOM CUTYyalUu U T. 1. [lo60p NpaBUJIbHON KOM-
OWHALMK TMApaMeTPOB JO/DKEH 06eCledyuTb MaKCUMaJibHbIe
BO3MOXKHOCTH JIJIs1 MCCIe[0BaHUs MOJ0OHBIX aClEKTOB MPOU3-
BeJleHUs.

B noknaze 6yaeT pacckasaHo 0 IPOBOAUMOM ceiyac paboTe
110 pa3paboTKe TaKOM 6a3bl Ha MaTepHrasle NOCJaHUN U3 CpesiHe-
BEKOBOI'0 MEPCHJICKOTO JIUTepaTypHoro 3smnoca llax-Hame
Abynbkacuma Quppoycu (X-XI BB.) U 6yJeT NPOAEMOHCTPUPO-
BaHa IlepBas paboyas Bepcus 6a3bl. PaboTa npoBoguTCA Ha OC-
HOBaHUU MOCKOBCKOTO M3/JaHUsI HAYYHO-KPUTHUUYECKOTO TEKCTA
lllax-Hame c y4eTOM 3HAaYMMbIX PAa3HOYTEHUM 110 UCII0JIb30BaH-
HbIM B U3/IaHUH PYKOIMUCSM.

Sofia V. Lahuti
(IOS RAS)

Epistolary communication in digital form:
an experimental database for Ferdowsi’s Shah-nameh

Keywords: epistolary communication; Ferdowsi; Shah-nameh; let-
ters; database

The existing databases that focus on historical letters and
documents have developed different approaches based on the
type of documents and researchers’ needs. Some provide mini-
mal information (i. e. date, place, names of the correspondents,
name of the collection), enable one to sort letters by corre-
spondent or date, and allow basic word searches. Others offer
more advanced options, such as choice of emotional content, co-
dicological features, a photo of the text along with the deci-
phered version, etc. However, a database for literary letters and
oral messages can present special difficulties. For example, it
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might be important to not only indicate the location of the letter
in a particular edition, but also the part of the book it belongs to,
or to present information about variants in manuscripts, the
particulars of a communicative situation, etc. The choice of the
most relevant combination of parameters is important in terms
of expanding the scope of potential research carried out with
the use of the said database.

The first working version of a database that includes letters
and oral messages from Abulgasim Ferdowsi’s Persian epic
poem Shah-nameh (10th-11t cts.) will be presented. It allows us
to choose letters based on the names of the communicants and
their social statuses and their correlation, ‘citizenship’, etc.,
along with some features of the text itself, such as the presence
of the elements of a letter’s formal structure. The text fragments
for the database have been extracted from the Moscow critical
edition of Shah-nameh. The relevant text variations are
considered and described.
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H.P. /IugoBa
(MMJIU PAH)

«CaHCKPUTCKHUM KOCMONOJIUC» B HOBEHIIHUX
HCC/IeJOBAHUAX APEBHEMHAUNCKON MO3TUKHU

Knwouesuwie c/108a: KOCMOTIONC; CAHCKPUT; MO3THKA; MPUBOPHAs
Ky/nbTypa; Kasvsadapwa; Janauu

Jlok/iaZy OCBALEH BJIUAHUIO TEOPUU «CAHCKPUTCKOI'O KOC-
MONOJIMCa», IpeJJIOKEHHON aMepUKaHCKUM uHpoJsioroM les-
noHoM IToJ1JI0KOM IMOYTH [iBa AeCSATHIETHS Ha3a/l, HA HOBeHIIHe
WCC/Ie[JOBAaHUSA [JIpEBHEMHJUNCKOW NO03TUKU. I[lpeamnosaras
BHEKOH(EeCCUOHA/IbHBIM XapaKTep CaHCKPUTCKOW KOCMOIOJIU-
THUYeCKOM KyJbTyphbl, [los10Kk cuuTas, 4YTO IJ1aBHYO pOJib B ee
$OpMUPOBaHUU ChITPaJIU MPOCBEIEHHbIE KOPOJIEBCKUE ABOPBI.
MMeHHO OHM ObIJIM HEPBHBIMU IIEHTPAMH OTPOMHOI'0 KOCMOIIO-
JIMTUYECKOTO MHUpa, pa3BMBABLIErOC Ha NPOTSHKEHUU OoJiee
N0JIyTOpa ThIiCAYeJeTUH BO MHOTUX cTpaHax l0xkHoi u [0ro-Bo-
cTo4yHOU A3nu. CBS3yI01lel OCHOBOM 3TOr0 MUpPA ObLJI CAHCKPUT,
YHUKAJIbHBIMU OCOGEHHOCTSIMH KOTOPOTro, 1Mo MHeHHI0 [loJ-
JIOKQ, 6b1J1M 1) «rpaMMaTHYHOCTb», 06ecrieurMBaeMasi CaMOU pas-
BUTOW JIMHIBUCTUYECKOW TpaAullued B JpEBHEM MHUpE,
2) «TpaHCPEeruoHaJbHOCTb», /leJIaBlllasi ero I3bIKOM He MeCTa, a
NyTH, U 3) YHUBEPCAJIbLHOCTb CAHCKPUTCKOM MO3TUKH, [10/[pa3y-
MeBaBlIeN MPHUBEPXKEHHOCTb He COZepKaHHuIo, a CTWJI. B 1o-
KJaJie peJjlaraeTcsl KpUTUUYECKUH 0030p BaXKHENLINX pe3yJib-
TaTOB UCCJIeA0BATENbCKOT0 MPOEKTa, B KOTOPOM Teopus [loJi-
JIOKa MOCJYXXHWJIa METOJ0JIOTUYECKONM OCHOBOMW [IJI1 COCTaBJIe-
HUS KOCMOIIOJIMTUYECKOU KapTbl CTPAHCTBUH, MEPEBOJIOB U
ajlanTalyi OJHOTO U3 CAaMbIX U3BECTHBIX U BaXKHbIX IPOU3Be/le-
HUW CpeJHEBEKOBOW MHAWMCKOW MO3THUKU — TpakTaTa Kaswsi-
dapwa «3epkasio noazuun» lanauna (VII B.).
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Natalia R. Lidova
(Institute of World Literature, Russian Academy of Sciences)

“Sanskrit Cosmopolis” in the Latest Studies
on Ancient Indian Poetics

Keywords: cosmopolis, Sanskrit, poetics, court culture, Kavyadarsa,
Dandin

The paper is dedicated to the influence of the theory of "San-
skrit cosmopolis" (proposed by American Indologist Sheldon Pol-
lock almost two decades ago) on recent studies dedicated to an-
cient Indian poetics. Suggesting non-confessional nature of San-
skrit cosmopolitan culture, Pollock argued that the main role in
its development was played by enlightened royal courts. They
were the nerve centers of the vast cosmopolitan world that de-
veloped for over more than one and a half millennia in many
countries of South and Southeast Asia. The connecting link of this
world was Sanskrit with unique features, which according to Pol-
lock, included 1) ‘grammaticality’, ensured by the most devel-
oped linguistic tradition in the ancient world; 2) ‘transregional-
ity’, which made it the language not of place, but of the way; and
3) universality of Sanskrit poetics, which implied adherence not
to content, but to style. The paper offers an analytical and critical
overview of the most important findings of a research project for
which Pollock&apos;s theory served as a methodological basis
for the compilation of a cosmopolitan map of travels, translations
and adaptations of one of the most famous and important works
of medieval Indian poetics - the treatise Kavyadarsa «The Mirror
of Poetry» by Dandin (7t ct.).
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A. B. MUKy /1bCKHMI
(VB PAH)

BiiacTuTe /b MUIYIOIIUNA U HEMUIYIOLIAMA:
B JIDOOM CJIy4ae, caM pa6 pedyeHHus.
K Bompocy 06 ucciegoBaHMH apa60-MyCyJIbMaHCKOM
C/IOBECHOM U MOJIMTHYECKOH KyJIbTYPhbI
(ITo maTepuasiamMm NOBECTBOBAHMI M3 apab0-MyCy/IbMaHCKHUX
AAHACTUMHBIX XpOHMK IX-X BB. U HHBIX COUMHEHMM )

Knioueavle cnoea: cpeHeBeKoBasi apabckas HCTOpHoOrpadus;
apa6o-Mycy/JIbMaHCKasi TMOJIMUTHYECKass Ky/abTypa; OMeHsbl;
ada6; an-Xamoxamk 6. Uycyd; ac-Caddax; ‘A6aannax 6. ‘Anu;
Aby ®yTpyc
B apa6o-Mycy/JbMaHCKOM HCTOPUYECKOM IpeJaHUuUd HMe-

eTCsl I0BOJIBHO MHOI'O COOOIIEeHUI O TOM, KaK BJIACTUTeEJIb (Xa-

JI1Q, BoeHa4Ya/IbHUK UJIM HaMeCTHUK) 6ecroliajHo pacnpasJis-

€TCs C HEKUM CBOMM IPOBUHUBIIUMCSA OJJAaHHBIM WJIU N1OBEP-

’KEHHbIM NOJIMTUYECKUM NPOTUBHUKOM. CpeAu MaTepUasioB,

KOTOPBIMM paciosiaraeT aBTOp 3TUX CTPOK, BeCbMa IpPKUMH M0-

JIO6HBIMU paccKa3aMy NPeJCTaBJISIOTCA [iBa CJeyI0IHX:

— abbacuackuil aMup ‘Abgasnnax 6. ‘Anu (ym. 764) npur.a-
IIaeT Ha TUP OKOJIO TPUJILIATH COPOIUYel oMelsIICKUX XaIudoB
(661-750) ¥ mpepaTenbcku ux y6uBaer (Ta’pux an-Ma‘ky6u;
koHel [X B.);

— nepBbIk abb6acuackuil xanud ac-Cadpdax (749-754) kas-
HUT (BO BpeMs 3acToJibsl) oMelsckoro amMupa CysnaliMaHa 6.
Xu11aMa ¥ JIBOMX ero CbIHOBeM, KOTOPbIX TepBOHAYaIbHO MPU-
IOTHJ Y cebs (TOT »Ke UCTOYHHK).

[lokasaTesbHO, YTO B 060HMX CJIy4yasix He0O6XOAUMOCTh youe-
HUSI MOTUBUPYETCS YTEHUEM CTHXOB.

TeMm 6GoJiee UHTEpPECHBI TaKUe C/Iy4au, KOT/a BJaJiblKa MU-
JlyeT BUHOBaToro. Cpelu HEMHOTUX MOJOOHBIX paccka3oB O/
HOM M3 HanboJsiee APKUX MPeACTaBJISETCA HOBeJJIA O TOM, KaK
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»KECTOKHH, HO My/Ipblii HaMecTHUK Mpaka an-Xamiokamk 6. Hy-
cyd ac-Cakadu (660-715) MuiyeT He TOJBKO COCTOSTENBHOTO
MPaHIIa, HO ¥ apabCKOTo BOMHA, KOTOPOMY 6bLJIO NOPYYEHO MbIT-
KaMM BbIMOraTh y 60oraya ero J0CTOsIHME: TOT, BONPEKH MPU-
Ka3y, obpaljaeTcl C HeCYyaCTHbIM TyMaHHO. Au-Xa[proKaZpk
y3HaeT O CYLHOCTH Jiejla OT HEKOero OCBeJOMUTeS. JTa HO-
BeJlJIa U3BECTHA aBTOPY 3TUX CTPOK 1o «PacckaszaM 06 asi-Xa k-
amxke» (Ax6ap an-Xaoocxcadsic), BKIOYEHHBIM B aZJabHbIN CBOJ,
(courMHeHME N0 «BEXKECTBY», IO3HAHUIO, 001IEN KYJIbTYPE, «CJI0-
BECHBIM HayKaM») a/1-‘Ukd aa-gapud aH[janyccKoro JutTepaTopa
16H ‘A6 Pab66uxu (860-940). Bepcust HOBeJ/Ibl UMeeTCS B APY-
roMm azabHoMm cBoje, as-Kamusa, w3BecTHOTo ¢uiosora aj-
My6appaza (826-898).

Bo Bcex Tpex ciy4asxX BjaJiblka B CBOEM JIESTHUM PYKOBO/I-
CTBYETCs CJIOBOM (B IBYX IIEPBbIX C/Iy4Yasix — CTUXAMU; B TOC/IE/]T-
HeM — JIOHOCOM (B TOM YMCJIE U 00 yBaXKUTEJbHOM BbICKa3bIBa-
HUM UPaHIIA, OC/Ie0BaTeIsl 30p0acTpU3Ma, 06 ucaame); o J0-
HOCe B TEKCTe [M0BECTBOBAHMUS NPSIMO He cKa3aHo. TakuM o6pa-
30M, BCECHUJIbHBIM BJIa/IblKa BIOJIHE 3aCHY>KUBaeT MpPO3BaHUSA
«paba peuyeHHUsI»: OHO NIPe/CTABISAETCSA EMy MEPUJIOM UCTUHBI.

JlymaeTcs, 4TO mnOC/Ae[HSS HOBeJIa CBUJETEJNbCTBYET,
CpeJiy MPoYero, 0 TOM, HACKOJIbKO C/Iy4Yau MUJIOCTU ObLIU PEJIKH,
HO M03TOMY OCOGEHHO ILIeHHbI JIJIi HOCUTe el apabo-MyCyJib-
MaHCKOH IOJIMTUYECKOHN KYJIbTYPBhI, OTPAXXEHHOU B JIMHACTHUN-
HbIX XpOHUKAX U B MaMSTHUKAX TUCbMEHHOCTH UHbIX )KaHPOB.

Dmitri V. Mikulski
(IOS RAS)

A merciful and non-merciful potentate: in any case himself
the slave of saying. Concerning the study of the Arab-Muslim
verbal and political culture. (On the basis of narrations
from Arab-Muslim Dynasty chronicles dating
from 9th-10th centuries and other works)
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Keywords: medieval arabic historiography; Arab-Muslim political
culture; the Umayyads; Adab; al-Hajjaj b. Yusuf; al-Saffah;
‘Abdallah b. “Ali; Abu Futrus

The Arab-Muslim tradition of history contains quite a number
of pieces of information about potentates (a caliph, a military
commander, or a governor) who ruthlessly deal with a certain
subject who committed an offense, or with a fallen political ad-
versary. Among the materials at the disposal of the author of the
present lines, such stories are presented by the two vivid ones.

The Abbasid emir ‘Abdallah b. ‘Ali (d. 764) invites to a feast
some thirty relatives of the Umayyad caliphs (661-750) and
murders them traitorously (Ta’rikh al-Ya‘qubi; end of 9th ct.);

The first Abbasid caliph al-Saffah (749-754) executes (at
meal) the Umayyad emir Sulayman b. Hisham and his two sons,
to whom he primarily granted refuge (the same source).

It is significant that in both cases the necessity of the murder
is justified by reciting verse.

The more interesting are the cases when a potentate spares
the guilty. Among the few similar stories as the most impressive
appears the novella about the cruel, but wise governor of Iraq al-
Hajjaj b. Yusuf al-Thaqafi (660-715), who pardons not only a
wealthy Iranian, but also the Arab warrier, committed to torcher
the richman in order to extort his property, but treats the
wretched person humanly. Al-Hajjaj learns about the matter
from a certain informant.

The novella is known to the author of the present lines
through “The Stories about al-Hajjaj” (Akhbar al-Hajjaj), included
into the Adab collection (or the work on “civility”, general
knowledge, general culture and “literary sciences” (V.F. Guir-
gass)) al-‘Iqd al-farid by the Andalusian man of letters Ibn ‘Abd
Rabbihi (860-940). A version of the novella is available in
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another Adab collection al-Kamil by a renowned philologist al-
Mubarrad (826-898).

In all three cases the potentate is guided in his deed by a
phrase (in the first two cases by verse and in the last case by the
denunciation, including the respectful words of the Iranian (a Zo-
roastrian) about Islam which is not mentioned in the narration
directly. Thus the almighty potentate entirely deserves the nick-
name of “the slave of a phrase” which appears to him as the meas-
ure of verity.

It seems, that the latter novella notifies, among other things,
how rare the cases of mercy were, but because of that it is espe-
cially valuable for the bearers of the Arab-Muslim political cul-
ture, which is reflected in the Dynastical chronicles and in written
sources of other genres.
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M. H. OcmaHoOBa
(MUA3 1®UII PAH, r. MaxaukaJia)

Apa6orpaduyeckue JIMCTOBKYU HA AA3bIKaX HAPOJ0B
JlarectaHa 0 HEO6X0AUMOCTH OXPaHbl MAMSTHUKOB
HUCTOPHMH M KyJIBTYpbI Kpad (20-e rr. XX B.)

Katouesvle cnoea: Haposp! [larecTana; apaborpadgpuieckoe N1McbMo
‘adofcam; COBETCKOe [1eJIONPOU3BOJCTBO; JIMCTOBKH; MaMAT-
HUKHU UCTOPUH, KYJbTYpbl U UCKYCcCTBa; OTAe NpoCBelleHUs
JarpeBkomMa

Kak n3BecTHO, B Te4eHHE HECKOJIbKUX CTOJIETUN B MHOTOHA-
I[MOHaJIbHOM JlarecTtaHe apabCKUM S3bIK ObLI HE TOJIBKO SI3blI-
KOM 60r0C/1yKeHHs], HAYKU U JINTePaTyphbl, HO U JieJIOPOU3BO/I-
CTBa, YaCTHOW U 0QUIIMATbHOMN MEPENUCKU BIJIOTh A0 30-X IT.
XX Beka. K Hauany XVIII Beka Hapoap! /larectana u CeBepHOro
KaBkasa TakXe aKTHBHO MCIOJIb30BaJM apaborpadpuyeckoe
NKCbMO ‘adicam, mpucrnocabainBas apabckyro rpadpuky K GpoHe-
TUYECKHM OCOOEHHOCTSIM MECTHBIX SI3bIKOB NMYyTeM BBeJl€HHUS
JIMAaKPUTUYECKHX 3HAKOB, mawadudos U T. A. [locse ycTaHoBJIe-
HUSI COBETCKOH BJIACTH ‘@dx#cam UCIOJIb30BaJICS B 0PUIHUATBHOM
JleJIonpou3sBoACTBe 10 1928 roaa napasiesibHO C pyCCKUM f3bI-
KOM NPHUMEHHUTEJbHO K JJOKYMeHTaM, MpeJHa3HAuYeHHbIM [JIs1
pacnpocTpaHeHHs CpeJii MECTHOT'O HaceJIeHHs], He BJIa/ieBLIEro
pyccKUM si3bIKOoM. O6'bsIBIEHUS, TPOKJIAMalU 1, pa3HOOOpa3Hble
TI0 COJIEP>KaHUI0 arUTAl[MOHHbIE JINCTOBKH, HalledaTaHHbIe WU
HalMCaHHbIe OT PYKU Ha sA3bIKaxX HapooB /larectaHa u CeBep-
Horo KaBkasa c ucnosib3oBaHHeM apabckoi rpaduku B 20-e IT.
XX Beka, 060HAPY>KUBAIOTCS B TOCY/JapCTBEHHBIX apXUBaX, B 4YaCT-
HBIX U MEYEeTCKUX 6HbIMoTeKax JlarecTaHa v APYrux pecrnyoinK
CeBepHoro KaBkasa. K ux yrcjiy OTHOCATCS Y INCTOBKH, pacipo-
cTpaHsiBIIMecsl opraHaMu COBETCKOM BJIACTH CpeJlh T'OpLEB C
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NPU3bIBOM OPraHU30BaTb OXpaHy MaMATHUKOB MCTOPUU H
KYJIbTYPBI pOAHOro Kpad — /larecraHa.

Eme B Havyase 20-x rogoB XX Beka CoBeTCKOe MpaBUTEJIb-
cTBO JlarectaHa o6HapojioBasio oUIHA/IbHbIE NOKYMEHTbI U
NpeANpPUHSIO PAJ, NPAKTUYECKUX MeEP, LieJblI0 KOTOPbIX CTajia
OpraHMU3alUsl OXpaHbl MAaMATHHUKOB CaMOOBITHOM MaTepuasib-
HOU KyJIbTYpPbl Kpasl.

21 uroHda 1920 roga Cekuys oXpaHbl MaMATHUKOB UCKYCCTBa
U crapunbl OTzesa npocBelleHUs /larpeBKOMa HamnevaTasa B
BU/ie TUCTOBKHU «O0ObsIBJIEHUE» — IOKYMEHT Ha PYCCKOM fI3bIKE,
noJnucaHHbIM npexacegatesneM Peskoma /larectana H. Camyp-
CKUM M 3aBeaytouuM Cekiyen o oxpaHe NaMSATHUKOB UCKYC-
cTB U ctapuHsl C. A. [lonrTopankumM, ¢ IpU3bIBOM «XpPaHUTh Na-
MSATHUKU HCKYCCTB TJIyOOKOM CTapHHBI, JOpPOTHE KaKJOMy
ropiy, Kak TBOp4YeCTBO U H/ieasibl ero npeiKoB». [lis ropues, He
BJIQ/IEBIIMX PYCCKHUM A3bIKOM, aHAJIOTMYHbIE IO COAEPKAHUIO
«006bsABJIEHUS» ObL/IM HAMIKUCaHbl OT PYKX Ha KYMBIKCKOM U aBap-
CKOM sI3bIKaX C MCI0JIb30BaHUEM apabcko rpadpuku. OHU ObLIX
o6HapyxeHbl Hamu B LII'A P[] (®. 34-p. Om. 6. /I. N2 2) u nepeBe-
JleHbl HAa PYCCKUU S3bIK HAyYHBIMU COTPYJHUKAMH OT/eJa BO-
crokoBeaenus UMAI JJOUL] PAH /. M. MasamaroMmeioBbIM (C
aBapckoro) v M. U. XaHMyp3aeBbIM (C KyMBIKCKOTO).

B «O6bsABIEHUAX» TOBOPUTCS, YTO KAXK/AbIH ropel, He J0J1-
»KeH «pa3pyllaTh U pacXULAaTh OCTAaTKH JPEBHUX 3[JaHUU: Meye-
Teu, ABOPLOB U JPYIrUX NaMATHUKOB UCKYCCTB, UMEUIUX XY/10-
»KECTBEHHO-UCTOPHUYECKOE U HAYYHOE 3HAaYEeHME», U He J0JDKEH
N03BOJIAATh JPYTUM JIIOAAM JieaaTh 3To. [Ipu ciydalHbIX HAaX0Z-
Kax [peJiMeTOB UCKYCCTBa, CKPbIThIX B HeJIpaxX 3eMJIH, IIPU NPOo-
M3BOJICTBE 3eMJISIHBIX U CTPOUTEbHBIX pabOT, U B APYTHUX CJIY-
Yyasx, KOKAbIA «ropel-rpaxJaHuH» 00s13aH CJaTh HaWAeHHbIe
LIEHHOCTH HeNocpe/iCTBEHHO B CEeKLHI0 OXpaHbl NaMSITHUKOB
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WJIM CBOEMY KOMUCCApy C TOYHbIM YKa3aHUEM HX MeCTa Hax0X-
JeHus.

Apaborpaduueckas odpulMasbHasA AOKyMeHTalUsl Ha S3bl-
Kax Hapo/i0B JlarecTaHa COBETCKOTO MepHo/ia — OTHOCUTEJbHO
MaJIOU3yYeHHbIH IJIAaCT BaXKHBIX HMCTOYHUKOB, KOTOPBIH B
HACTOsIIIlee BpeMsi aKTUBHO BBOJIUTCS B HAay4YHbIM 060pOT y4ye-
HBIMH-BOCTOKOBE/JAMH U UCTOPUKAMH.

Milena N. Osmanova

(Institute of History, Archaeology and Ethnography of the
Dagestan Federal Research Centre, RAS, Makhachkala)

Arab graphic leaflets in the languages of Dagestani
peoples on the need to protect the historical and cultural
monuments of the region (the 20s of the 20t century)

Keywords: peoples of Dagestan; Arabic script ‘ajam; Soviet record
keeping; leaflets; monuments of history, culture and art; Dagrev-
kom Education Department

As itis known, in multinational Dagestan, Arabic was not only
the language of worship, science and literature during several
centuries, but also the language for clerical work, private and of-
ficial correspondence until the 30s of the 20t century. By the be-
ginning of the 18t century, the peoples of Dagestan and the North
Caucasus also actively used the Arabic script ‘ajam, adapting
Arab graphics to the phonetic features of local languages by in-
troducing diacritics, tashdids, etc.

After the establishment of Soviet authority, ‘ajam was used in
the official clerical work until 1928 in parallel with the Russian
language in documents intended for distribution to the local pop-
ulation who did not speak Russian. The Arab graphic advertise-
ments, proclamations and propaganda leaflets of various
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contents, printed or handwritten in the languages of the peoples
of Dagestan and the North Caucasus in the 20s of the 20th century,
were found in state archives, in private and mosque libraries of
Dagestan and other republics of the North Caucasus. These in-
clude leaflets distributed by the Soviet authorities among the
highlanders calling for the protection of historical and cultural
monuments of Dagestan, their native land.

In the early 20s of the 20th century, the Soviet Government of
Dagestan published official documents and took a number of
practical measures aimed at organizing the protection of monu-
ments of the original material culture of the region.

On June 21, 1920, the Section for the Protection of Monu-
ments of Art and Antiquity of the Department of Education of the
Dagrevkom printed a document in Russian in the leaflet form
("Announcement"). The Chairman of the Revolutionary Commit-
tee of Dagestan N. Samursky and the Head of the Section for the
Protection of Monuments of Art and Antiquity S. A. Poltoratsky
signed this document. There was an appeal "to preserve monu-
ments of ancient art, dear to every mountaineer, like the creativ-
ity and ideals of his ancestors" in it.

For the mountaineers who did not speak Russian, the "An-
nouncements” of similar content were handwritten in Kumyk
and Avar languages using Arab graphics. We discovered these
leaflets in the Central State Archive of the Republic of Dagestan
(F. 34-R. Inv. 6. P. 2). The Researchers of the Oriental Studies De-
partment of the IHAE of the Russian Academy of Sciences D. M.
Malamagomedov and I.I. Khanmurzaev translated them into
Russian from the Avar and Kumyk languages. The "Announce-
ments" consider that every highlander should not "destroy and
plunder the remains of ancient buildings: mosques, palaces and
other art monuments of scientific, historical and artistic signifi-
cance," and should not allow others to do so. In case of accidental
finding of various pieces of art hidden in the bowels of the earth,
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during excavation and construction work, and in other cases,
each "mountaineer-citizen" is obliged to hand over the found val-
ues directly to the Monument Protection Section or to his com-
missar with an exact indication of their location.

The Arab graphic official documentation in the languages of
Dagestani peoples of the Soviet period is a relatively little-studied
layer of important sources, which is currently being actively in-
troduced into scientific circulation by orientalists and historians.
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H. U. [IpurapunHa
(MB PAH)

K Tonorpaduu «I'opoga PungoB» B razenu Xadpusa

Kamouesvle cnoea: puHd; Kpyr; Kabak; IOpPOT; YJHIQ; JBOPEL;
BHUHO; BUHOUEPIIUH

Kak mpaBuJio, rasesibHas JIMpUKa He CTaBUT Iepej cOO0M
11eJ1b KOHKPEeTHOT'0 BOCCO3/1aHUS MeCT U COOBITUH, TIepeBo/is pe-
aJuy B cucTeMy MeTadop U MHOCKa3aHUH, JIUIb U3peJKa M03-
BOJISIOIUX COMOCTAaBUTh ONHUCAHHWE C KOHKPETHBIMU COOBITH-
MU U3 KU3HU T03TA WJIM €ro OKpYKeHHUs. XOTs B rasessx
Xadusa ecTb 11eJbli psiJi UCTOPUYECKUX YIOMUHAHUH, B YaCTHO-
CTH, UMEH [TIOKPOBUTEJIEN UJIU HEAPYTOB, HO JiaXKe 3TO [jaJIeKO He
BCera Mo3BoJiseT NPUBA3aTh YIIOMUHAHUA B ra3eJsiy K onpeje-
JIEHHOMY BpeMEHH, CBS3aHHOMY C yKa3aHHbIM NepcoHaxkeM. K
KOHKpPETHOMY MaTepuajly B ero no33ud MOXXKHO OTHECTH U TO,
YTO KacaeTcsl peasibHOM Tonorpaduu lllnpasa c 0603Ha4eHUSAMHU
ero JjoctornpuMedaTesbHocTel. OcTalbHy0 Tonorpaduio B ra-
3esi1 Xadu3a MOXKHO CYUMTATh KOHBEHIIMOHAJIbHOW, K TOMY Xe
BCE OTHOCSIIIeecs] K MECTY JIeMCTBHUS KaK Obl pacChIlaHo Mo pas-
HbIM rasesisiM JueaHa Xadusa. OiHaKO eCTb ra3esiy, B KOTOPbIX
3TH TeMbl BBICTYIAIOT B 60J1ee CKOHLIEHTPUPOBaHHOM BU/e. Ta-
KoBa rasesib 201, KoTopasi NocayKnjia 0CHOBOM JiJis 06palleHus
K TeMe Tonorpaduu U coCcTaBJIeHUs NIpeBapUTETbHON «KapThI
MeCTHOCTHU», B KOTOPOH JelCTBYeT JIMPUYECKUN NIepCOHAX ra-
3es1d. HazoBém ato mecto 'opogom Punzos.

O6paileHue K Apyrum rasesam JueaHa NoMoXKeT YTOYHUTD
JleTaiu U J06aBUTh JIpyTrUe JIOKYCbl, He OTMeYeHHbIE B OCHOB-
HOM TEKCTe.
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B razesnu 201 nupuvecKkul NepcoHaX UMeHYyeT cebs1 puH-
doM, MOTUBUPYS 3TO TeM, UTO OH BJIIOOJIEHHBIH, IbAHULA, I'pe-
XOBOJHUK, HUIIUHY, lepBULI U IPUHALJIEKUT K IIJIEMEHHU YeCT-
HbIX NbAHUL. [Ipoo6pa3 ropoja — TeppUTOPUS, OKPYKEHHAs
cteHoll. Takasg KOoHUrypanus XapakTepHa [Ji1 MHOTUX My-
CYJIbMaHCKUX CpeJlHEBEKOBBIX FOPOJ0OB, O NJIAHUPOBKE KOTO-
pBIX COXpaHUIUCh cBefeHUsA. TakoB, Hanpumep, lllupas c ero
IyTaHULEeN YUl U I[JIaBHBIMU BOPOTAMH, K KOTOPBIM BeJIET U
M3 KOTOPBIX BBIXOJAUT MHOKECTBO J0POT. Y PUHJ0B 3TOMY CO-
OTBETCTBYET KpyT, 04epuYeHHbIN LUpKy/ieM. Eciu npescTtaBUTh
B LleHTpe Kpyra HeKOTOpOe MeCTO NPUTSKEeHUs, TO UM OKa-
YKETCS1 «IIOPOT JIDOBU», KOTOPbIN pacnoJiaraeTcsi «BbICOKO», —
BeJib 3TO NOPOT JBOopLia 060KaeMo epPCOHbI, 0c0O0 MoYHUTae-
MOT0 MecCTONpeObIBaHUSA BJOOJIEHHBIX. 3yOLbl OalleH 3TOro
JIBOplia KacalTcs npecroJsia boxbero.

Ha poporax, nepecekaroux 1jo1aZib ropo/ia, y BXoJa U Bbl-
X0/la B TOPOJICKUE BOPOTA MOXKHO BCTPETUTH Cy(PHUEB, BCTABIIUX
Ha nyTb norckoB UctuHbl. Ho Ha nyTH 6Jsiaro4ecTysi paccTaB-
JIeHbI JIOBYILIKH, B HUX HAaX0ATCS IPUMaHKU B BU/Jje «Kabaka» —
a B HEM «4YHUCTOE BUHO U NPUT0KUM BUHOYEPIIUW». «/|Bepy Ka-
6aka» U ero «BpaTa» BJSAITCA MECTOM NPUTSIKEHUSL.

B aToM ropo/ie Bce yJuIbl — 3TO «YJIUIbI TILDOBU», OHU BEJYT
K oMy apyra. Ha okpavHe Haxo4UTCA «IIMTEUHBIA JOM», TaM
pa3BaJIMHbI, B KOTOPBIX TOPTYIOT BUHOM Maru-30p0acTPUMUILbI.
Tam ke ecTb JOPOXKKA, [10 KOTOPOX MOXXHO IPUMTH U3 MEYETH B
Kabak.

YTo HeoObIUHO A1 Xadu3a, MOUTHU BCe IOCTONPUMeYaTe b-
HOCTU FOPO/Jia PUH/IOB pa3MellleHbl B 0iHOM rasesiu. Jloknaz 6y-
JleT WJIIOCTPUPOBAH MPUMeEPAMU U3 rasesien.
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Natalia I. Prigarina
(IOS RAS)

Towards the topography of the “City of Rinds”
in Hafiz's ghazal

Keywords: map, rind, circle, tavern, threshold, street, out-
skirts, palace, wine, cupbearer

As a rule, ghazal lyrics does not have in view definite places
and events, shifting the reality into a system of metaphors and
allusions. It just occasionally allows to compare the description
with definite events from the life of the poet or his environment.
Although there are a number of historical references in Hafiz's
ghazals, related to the names of patrons or enemies. But even this
does not always allow to tie the events of the ghazal to a certain
time, associated with the specified character. Mentions related to
the real topography of Shiraz with designations of its attractions
can be attributed to concrete material in his poetry. The rest of
the topography in Hafiz's ghazals can be considered conven-
tional, as well as everything related to the place of action, scat-
tered across different ghazals of Hafiz's Divan. However, there
are ghazals in which these themes are presented in a more con-
centrated form. Some of them can serve as the basis for turning
to the topic of topography and compiling a preliminary map of
the area, like the ghazal 201 (according to Ghani - Qazvini edi-
tion). We will call this place the City of Rinds. The rest of the
ghazals may help to clarify details and add other loci not men-
tioned in the main text. In the ghazal 201, the lyrical character
calls himself Rind, motivating it by the fact that he is in love, a
drunkard, a sinner, a poor man, a dervish, and belongs to the tribe
of honest drunkards.

The prototype of a city is territory, surrounded by a wall. Such
a configuration is characteristic of many Muslim medieval cities,
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about the planning of which information has been preserved.
Such is, for example, Shiraz, with its maze of streets and squares.
There are also the city gates to which many roads lead and exit.
In common the imaginable city may correspond to the circle, out-
lined with a compass. Some place of attraction may exist in the
center of the circle. It will turn out to be the “threshold of love”,
which is located “high”. This is the threshold of the beloved per-
son’s palace, the favorite place of lovers location. The battlements
of the palace towers reach the empyrean. The roads cross the city
squares, there are many passages at the entrance and exit to the
city gates. One can find the routes for those who are travelling in
search of Truth. But the path of piety is full of traps and baits in
the form of a “tavern” — and “clear wine and a beautiful cup-
bearer” in it. The “doors of the tavern" and its “gates” are a place
of attraction. In this city, all the streets are “streets of love”, they
lead to the house of a friend. On the outskirts, there are ruins,
where the Magi-Zoroastrians sell wine. There a “drinking house”
is located. There is also a path on which you can come from the
mosque to the tavern. What is unusual for Hafiz, almost all these
sights as if presenting a map of the City of Rinds are found in one
ghazal. The report will be illustrated with examples from differ-
ent ghazals.
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A. A. lIputysa
(FocymapcTBeHHbIN IpMmuTax, C.-IleTepbypr;
HWY BIII3, MockBa)

YuH baazoci0eeHust Mecsiyes
B BOCTOYHOCUPHUHUCKUX PYKONMCAX

Kawuesule cnoea: BoctouHocupuiickas noa3usd, XaaierncKas uep-
KOBb, CHPUIHCKHE PYKOIIUCH, PYKOTTMCHBIN aBTOrpad

Jlok/1a/; MOCBSILLEH paHee HeUCC/IeJ0BaHHOU rpymnIe CUpUH-
CKUX MO3TUYECKUX TecToB OcMaHCKOro BpeMeHU. OHU COXpaHU-
JINCb BO MHOTOYHUCJIEHHBIX CITUCKAX U, M0-BUAUMOMY, UMEJIH JI-
Typru4yeckoe HcCIoJib3oBaHue. Cayxcba mecsayes, uiu Cmpoguol
CAYHCOBL MecAYes, UK faxke [UMHbL CAYyHCObl MecSYes, KaK OHa
0603HavYaeTCs B psfie pyKoIUcen, — 3TO C6OPHUK MOJIUTB, HAlTH-
CaHHBIX B CTUXOTBOPHOU ¢popMe. OH ObLI AOCTYIIEH HAM B CEMU
pyKONHUCSAX, OI[MPPOBAHHBIX 3a NOC/TELHHUE /IBA J1€CATUIETHS.

JTo cobpaHUe NO3ITUYECKUX MOJIUTB, KaK cleJyeT U3 Ha3Ba-
HUM M CaMOro TeKCTa, NpeJHa3HAa4yeHo JJisl YTEeHUs B Hayajle
KaXKJ,0TO Mecsla, YTOObI NMOoJy4uTh boxbe Gs1arocsioBeHue Ha
BCe Mecslbl rofa. KoMno3nimoHHO OHO COCTOUT U3 aHOHUMHBIX
BCTYNUTeEJbHBIX MOUTB (N2N2 1-6), 3aTeM c/1e[yt0T MOJIMTBBI,
npunuceiBaeMble Abpaxamy us bet-Cioka (mep. mos. XVI B.)
(NeNe. 7-9), nanee — Tpyu MOJIUTBBI, NPUNIKCbIBaeMble ['aBpuay
u3 ber-Cioka (BTop. mos. XVI B.) (N2 10-12), a 3aTeM — Mo-
JIUTBBI, NpUnuceiBaeMble ‘ABauimo‘ 'asaptckomy (ym. 1570),
BTOPOMY MaTpUapxy XaJeuCKO! LlepKBH, U3BECTHOMY MO3TY U
aktuBHOMY nucuy (N2 13-22). Cyas no TUMY CIY>KObI, ee MOXHO
OTHECTU K MOHAIIECKUM MOJIEHUSIM, KOTOpPbIE MOIJIM CIAY>XUTh
JlaKe B KeJibe.

62



Abpaxam us beT-Ciioka — U3BECTHBIN JiesTe/lb MOHAIlleCTBa
W JINTepaTop nepBoM nosioBUHbI XVI BeKa, KOTOPbIH, 10-BUAM-
MOMY, CbII'PaJl BAXKHYIO POJIb B LIepKOBHOM M033UH 3TOTO Nepu-
oza. OH xus B MoHacTeIpe Map AyreHa 6siu3 HucubuHa u 6b11
CTapLIMM COBPEMEHHUKOM U IyXOBHBIM HACTaBHUKOM ‘ABJIUILO
['azapTckoro. BeposATHO, 6yy4H CHJIbHO 3aMHTEPECOBaH B IO-
MyJIIpU3aLUHU 3TOro 00paja, AbpaxaM Hanucaa KpaTKUU Tpak-
TaT 06 3TOM MoJieHUH. OZJHaKO HeJib35 UCKJIIYaTh, YTO JaHHAs
ca1y>x0a coBeplIaach U B 0OBIYHBIX IPUXOACKUX LEPKBAX.

B aBTorpade ‘ABauuio‘ 'azapTckoro, HanMcaHHOM B 1566/7 r.,
BCe TPU CTUXOTBOPHBbIE MOJIUTBbI UMEIOT YETKYI0 aTpUOYLIUIO
Abpaxamy B 3aroJioBke: «Pa6baHa A6paxama u3 bet-Cioka»
(SMM] 159, fol. 133v-134v). Takoe ke yKa3zaHHe COXPaHUJIOCh
BO BCeX OCTaJIbHBIX pyKonucsx. [lockosibKy ‘ABAMILO ObLI y4e-
HHUKOM U COBpeMEHHUKOM AbpaxaMa, HET IPUYMH COMHEBATbCS
B 3TOM aTpubyuuu. Bo MHOrux pykonucax B pyopukax nNpuBo-
JIUTCS jaTa CO34aHUS ITUX TPeX 103M, KOTOpast HEU3MEHHO OKa-
3bIBaeTCs «roioM 1837 rpekoB», YTO COOTBETCTBYeT 1526 T. H. 3.
Takass gaTUpoOBKa He MPOTUBOPEYUT TOMY, YTO Mbl 3HAeM 00
3ToM aBTOpe. Kak lyxoBHbIM HacTaBHUK ‘ABAuIlIO ['a3apTcKoro,
OH JJ0JDKeH ObLJ ObITh HECKOJIBKO CTaplie Hero.

Cnenyrolyo rpyniy B 3TOM OJIOKE COCTaBJSIOT TPU MO-
JINTBbI, KOTOPbIE€ B GOJIbIIMHCTBE PYKOMHCEN MPUIUCHIBAIOTCS
['aBpuany u3 Ber-Cioka (Ne 10-12), nieMsaHHUKY Abpaxama.
EIMHCTBEHHAasA pyKONUCh, B KOTOPOM OHHU ONyLleHbl, — 3TO aB-
Torpa¢ ‘ABauino’ 'azapTckoro. 3aroJIOBKU B pyKONUCAX HEU3-
MEeHHO JJaTUPYIOT 3TU cTUxU 1910 rozoM («rpekoB», TO ecThb, Ce-
JIEBKU/ICKOT'O JIETOMCYMCJIEHHS ), YTO COOTBETCTBYeT 1599 roay
Haueu 3pbl. Cyad Mo npejnosjaraeMoMy BpeMeHHU JedaTesIbHO-
cty aBTopa — KoHell XVI — Hayasno XVII Beka, Takas JaTUPOBKA
npeACcTaB/seTCs BIOJHE BeposTHOW. OTCI0[a MOXKHO MpPeATo-
JIOXKHUTb, YTO 3TH CTUXU ObLJIM HANMCAHbI N03Ke, 4eM ‘ABAMIIO
['a3apTCKUM Hamucasl CBOK PYKONMUCh, IO3TOMY OH MPOCTO He
MOT BKJIOYUTDb UX B Hee.
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Janee cnenytoT cTuxu (MO3TUYECKUE MOJIMUTBbI), KOTOPbIE
BO BCeX PYKONMCAX NPUNHMChIBaOTCA ‘ABaumo‘ ['azapTckoMmy.
B ero aBTorpade ux Bcero Aige. B pyrux pykonucsx ux ropaszo
6oJbllle, © UX KOJU4eCcTBO Bapbupyetcsa (Ne 13-22). B aBTo-
rpade 3TU MOJIMTBBI OCTAlOTCA AaHOHUMHBIMH, B OTJIMYHE OT
Jpyrux pykonucei. [Ipo6sieMa ykazaHHsI aBTOPCTBA CTUXOB ‘AB-
auio‘ 'azapTckoro B aBTorpadax U UX aTpuoyLUs sBJASETCS OT-
JleJIbHOM Hay4yHOU npo6J/ieMoil. B 11e10M MOKHO OTMETUTD, YTO
MbI HE BUJIUM PUYUH COMHEBATLCS B aBTOPCTBE 3TUX JIBYX MO-
JIUTB.

Takum 06pa3oMm, YHUH WU cobpaHue MOJUTB bsaiazoc108eHus
Mecsiyeg SIBIsIeTCs MaMSITHUKOM, B COCTaBJI€EHUH KOTOPOTO NMPHU-
HUMaJIM Y4acTHe HEeCKOJIbKO MM03TOB U MUCI0B Pa3HbIX MOKOJIe-
HUU. ITO, HECOMHEHHO, TOBOPUT O €ro MONYJISIPHOCTH, @ TAKXKe 0
BCe 60Jiee IMMPOKOM MCI0JIb30BAHMHU N033UM B chepe 11epKOB-
HbIX TeKCTOB Ha bsmxHeM BocTtoke. HecMoTpsi Ha He6osblIKe
pa3iuyvs MeX/Jy COXPAaHUBIIMMHCS TMOATPYNIaMU CTHXOB,
[IMKJ HAlKCaH e€IMHbIM METPOM U MPEACTABJSET COGOH [0-
BOJIBHO €/JUHO06pa3HbIi HAGOP TEKCTOB.

Anton D. Pritula

(State Hermitage Museum, St. Petersburg;
HSE University, Moscow)

The rite of Blessing of the Months
in East Syriac Manuscripts

Keywords: East Syriac poetry, Chaldean Church, Syriac manu-
scripts, manuscript autograph

The paper focuses on a previously unexplored group of Syriac
poetic texts from the Ottoman period. They have survived in nu-
merous copies and apparently had a liturgical use. The Service of
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months, or Stanzas for the service of months or even ‘Onyata for
the service of months, as it is designated in a number of manu-
scripts, is a collection of prayers written in poetic form. It was
available to us in seven manuscripts that were digitized in the last
two decades.

This collection of liturgical prayers, as the titles and the text
itself suggest, are intended to be read at the beginning of each
month in order to obtain God’s blessing for all months of the year.
Compositionally, it consists of anonymous introductory prayers
(nos. 1-6), then, prayers attributed to Abraham of Bét Slok
(Slokaya) (active in early 16th cent.) (nos. 7-9), followed by three
prayers attributed to Gabriél of Bét Slok (acrive in late 16t cent.)
(nos. 10-12), and then prayers ascribed to ‘Abdiso‘ of Gazarta
(d. 1570), second patriarch of the Chaldean Church, a famous
poet and active scribe (nos. 13-22).

Abraham of Bét Slok was a well-known monk and church au-
thor of the first half of the 16th century, who apparently played an
important role in the ecclesiastical poetry of the period. He re-
sided in the monastery of Mar Augen near Nisibin, and was an
older contemporary and spiritual teacher of ‘Abdi$o° of Gazarta.
Being obviously much interested in popularizing this rite,
Abraham wrote a short treatise on this praying. However, it can-
not be ruled out that this service was also performed in ordinary
parish churches. Judging from the type of the service, one could
reckon it the monastic prayer rites that might be served even in
a cell.

In ‘Abdiso° of Gazarta’s autograph written in 1566/7 all three
of these poetic prayers (SMM] 159, fol. 133v-134v) have a clear
attribution to Abraham in the heading: “by Rabban Abraham of
Bet Slok”. The same indication is kept in all other manuscripts.
Since ‘Abdiso‘ was a student and contemporary of Abraham,
there is no reason to doubt this attribution. Many manuscripts
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give in the rubrics the date of composition of these three poems,
which invariably appears as "the year 1837 of the Greeks," which
corresponds to 1526 AD. This date does not contradict what we
know about this author. As a spiritual authority for the ‘Abdi$o°
of Gazarta, he must have been somewhat older than he was.

The next group within this block are three prayers, attributed
in most manuscripts to Gabriél of Bét Slok (nos. 10-12), the
nephew of Abraham. The only manuscript where they are omit-
ted is ‘Abdiso° of Gazarta’s autograph. The titles in the manu-
scripts invariably date these poems to 1910 AG, which corre-
sponds to 1599 AD. Judging from his presumed time of activity,
which is late 16t - early 17t centuries, this dating seems quite
likely. From this we can assume that these verses were written
later than ‘AbdiSo of Gazarta wrote his manuscript, why he
simply could not include them in it.

Next are the poems (poetic prayers) attributed to the ‘Abdi$o°
of Gazarta in all manuscripts. In his autograph there are only two
of them. The other manuscripts contain many more, and the
number varies (nos. 13-22). These prayers remain anonymous
in the autograph unlike in other manuscripts. The problem of in-
dicating authorship of poems by ‘Abdis$o° of Gazarta in his auto-
graphs and their attribution is a separate scholarly problem. Gen-
erally, we can note that we see no reason to doubt the authorship
of these two prayers.

Thus, this ritual or collection of prayers is a monument in the
compilation of which several scribes of different generations par-
ticipated. This undoubtedly speaks to its popularity, as well as to
the growing use of poetry in the realm of ecclesiastical texts in
the Middle East. Despite the slight differences between the extant
subgroups of poems, the cycle is written in a single meter and is
a rather consistent text set.
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M. JI. PeiicHep
(MCAA MT'Y)

Cnenudurka noBeCTBOBaHUSA B NEPCHUICKOMN
JID60BHO-POMaHN4Y€CKOM Mo3Me ‘AMMYyKH
Bapka u I'yavwax (XI B.)

Knawouesvie ca08a: »aHPOBBINA TeHE3UC; ‘Y3PUTCKasd TpajuLvs;
JII060BHO-pOMaHMYecKasi M03Ma; POMaHU3aLUs; CTPYKTypa
HappaTuBa

[losma ‘Aliityku Bapka u ['yabwax - nepBasi O3THYecKast
06paboTKa apabCKOro ‘Y3pHUTCKOro NpeJaHusl, CJI0KeHHas Io-
nepcuZicky. CBeZleHHs 0 HeH coZlepaKaTcs BO MHOTUX TPYAax 10
MCTOPHU KJIaCCUYeCKOU JinTepaTypbl MpaHa, HO Kak 3BE€HO B
CTaHOBJIEHUSl >KaHpa JIIDOOBHO-POMAaHMUYECKOTO 3M0Ca OHa
IpaKTUYeCKH He paccMaTpuBajack. [loama ycTynaeT 6oJsee
03/ HUM BbIJAIOLIMMCS 06pa31iaM, HO BaXKHa /11 BOCCO3/JaHUSA
11eJI0CTHOM KapTHUHBI >KaHPOBOT'O reHe3uca.

JTOT TEKCT - CBOeobpa3Has «J1abopaTopusi», B KOTOPOU No-
BECTBOBAaTe/Ib CMEUIMBaJ Pa3IMYHble KAHPOBBIE 3JIeMEHTbI
JUIST IOCTHXKEHUST UCKOMOTO Xy/J0XXeCTBEHHOTO pe3yJsbTaTa.
ABTOpY HpUIIJIOCH COOGUPATh TEKCT U3 CETMEHTOB Pa3HOro
06'beMa, OT/IMYALIUXCA APYT OT APyra ¢ TOYKU 3pEeHUS TeX-
HUKHU W3JI0)KEHHUS] MCXOJHOW HMCTOPUH. YCIOBHO MOTYT GBbITh
BbI/IeJIEHbl YAaCTHU TePOUKO-3MUYECKOTO0, JUPUUECKOTO, JUAJIO-
TMYECKOT0 U CMellleHHOTo Tuna. KaXpli U3 BbIsIBJIEHHBIX TH-
II0B HApPATHUBA BHINOJIHSET CBOI0 QYHKIUIO B CIOXKETHOH opra-
HU3ALUH T03MBI.

B (l)OKYCe N3y4Y€HHA TEKCTa daHaJIN3 CTPYKTYPbI IOBECTBO-
BaHHMA KadK KJ/IIOY€BOro IIpHHIOHIIA aBTOpCKOﬁ CTpaTeruu
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nepepaboTKU apabCKOro cKasaHUs. ‘AWMYKU CTpEeMUJICA NpPHU-
JlaTh 11eJIbHOCTb UCTOPUH, KOTOpasi B apabCKUX MHUCbMEHHbIX
MCTOYHUKAX UMesia GOopMy 3MM30/10B, 0603HAYAEMbIX TEPMHU-
HOM ax6ap «cooblieHusi». Pe3ynbTaT uccaefoBaHUs [JaeT
npeJcTaBJ]eHue 0 TOM, KAKMM MyTeM LieJ MPOLecc AajJbHeu-
meun GessieTpyusauuu (poMaHMU3alWK) 3aMMCTBOBAHHOIO ClO-
’KeTa B IepCU/ICKOH JInTepaType.

Marina L. Reysner
(IAAS MSU)

The specifics of narrative in the Persian love-romance
Varqa and Gulshah by ‘Ayyuqi (11t ct.)

Keywords: genre genesis, ‘Udhrite tradition, love-romance poem,
narrative structure, novelization

‘Ayyuqi’s romance Varqa and Gulshah is the first treatment of
the Arabic ‘Udhrite love story composed in Persian poetry. Infor-
mation about it is contained in many works on the history of clas-
sical literature of Iran, but it was practically not considered as a
link in the formation of the genre of the romance epic. The poem
is inferior to later outstanding examples, but it is important for
recreating a complete picture of the genre genesis.

This text is a kind of ‘laboratory’ in which the narrator mixed
various genre elements to achieve the required artistic result.
The author had to collect the text from segments of different vol-
umes, which also differ from each other in terms of the technique
of presenting the original story. Parts of the heroic-epic, lyrical,
dialogical and mixed types can be conditionally distinguished.
Each of the identified types of narrative performs its function in
the plot organization of the poem.
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The focus of the study of the text is the analysis of the narra-
tive structure as a key principle of the author’s strategy of pro-
cessing the Arabic legend. ‘Ayyuqi sought to give integrity to the
story, which in Arabic written sources had the form of episodes,
designated by the term akhbar ‘messages’. The result of the study
gives understanding of the way in which the process of further
fictionalization (novelization) of the borrowed plot in Persian lit-
erature took place.
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HU.P. Caur6arraios
(YduMckuil yHUBEpPCUTET HAYKHU U TeXHOJIOTUH, Ya)

TropKos3bIYHbIE NPOU3BEAEHUS
Myxammaga XacaHa KaTtunaa®

Kawuesule caoea: nutepatypbl UHaun; Myxammaz Xacan Katu;
TIOpKOA3bIYHasA JMTepaTypa UMnepuu Besnnkux Morosos; 4a-
raTalCKuU A3bIK; A3bIK TIOPKU

WHanickuil uHTeN1eKTyasl, GUI0JI0T U nrucaTeb Mup3a My-
xaMMa, XacaH Katun (1758-1818) u3BecTeH mnpexze Bcero
IpOU3BeIEHUSMU Ha NMePCUZCKOM s3biKe. Kopmyc ero Toopko-
SI3bIYHBIX COYMHEHUMH, paccMaTpUBaeMbIX HCC/Ie[0BaTesIMY,
OrpaHUYMBAETCS TPAaMMaTHYECKUM OYEPKOM B COCTaBe TpakK-
TaTa Yap wap6am v ciaBocoBUeM (Ha ‘m) npopoky MyxamMazy
B NPeAUCIOBHUU K COOpaHMIO nuceM (pyk‘am). ITU TEKCThI He
MO3BOJISIIOT B MOJIHOM Mepe CYyJIUTh O TOM, HACKOJIbKO XOPOLIO
KaTun Biasesn 1MTepaTypHbIM I3bIKOM TIOPKH B €I0 BOCTOUHOM
(yaraTaiickoM) BapHaHTe.

B BpuTaHckoi 6ubinoTeke, bepaiMHCKON rocylapcTBEeHHOM
6ubsinoreke u bubsnoreke Pasa (r. Pamnyp, UHaus) xpansarcs
TPU PYKOIIMCH, COJleprKalljie KpynHOe Mpo3andecKoe Npor3Be-
JleHWe CO CKa304YHbIM MPUK/IIOYEHYECKHM CI0XKETOM, B TEKCTe
KOTOpPOTr'0 YIMOMHHAETCs, YTO OHO ObLJIO COYMHEHO HEKUM

1 HccnenoBaHue BbINOJHEHO NpU NoAjepKKe GUHAHCOBOW MOJ-
nepxxke PHO B pamkax npoekTta «TopkosisblyHas no33us MMmnepuu Be-
JINKUX MOT0JI0B: TEKCTOJIOT S, IEPEBO/, MEXAUCLUIIIMHAPHbBIA aHATH3»
(Ne 23-78-01061, https://rscf.ru/project/23-78-01061/). ABTOp BBIpa-
»KaeT UCKPEHHIOI0 6JiarogapHocTb bubsanoTeke Pa3a (r. Pamnyp, UHus)
3a BO3MOXXHOCTb 03HAKOMHUTBCSI C KOJUIEKIIMENH U JIMYHO JOKTOpYy AGYy
Capy Ucnaxu 3a cofielicTBYE B €e ONUCAHUM.
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Mmup3oti Katunom. Pykonucu us Bepsauna (Sprenger-1653) u
Pamnypa (Turki-43) cozep»xaT ykasaHHs, 4TO aBTOPOM Obla
vMeHHO Myxammap XacaHn Katut.

B pykonucu u3 bputaHnckoi 6ubanoteku (Or. 38) counHe-
Hue KaTusa npe/icTaBjieHO B KayecTBe NPUJIOKEHUS K rpaMMa-
THKe fI3blKa TIOPKH, COCTABJEHHOUN MOJi €ro pPyKOBOJCTBOM
3HATHbIM UHAWWIEM TIOPKCKOTO MPOUCXOXKJEHHSs], MUCABIIUM
10/ TMCEeBJOHUMOM (maxasayc) AMUpPU. ITO COCEACTBO MO3BO-
JisleT OTYaCTH PEKOHCTPYHPOBATh KOHTEKCT THOPKOS3bIYHOTO
TBopuecTBa KaTusia U ero BOCHPUSITHS COBPEMEHHHUKAMH, a
TaK)Ke MPOCJeUTh yTh €ro CTAHOBJIEHUS KaK TPaMMaTUCTA.

Iskander R. Saitbattalov
(Ufa University of Science and Technology, Ufa)

Turkic-language works of Muhammad Hasan Qatil

Keywords: literature of India; Muhammad Hasan Qatil; Turkic-lan-
guage literature of the Mughal Empire; Chagatai language; Turki
language

The Indian intellectual, philologist and writer mirza Muham-
mad Hasan Qatil (1758-1818) is known primarily for his works
in Persian. The corpus of his Turkic-language works considered
by researchers is limited to a grammatical essay in the treatise
Car Sarbat and a glorification (na‘t) of the Prophet Muhammad in
the preface to a collection of letters (ruq‘at). These texts do not
allow us to fully judge how well Qatil mastered the literary lan-
guage of Turki in its eastern (Chagatai) version.

The collections of British Library, the Berlin State Library and
the Rampur Raza Library contain three manuscripts containing a
large prose work with a fairy tale adventure plot, the text of
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which mentions that it was composed by a certain Mirza Qatil.
The manuscripts from Berlin (Sprenger-1653) and Rampur
(Turki-43) contain indications that the author was Muhammad
Hasan Qatil.

In the manuscript from the British Library (Or. 38), Qatil's
work is presented as an appendix to the grammar of the Turki
language, compiled under his supervision by a noble Indian of
Turkic origin, who wrote under the pseudonym (tahallus) Amiri.
This juxtaposition allows us to partially reconstruct the context
of Qatil's Turkic-language work and his perception by his con-
temporaries, as well as to trace the path of his development as a
grammarian.
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H. U. Cepukos
(MB PAH)

‘A6aasiax u6H aa ®aa1 — nepepoauuk Ilcaimos

Kamouesvlie cnosa: ‘Abnaniax uoH an-®aan an-Auraky; ['eopruit
XupoBock; [IcanTeipb; nepeBo/; Ha apabckuid; XyHaiiH M6H Mcxak

TBopuecTBO MEJBKUTCKOTO 60rocjioBa M IJIOJOBUTOIO
apabo-XpUCTUAHCKOro mucatess ‘A6jaannaxa ubH an-®Paana
asn-AHTaku (ym. nociae 1052 mo P.X.) B nmocieaHue rojabl npu-
BJIEKJIO K cebe BHUMaHHe y4eHbIX Bo BceM Mupe. [Ipu aTom Jes-
TeJIbHOCTh ‘Abaasiaxa u6H an-®Pajasa kak nepeBoguuka CBsi-
meHHoro [lucaHus Ha apaGCKUM SI3bIK OCTasach 32 paMKaMH
BHUMaHUs uccaefoBaTteseil. [IpyynHa aToMy — dakTHYecKoe
OTCYTCTBHE MaTepHaJia Jjisl CDaBHEHHUs.

[To cyacT/IMBOMY CTeYEHHIO 0OCTOSATEBLCTB, Y/aJ10Ch HAUTH
MHOTO4MC/IeHHble ciefbl nepeBofoB Kuuru IlcaiMos, Beimos-
HeHHble B IX B. no P.X. XyHaiitHoMm u6H HMcxakom (809-873 no
P.X.). OHH, B YaCTHOCTH, COXpPAaHUJIUCh B 06paboTke XyHaHOM
y4eOGHHKa rpevecKoro si3bika cTuis Emueptopol tot Yatnpiov,
HaMMCaHHOI0 BU3AHTUHWCKUM rPaMMaTUCTOM, IMAKOHOM U XapTo-
¢unakcom xpama CB. Copuu B KoHcTaHTHHOMOME (OK. IX B. 1o
P.X.) l'eoprueM XupoBOCKOM. B CUpHICKOW TpaHCIAUTEepaLUU
JieMMbl XUPOBOCKa ObL/IM BIIOCJIECTBUU BKJIIOUEHBI B TEKCT CU-
puiickoro TosikoBoro cjaoBaps bap Baxsysa (ok. X B. o P.X.) u
CHab>KeHbl TepeBOJIOM HA CUPUMCKHUM U apabCKui s3bIKH. [lo-
HNOJIHUTENbHO XyHalH, UCNOJIb3ysl UCXOJHbIA KOHTEKCT rpeye-
CKOM JIEMMBI, BKJIFOUUJI B CBOIO 06pabOTKY yueOHUKa XUPOBOCKA
u fpyrue jeMMbl U3 Kuuru IlcaiMoB, KOTOpPbIX M3HAYAJbHO HE
ObLJI0 B BU3AaHTUHCKOM TeKcTe. CpaBHEHHE NepeBo/ia 3TUX IJ1a-
TOJIbHBIX JIEMM Ha apabCKUMl $A3bIK C JOLIeAIIMM [0 Hac
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nepeBoZoM [lcanTbIipu Ha apabCKUM S3bIK, BbITOJHEHHBIM ‘A6-
JlasiiaxoM M6H an-®azsioM, mokasbiBaeT, rje ‘Abjasnnax coxpa-
HUJI JIEKCUKY XyHalHa, a r/ie U3SMEHUI ee.

U3 Tekcra bap baxsyna ObLid BbINMCaHbl BCe JIMYHbIE
$OopMBbI rpevecKux rJaaroJioB (B CHpUMCKOW TPaHCAUTEPALIMH),
yucaoM cBbiuie 600. Pe3ysbTaTbl NPOBEJEHHOTO CpaBHEHHUA
CBUZETEJbCTBYIOT, YTO:

a) npuMepHo Ha 40% °‘A6gannax uoH an-dPajy coxpaHuI
JIEKCUKY nepeBoioB XyHaillHa MOH Hcxaka. [IpuMeuaTesnbHO B
3TOU CBAI3YM, 4YTO IepeBoj XyHalHa OTpPeJaKTUPOBAaH H3HA-
YyaJIbHO He OblI. XyHalH, CTpeMsCh MOJIHee NepejaTh CeMaH-
THUKY WCXOJHOTO I'PeYecKoro CJ0Ba, laBajJl HECKOJIbKO BapuaH-
TOB mnepeBoja. ‘Abjasiax MOH an-Pajji, nepeBOAUBILIUN KOH-
TEKCT, U3 BCeX BapMaHTOB BbIOHUPAJ OJJUH, Haubojee NOAXOAs-
11117078

6) B psifie caydyaeB ‘Abaasiax MoH an-Paaj oTKa3bIBaJICA OT
BapUaHTOB XyHalHa U 3aMeHsJ1 UX 60Jiee «JIUTepPaTyPHbIMUY.

Bb1800dbL. [lepeBo XyHaliHa B 3HAYUTEJbHOM CTENEHU OYK-
BaJleH. JTO W MOHATHO: OH MOAOHUpaJ C/0Ba, UCKaJ HauboJiee
npuemJjeMble 3KBUBaJIEeHTHI A1 TeKcTa LXX 1 [lelunTThI.

‘A6pannax ubH an ®azas npeciesoBas JUTEPATYpPHBIE U JIU-
TypruvyecKue ey U 3a60TUJICSH TI03TOMY O «TJIaJAIKOCTU» U PUT-
MHKe TeKCTa.

Nikolaj I. Serikoff
(I0S RAS)

‘Abd Allah ibn al-Fadl, the translator of the Book of Psalms

Keywords: ‘Abd Allah ibn al-Fadl al-Antaki; George Choeroboscus;
Book of Psalms; translation into Arabic; Hunayn ibn Ishaq
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The work of the Melkite theologian and prolific Arab-Chris-
tian writer ‘Abd Allah ibn al-Fadl al-Antaki (d. after 1052 A.D.)
has attracted the attention of scholars around the world in recent
years. However, the work of ‘Abd Allah ibn al-Fadl as a translator
of the Holy Scriptures into Arabic has remained outside the at-
tention of researchers. The reason for this is the virtual absence
of material for comparison.

By a happy coincidence, it was possible to find numerous
traces of translations of the Book of Psalms made in the 9th cen-
tury AD by Hunayn ibn Ishaq (809-873 AD). They were pre-
served, in particular, in Hunayn's adaptation of the Greek lan-
guage textbook of style Emiueptouol tod Yaitnpiov written by
the Byzantine grammarian, deacon and chartophylax of the
Church of St. Sophia in Constantinople (c. 9th century AD),
George Choeroboscus. In Syriac transliteration, Choeroboscus's
lemmas were subsequently included in the text of the Syriac ex-
planatory dictionary of Bar Bahlul (c. 10th century AD). There
they were provided with translations into Syriac and Arabic. In
addition, Hunayn, using the original context of the Greek lemmas,
included in his adaptation of Choeroboscus's textbook other lem-
mas from the Book of Psalms, which were not originally in the
Byzantine text. A comparison of the translation of these verbal
lemmas into Arabic with the extant translation of the Psalter into
Arabic by ‘Abd Allah ibn al-Fadl shows where ‘Abd Allah pre-
served Hunayn's vocabulary and where he changed it.

All personal forms of Greek verbs (in Syriac transliteration),
over 600 in number, were extracted from the text of Bar Bahlul.
The results of the comparison show that:

a) ‘Abd Allah ibn al-Fadl preserved the vocabulary of Hunayn
ibn Ishaq's translations by about 40%. It is noteworthy in this re-
gard that Hunayn's translation was not edited initially. Hunayn,
seeking to more exactly convey the semantics of the original
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Greek word, gave several translation options. ‘Abd Allah ibn al-
Fadl, who translated the context, chose the most suitable one
from all the options.

b) In a number of cases, ‘Abd Allah ibn al-Fadl rejected Hu-
nayn'’s versions and replaced them with more ‘literary’ ones.

Hunayn's translation is largely literal. This is understandable:
he chose words, looking for the most acceptable equivalents for
the text of the LXX and Peshitta. ‘Abd Allah ibn al-Fadl pursued
literary and liturgical goals and therefore cared about the
‘smoothness’ and rhythm of the text.

76



.M. TumoxuH
(MB PAH)

CouynHeHusa A¢g3as aa-aguHa KepMaHu U UX BIMsIHME
Ha ¢opMHUpOBaHUe JIOKAJIbHOMN UcTOprorpadpuu Kepmana

Kamwuesvle caoea: KepMmah; jiokasibHass uctopuorpadusi; Adsan
aj-nuH Kepmanuy; Hacup ap-gun My Kepmanu

Buorpadus u autepaTypHOe Hac/leAue BbIJAOILErocs nep-
CU/ICKOTO MCTOPUKAa W JiIUTepaTopa BTOpoW mnoJioBuHbI XII -
Hauvasia XIII B. Adp3an aa-auHa KepmaHu [0 cux nop He ObLIU
npeJMeTOM JeTaJbHOI'0 UCCJeJ0BaHUs, XOTS ero BJAUSIHUE Ha
Jla/ibHelIllee pa3BUTHE JIOKaJbHOW HUcTopuorpadpuu Kepmana
6bL710 BeCbMa BeJIMKO. /loCTaTOYHO BCOOMHUTB 00Jiee NMO3H1e
TekcTbl Hacup aa-priHa MyHmin Kepmani u MyxamMmmaza u6H
M6paxnMa, KoTopble B OOJIbIIEN UM MEHbIIEN CTENEeHU CBsl-
3aHbl C COYMHEHUSMMU YKa3aHHOTO aBTOpa JOMOHTOJIbCKOMN
snoxu. HaM U3BeCTHO KaKk MUHUMYM O TpeX COUMHeHUsX Ad3zan
an-nuHa Kepmanu — eI (5l W) wae ‘UKO an-yad au-n-maykug
ar-and, oL§ £y & oyl £l Badd'u‘ ar-asman ¢u eaka’u
Kupmau u Ol c‘\.\g J) Jhaﬁtaﬂ-Mylddgb uaa bada'u‘ an-asmam,
O/IHAKO, 0 MHEHHWIO UCC/Ie[j0oBaTesel, ero nepy NprHa/Jiexxall
ellle MOYTH JeCATOK COUMHEHUN CaMOM Pa3HOM KaHPOBOM IMPH-
HaJIJIeXXHOCTU. UTO KacaeTcsl Tpex yKa3aHHbIX, TO COOCTBEHHO
UCTOPUYECKHMMHU TEKCTAMU cylefyeT NpusHaThb bada'u‘ ar-asamam
u an-Mydag uaa bada'u‘ aa-aamaH, ojHaKoO 60JiblIOe KOJIuYe-
CTBO UCTOPUYECKUX CBEJIEHUH COEPKUTCA U B ‘UKO aa-yAd, He-
CMOTpPS Ha TO, YTO OHO HANKMCAHO KaK JUJAaKTHU4YeCcKoe COYMHe-
HUe [ mpaBuTesiss KepMaHa M3 MJeMEHHOTO COk3a 2y3308
(ory3oB) Manuka /l[iHapa u fatupoBaHo 584/1188r.
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B pamkax npezcTaB/eHHOr0 JOKJIaJia Mbl He TOJIbKO 06pa-
THUM BHUMaHHE Ha COoJiepKaHUe YKa3aHHbBIX BhIlIe MPOU3Be/e-
HUK Ad3an aa-anHa KepMaHu, HO M OTMETHM UX BJIMsSIHHE Ha 60-
Jiee TI03JHHE MaMATHUKHU NepCUACKON ucropruorpaduu. B yacr-
HOCTH, OTMETHM, YTO TeKCT bada u‘as1-azmdaH npoueJ 1o Hac 6J1a-
rogaps Tpyay MyxamMmaza u6H Mbpaxima, KOTOPbIN BKJIOUYUII
60JibLI0E KOJINYECTBO CBeZleHUH U paKTU4YeCKH Nepenucan le-
JIbIA psj, parMeHTOB U3 YKa3aHHOro couynHeHus Adsan aa-
AAHa KepMani B cocTaB Ob§ OLS oo '@L’ Tapiix-e Candxcyku-
liaH-e KepmadH. 3TO 0COGEHHO 3aMeTHO NPH aHaJIM3€e ONMUCAHUSA
BTOp>KeHUs 2y3308 B KepmaH B 1180-ble I., KOTOpOE NPUBOJUT
MyxamMaz u6H UopaxiiM. BripoueMm, u ‘Ukd as-‘yad okazasn cBoe
BJIMSIHUE Ha MO3JHUX NEePCU/CKUX aBTOPOB: B YAaCTHOCTH, OH
ObLJ1 OJHUM M3 UCTOYHUKOB, KOTOpbIe yioMUHaeT Hacup aa-ainH
Mynmin KepManii B cBoeM KpalHe JIIOGONbITHOM COYUHEHUH
Uall 5 2 ol Lo Cumm an-yaa au-n-Xadpam an-‘yaiia. Onpepe-
JIeHHOe 3HaueHUe MMeeT JIMTepaTypHoe HacieAue Ad3zan aj-
AHa KepMaHM U [iyis1 M3y4yeHUs] aHOHMMHOI'O COYMHEHHUS @L
oS oLlsl 3 (#ls Tapix-e waxi-tie Kapd-xuma'utian-e Kepma,
KOTOpOE /10 CUX MOp €J1abo BOCTPeOOBAHO MCC/E/[0BATEISIMHU.
Takum 06pa3oM, BaUsiHUE COUMHeHU N Ad3an af-ariHa KepMann
Ha pa3BUTHE JIOKaJbHOW ucTtopuorpad¢ur KepmaHa O6bL10
BeCbMa 3HAYMTEJbHbIM U 3aCAY>KUBAET MPUCTATbHOTO BHUMa-
HUS CHELUaTUCTOB.

Dmitry M. Timokhin
(IOS RAS)

The writings of Afzal al-Din Kermani and their influence
on the formation of Kerman's local historiography

Keywords: Kerman; local historiography; Afzal al-Din Kermani;
Nasir al-Din Munshi Kermani
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The biography and literary legacy of Afzal al-Din Kermani, the
outstanding Persian historian and writer of the second half of the
12th — early 13t centuries, have not yet been subjected to a de-
tailed study, despite his significant influence on the further devel-
opment of local historiography of Kerman. It is enough to recall
the later texts of Nasir al-Din Munshi Kermani and Muhammad
ibn Ibrahim, which are more or less related to the writings of this
author of the pre-Mongol era. We are aware of at least three
works by Afzal al-Din Kermant: ¥\ (ab,dl (W) Aae Iqd al-‘uld Ii'l-
mawgqif al-ald, 5L 6, & oY\ £la Bada'i al-azman fi waqa'i
Kirman and ob3Y! C%’ JI <lall al-Mudaf ild Badad'i‘ al-azman.
However, according to researchers, he had written almost a
dozen more works of various genres. As for the three cited,
Bada'i‘al-azman and al-Mudaf il Bada'i‘ al-azman should be rec-
ognized as actual historical texts; however, a large amount of his-
torical information is also contained in ‘Iqd al-‘uld, although it
was composed as a didactic work for the ruler of Kerman from
the Ghuzz tribal union, Malik Dinar, and dated 584/1188.

Within the framework of the presented report, we shall not
only pay attention to the content of the above-mentioned works
of Afzal al-Din Kermani, but also note their influence on later
monuments of Persian historiography. In particular, it is worth
noting that the text of Bada'i‘ al-azman has reached our days
thanks to the work of Muhammad ibn Ibrahim who included a
large amount of information, having actually copied a number of
fragments from the cited work of Afzal al-Din Kermani into the
composition of 0LkS Ol ke 2,6 Tarih-e Saljiqgiyan-e Kerman.
This is especially noticeable when analyzing the description of
the Ghuzz invasion of Kerman in the 1180s given by Muhammad
ibn Ibrahim. However, ‘Iqd al-‘uld had its influence on later Per-
sian authors: in particular, it was one of the sources that Nasir al-
Din Munshi Kermani mentioned in his extremely curious work
Ul &2t W\ L Simt al-‘uld li'l-Hadrat al-‘ulya. The literary
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heritage of Afzal al-Din Kermant is also of some importance for
the study of the anonymous work oL§ olls 3 #ls 2,k Tarix-e
shahi-ye Qaraxita’iyan-e Kerman, which is still poorly%emanded
by researchers. Thus, given the influence of Afzal al-Din
Kermani's writings on the development of local historiography of
Kerman having been very significant, it deserves a closer atten-
tion of specialists.
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C. B. Txop
(MB PAH)

0OCOGEeHHOCTH CyieOHO-TIPABOBOM CUCTEMBI
B Ma/IaKKCKOM CyJITaHaTe
(corsiacHO «MaslakKKCKOMY KOZEKCY»)

Katoueevle caoea: Manakkckui KoJieKc; adam; cyiebHasi cucreMa
MaJsiakky; McJaMCcKoe paBo

Masalickuii ropugudyeckuil namMaTHUK XV-XVI BB. «Masak-
KCKHMU KOJIeKC» AIBJIIeTCA HeOTbeMJIEMBIM 3JIEMEHTOM IpaBo-
BOW KyJIbTYpbl HapoZ0B HycanTapsl. MasialickoMy Hapozy npu-
HAJUJIEXXUT 0cobas poJib B KOAMPUKALUU HOPM MOPCKOTO U CY-
XOIYTHOIO INpaBa. Ma/JlakKCKUK JBOp CTa/l LIEHTPOM paclpo-
CTpaHeHHs HOBBIX MCIAMCKUX IPAaBOBBIX HOPM B peruoHe. Cu-
cTeMa npaBa MaJlakKCKOro Cy/JTaHaTa, B KOTOPOM OpraHUYHO
NepeneTaloTc MCIaMCKUe IpaBOBble HOPMBI U MeCTHBIM
adam, omnpejesvaa JjajbHelllee pa3BUTHe IpaBa Y MHOTUX CO-
ceJHMX Hapo/i0B. MHOrMe noJs1o>keHus1 «MaaKKCKOT0 KoJleKca»
ObLIM NPaKTHUYeCKU 0e3 N3MeHeHUsl BKJIYEeHbl B OoJiee Mo3/-
HUe MaJsIaliCKHe CBO/ibl 3aKOHOB. Maslakkckasi cyZie6Ho-IpaBo-
Bad CHCTeMa MMeJla MHOI'0 OOLIero ¢ UCJaMCKOM Cy/leOHON cu-
CTEMOM U ABJIAJIaCh BaKHEWIUMM HHCTUTYTOM IOJJepKaHUs
rocy/lapCTBEHHOM BJIaCTHU W CUCTeMBbI ynpaB/eHus. B nokiaze
aHaJIM3MPYIOTCA JiBa THIIA [1paBa, COCylleCTBOBaBluMe B Majak-
KCKOM CyJITaHaTe — «06bI4YHOe npaBo» (undang-undang adat) u
«3aKOHBbI NpaBuTens» (undang-undang raja). Cynbs (kadi, ha-
kim) saBnsica kiaw4yeBOoM GUIYypoll B CyJleOHO-IPAaBOBOM CHU-
creMe, U B «MaJIakKCKOM KoJleKCe» JIeTaJIbHO MPONUCAHbI Tpe-
60BaHMUA K JIMLAM, 3aHUMAIOUIMM 3Ty J0/XKHOCTb, UX MOJIHOMO-
Yusl M HeNocpejCTBEHHble MeXaHW3Mbl NPUHATHUA CyJeOHOro
pelieHus.

81



Svetlana V. Tkhor
(I0S RAS)

Features of the judiciary legal system
in the Malacca Sultanate
(according to “The Code of Malacca”)

Keywords: The Malacca Code; adat; Malacca judicial system; Islamic
law

The Malay judiciary document of the XV-VXI centuries, “The
Malacca Code” is an integral part of the legal culture of the peo-
ples of Nusantara. The Malay people played a specific role in the
codification of the norms of maritime and land law. The Malacca
court became the center for the dissemination of new Islamic le-
gal norms in the region. The legal system of the Malacca Sultan-
ate, in which Islamic legal norms and local adat were organically
intertwined, determined the further development of law among
neighboring peoples. Many provisions of “The Malacca Code”
were included practically unchanged in the later Malay statute
books. The Malacca judiciary legal system had much in common
with the Islamic judicial system and was the most important in-
stitution for maintaining state power and governance system.
Two types of law that coexisted in the Malacca Sultanate, "cus-
tomary laws" (undang-undang adat) and "ruler's laws" (undang-
undang raja) are subject to analyze in the paper. The judge (kadi,
hakim) was a key figure in the judiciary legal system, and “The
Malacca Code” sets out in detail the requirements for persons
holding this position, their competency and the direct mecha-
nisms for making judicial decisions.
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E.B. TosinHa
(MB PAH)

TeKkcTbl O 8acmyaudve
0 «pecTaBpaluu» JPpeBHUX U300paKeHUuu

Knawuesvie caoea: npeBHss1 U cpefHeBeKoBasi WHaus; nypaHul;
eacmysudbsi; BOCCTAaHOBJIEHHE CTAaTyH

B TpakTaTax no eacmysudve B cocTaBe nypaH, KpoMe peKo-
MEHJIaLlUM 10 CTPOUTEJIbCTBY M CO3JAHHUI0 CTAaTyU U APYTUX
M300pa)KeHUH 6OT0B, eCTb UHTepPeCHbIe TEKCThI, Jaloliue BO3-
MO>XHOCTb MOHAITh, KaK B [PEBHOCTHU U Cpe/JHEBEKOBbE OTHOCH-
JILCb K M300pa)KeHUsM, KOTOpble U3JpeBse ObLIM MOYHTae-
MBIMH, HO C TeYeHHeM BpeMeHHU 00BeTLIa/IY, OJyYU/IM paspy-
lIeHUs, CeJaliCh HeNpUrasaAHbIMU. Takve TeKCTbl MOKa3bl-
BAlOT, B YeM ke B Te BpeMeHa BHU/IeJI CBATOCTb U 3HaUYeHHe Ta-
KUX UCIIOpYEHHbIX U3006pakeHUi. CorsiacHO sacmysudbe, OHU
06s13aTe/JIbHO JO0JDKHBI ObIM ObITH BOCCTAHOBJIEHBI, HO NpeJ-
CTaBJIeHHE O TAaKOM BOCCTAaHOBJIEHHE He IpeAlnoJaraao ux pe-
CTaBpalyM B COBpeMEHHOM NOHUMAaHUU 3TOTO CJI0BA. ITO OBLIO
CBSI3aHO C IOJIHBIM OTCYTCTBHMEM OTHOILEHUS K HUM KaK K 00b-
eKTaM, UMEeIILUM XY/10’)KECTBEHHYIO U 3CTETUYECKYH0 LIEHHOCTb.
OcHOBHOe BHMMaHMe 00paliajocb Ha UX GOpMy U MaTepua:
Tpeb0BaJIOCh U3rOTOBJIEHHWE HOBBIX CTAaTyH U JINHTaMOB, HO 061-
3aTeJIbHO B IIPEXHHUX pa3Mepax U U3 TaKoro e Matepuasna. Of-
HAKO MOXXHO ObLJIO HUCII0JIb30BaTh U 60Jiee AOpOrod MaTepuall.
CBATOCTb 3TUX 06'BEKTOB OIpeieIsiiach TaKXKe U TeM, KaKue 06-
pAABl COBEPINAJIMCh NMPU UX OCBALLeHHWU. TeKCThl cofepaT
TaK)Xe peKOMeH/Jal MY, KaK MOCTYNUTb C IPEXXHUMU U306parke-
HUAMU (JepeBSHHOEe N0JIOMaThb U CKedb, CZleJlaHHOe U3 KaMHfA
O6pocuTh B BOAy M T.J). TeKCThI cofep:aT Takxe ONMCaHHUe
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00psZI0B NMPOLIAHUA C YHUUTOXKaeMbIMU cTaTysaMU. [logo6Hoe
obpaleHue Co CBALIEHHBIMHU U300paKeHUSAMU HMMeeT INapaJl-
JIEJIU C IPeICTaBJIE€HUAMU APYTUX CTPAH, B TOM YUCJIEe C OTHOLIE-
HHUEM K UCIIOPYEHHBIM U NIOTEMHEBIIUM UKOHAM U LepKOBHBIM
KHUraM Ha Pycu. Takue 06'beKThI IIyCKaJIv IJIBITh 110 pEKe, X0pOo-
HUJIY, B [103/jHee BpeMs CKUTa/IM C 0COObIMU MOJIMTBAMHU.

Elena V. Tyulina
(IOS RAS)

Vastuvidya texts on 'restoring’ ancient images

Keywords: ancient and medieval India, Puranas, Vastuvidya, resto-
ration of statues

In the treatises on Vastuvidya in the Puranas, in addition to
recommendations for the construction and creation of statues
and other images of the gods, there are interesting texts that
make it possible to understand how in antiquity and the Middle
Ages they treated images that had been revered since ancient
times but had become dilapidated, damaged and unsightly. Such
texts show what was considered sacred and significant in a cor-
rupted images at that time. According to Vastuvidya, such images
had to be recreated, but the idea of this restoration did not imply
restoration in the modern sense of the word. This was due to the
complete absence of treating them as objects of artistic and aes-
thetic value. The main attention was paid to their form and mate-
rial: the making of new statues and lingams was required, but
necessarily in the same size and from the same material. How-
ever, more expensive material could be used. The sanctity of
these objects was also determined by what rites were performed
during their consecration. The texts also contain recommenda-
tions on what to do with the former images (to break and burn

84



the wooden one, to throw the stone one into water, etc.). The
texts also contain a description of the rituals with which the stat-
ues being destroyed were escorted to their last journey. The sim-
ilar treatment of sacred images has parallels with the ideas of
other countries, including the treatment of spoilt and darkened
icons and church books in Russia. Such objects were let float down
the river, buried, and in later times burnt with special prayers.

85



A.T. XalipyTAUHOB
(MuCcTUTYT uctopuu um. lll. Mapaxauu, AH PT)

N36paHHbIEe GEUTDI
u3 Jlyaym ma aa iiai13am AGy-a-‘Ana an-Ma‘appu
B KOMMEHTHPOBaHHOM nepesoje Mycel burunesa

Katoueevle cnrosa: Aby-n-‘Ana’ an-Ma‘appy; Jlysym ma sa iianzam;
Myca burues; cpeiHeBeKoBasi apabcKasi M033usl; apabo-MyCyJib-
MaHckKas ¢usocodus

Ha py6exxe XIX-XX BB., B IepH0/] peHeccaHca TaTapCKOro Ha-
pO/a, 3HAYUTEbHYIO0 aKTya/IbHOCTb PUOOpeX BONPOCHI KYyJIb-
TYpPHOI'0 0GHOBJIEHUSI U PA3BUTHSI, COCTABHOM YaCThI0 KOTOPBIX
SIBJISIJIACh MOTPEGHOCTD B Pal[MOHAIM3ALUU PEJIUTHO3HBIX MPeJi-
CTaBJIeHUH U N36aBJIEHUH OT JIOKHBIX U OIIMOO0YHBIX JJ0TM, IIpe-
NATCTBOBABIIMUX J[yXOBHOMY Y UHTEJIJIEKTyaJIbHOMY Pa3BUTHIO
JIto/lell. DTH BOMPOCHI HAILLJIK CaMoe SIPKOe OTPaXKeHHUe B TpyAax
BbIJIAIOIIETrOCs MYCYJIbMAaHCKOTO 60rocjoBa W MBICAUTENS
Mychi [>kapyJiiaxa buruea (1875-1949). Kax/yto cBOIO KHUTY
OH TOCBSIIL}aJl pelleHHI0 aKTyaJbHbIX NpP06JieM, C KOTOPbIMU
CTOJIKHYJICSI TaTapCKUi HapoJ. Cpe/ik pa3HOIMJIAaHOBBIX TPY/OB,
Ony06JIMKOBAaHHbIX BUrueBbiM, 0co60e MecTo 3aHUMAIT Iepe-
BO/Ibl IByX 00Pa31l0B CpeIHEBEKOBON MYyCYJIbMaHCKOU MO33UM:
C apabCKoro si3blKa OH IepeBeJl COUMHEHHEe BEJIMKOTO CTHXO-
TBOpLA U MbIcauTes AGy-i1- Ana an-Ma‘appu Jly3ym ma zaa tian-
3am «Heob6xoauMocCcTb TOro, 4To Heobsi3aTesibHO» (1907) U ¢
s3bIka papcu — Juean « COOpHUK CTUXOTBOpeHUN» Xadusa Llu-
pasu (1912).

B HameMm gokJsaie paccMaTpUBaeTCsl MepeBoJ COOpaHHUs
CTUXOTBOpeHUH an-Ma appu JlIy3ym ma zaa tiaszam ( JL Yl ,))
M3 KOTOPOro bUrueBbIM GbLJIM BbIGOPOYHO nepeBe,aeHbI oxono
TpexcoT 6eiToB. U3/jaHre COCTOUT 13 JIBYX YacTeil. B mepBoii ua-
CTU u3faHusl burues ussaraet 6uorpadu an-Ma‘appu U ero
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B3IJIS1/1bl, BO BTOPOW YacTU Npe/iCTaBJeHbl IepeBO/Ibl 6EUTOB U3
ero coopHuka. O6beM KHUTU cpefHero gopmara COCTaBJISET
266 cTpaHul, 56 U3 KOTOpBIX OTBeJeHbl O6Uorpaduy MoaTa.
A3bIK, Ha KOTOpBIN burues nepeses NepBOUCTOYHHUK, HeJIb3s
Ha3BaTb CTAapO-TATApCKUM, NIpaBUJIbHEe Ha3BaTb €ro TaTapo-
OCMaHCKHM: 3TO [103BOJIWJIO burrveBy azpecoBaTb CBOU TPYyZbl
He TOJIbKO TaTapaM, HO ropaszio 60/iee MHOIOYUCIeHHOW YUTa-
TeJIbCKOU ayAuTOopur OCMaHCKOI0 roCcy,apCTBa U LIKMpe — BCero
TIOPKO-MYCYJIbMaHCKOI'0O MUpa.

[lepexo/is K cofiep>KaHUI0 BTOPOU YacCTH, IPeX/ie BCEero cie-
JlyeT 06paTUTb BHUMaHUe Ha Ha3BaHUe, KOTopoe burues jgan
CBOeMy IlepeBOAly, a MMeHHO a.-/lysymutiiam (<ley V). Tlo
HallleMy MHEHUI0, OpUTHHaJbHOEe Ha3BaHUEe OblJIO U3MEHEHO
npeJiHaMepeHHO, IOCKOJIbKY OHO M03BOJISIET, C OJHOM CTOPOHBI,
COXPaHUTb OTCHLJIKY K OpUTHHAJLY, LIUPOKO U3BECTHOMY B Cpejie
06pa30BaHHbIX (C/10BO a.-/Iy3ymulitiam, 6aaroaaps onpejieseH-
HOCTH C apTHUKJIEM aA/1-, OTChIIAET K OPUTMHAJIbHOMY ITPOU3Be/e-
HHUIO, KOTOpOe OBbITyeT B apabCKoW cpejie W MOJ 3TMM Ha3Ba-
HUEM), a C PYTOH, HeceT B cebe CaMOCTOSTebHbIH MOChLI, OJ-
pa3yMeBawIIUi, 4TO Ujeu an-Ma‘appu U nepeBoJYecKre KOM-
MEeHTapuM K HUM buruesa cje/lyeT BOCIPUHUMATD KaK CBO/J] He-
06X0JMMBbIX [IJISl €r0 COIIJIEMEHHUKOB H/lell U UMIIEPAaTUBOB.

Aydar G. Khairutdinov

(The Sh. Marjani Institute of History,
Academy of Sciences of the Republic of Tatarstan)

Selected bayts from Luzum ma la yalzam
by Abu’l-‘Ala’ al-Ma‘arri in the commented translation
by Musa Bigiyev

Keywords: Abu-1-‘Ala’ al-Ma‘arri; Luzum ma la yalzam; medieval Ar-
abic poetry; Arab-Muslim philosophy; Musa Bigiyev
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During the period of the Tatar people’s renaissance at the
turn of the 19t and 20th centuries, the issues of cultural renewal
and development became extremely relevant, an integral part of
which was the need to rationalize religious ideas and get rid of
false and erroneous dogmas that hinder the spiritual and intel-
lectual development of people. These issues were most vividly re-
flected in the works of the outstanding Muslim theologian and
thinker Musa Jarullah Bigiyev (1875-1949). Each of his books
was dedicated to solving the current problems that the Tatar peo-
ple faced. Among the diverse works that Bigiev published, a spe-
cial place is occupied with his translations of two examples of me-
dieval Muslim poetry: he translated from Arabic Luzum ma la yal-
zam “The Necessity of What is not Necessary” by Abu’l-‘Ala’ al-
Ma‘arri (issued in 1907), and from Farsi — Diwan “Collection of
Poems” by Hafiz Shirazi (1912).

Our presentation deals with the translation of al-Maarri’s col-
lection of bayts Luzum ma la yalzam ((';'Li Y b pj), from which
Bigiyev selectively translated about 300 bayts. The first part of
Bigiyev’s publication is devoted to the biography and views of al-
Ma‘arri, while the second part presents translations of bayts
from his collection. The volume of the medium-sized book is 266
pages, 56 of which are devoted to the poet’s biography. The lan-
guage into which Bigiyev translated the original source was not
Old Tatar as such, just rather it could be called Tatar-Ottoman,
which allowed Bigiyev to address his works not only to the Ta-
tars, but to a much larger readership in the Ottoman Empire, and
in general, to the entire Turkic-Muslim world.

Moving on to the content of the second part, one should pay
attention to the title that Bigiyev provided for his translation, viz.
al-Luzumiyyat (&L 5:\1). In our opinion, the title was changed de-
liberately, since, on the one hand, it allows to preserve the refer-
ence to the original, widely known among the educated Muslim
masses (the word al-Luzumiyyat, thanks to the definiteness of the
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article al-, refers to the original work, which also exists in the
Arab-Muslim environment under this name), and on the other
hand, it carries an independent message, implying that the ideas
of al-Ma‘arri and Bigiyev's commentaries to the translation
should be perceived as a set of ideas and imperatives necessary
for his fellow tribesmen.
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H.10. YasucoBa
(MKBuA HHUY BIIII)

Ha nyTu 3 MedyeTH B Kabak:
0 JINPpUYeCKOM NepcoHaxke raseJieii Xapusa

Kalouesvle cnoea: nepcujckas nossus; rasesb; Xapus; supude-
CKUU NEPCOHAXK

U3yyenue Hacnegusi Xadpusa (yMm. ok. 1389) HacuuThIBaeT
yKe He OZJMH Bek, a Bonpoc «0 yeM roBopUT Xapus?» 10 CUX 0P
OCTaeTCH B LIeHTPe Hay4YHbIX AUCKyccUM. Cpeiu NOKOJIEHUM UC-
ciefoBaTesel eCTh IPUBEPKEHIbI KCTOJIKOBAHUS €ro No3Tuye-
CKOr'0 MOCJaHUf B AyXxe CyQHUICKOro rHo3uca Wjiv, HaobopoT,
dunocoduu reJloHM3Ma, eCTb CTOPOHHUKH aMOUBaJIEHTHOM JI10-
OGOBHO-MUCTUYECKOW MHTEpPIpeTaLUu Bcex rasesne JueaHa, ux
JUXOTOMUYECKOro JieJieHUsl HA MUCTUYEeCKUH U CBETCKHM KJla-
CTepPbI WM Ke TPOUYHOH Kaaccudukauu (cypurckue, 1r060B-
Hble, pUH/CKUeE). B mocieqHue fecaTuieTus cpeiv BeAyLHX 3a-
naJHbIX xadr30BeJ0B B0O300JsaZjajla «MHOTO3HAYHasi» Tpak-
TOBKQ, pas/ieisieMasi U aBTOPOM JIaHHbIX TE3UCOB, COTJIACHO KO-
Topou Xadu3 paccMaTpUBaAETCS Kak MO3T, JOBEJLINMN 10 COBEP-
IIEHCTBA TEXHUKY MOJUCEMUYHOM ra3esiy, OJJHOBPEMEHHO JII0-
OOBHOM, MUCTUYECKOH, TAaHETUPUYECKOHN U COLMAIbHO-TIOJIUTH-
YeCcKOM; 3Ta repMeHeBTHUYECKasl IMepCleKTUBa OmpejiesisieT U
HamnpaBJ/ieHUe HCCJe[JOBaHUM JII0OOr0 YacTHOrO acleKTa Mo3-
TUKHU JJusaHa.

B ¢okyce noknaza — muprUyecKui NepcoHaX Kak alter ego
Xaduza. OH KOHCTpPyUpYyeTCcs yepe3 OTHOLIEHUS C ero CTOPOH-
HUKaMH U ONIMOHEHTAMHU U HaJieJIeH 0COOBbIM COLUaIbHBIM U pe-
JINTHUO3HBIM CTAaTyCOM B NIO3TUYECKOM COLIUyMe, IZie barodec-
TUBBIM MyCyJIbMaHaM (Myxmacub, WuxHa, TpONOBeJHUK, acKeT,
cybuii, 06UTAILUN B XaHAKe) NPOTHUBONOCTABJEHbI TYJISKHU-
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pPUHObI, VCTIOBEAYIOLIYE «PEJUTHI0 JII0OBU». B HccienoBaHUsAX
XapU30BCKOM MOITHMKM MHOI'O3HAYHOCTH YKe 06Cyx/Jasiach
npoTenyeckas NpUpo/ia IUPUUECKOro epcoHa)a, KOTOpbIH 10-
pO# UrpaeT MacKaMu CTPACTHOI'O BJIFOOJIEHHOI'0, OCTPOYMHOI0
puHda, Myiporo HaCTaBHUKA U pedJIeKCUPYIOLLETO 103Ta B paM-
Kax O/IHOY raseJiu.

B noknaze peub moizeT eile 06 OJHOM acleKTe MO3THUKHU
IepCOHaXKa, HAMPSIMYI0 CBA3aHHOM C MOJIMCEMUYHOCTBIO Xadu-
30BCKOM rasesid. B 60Jib110M Trpyline KOHTEKCTOB, 0COOEHHO —
B KOHILI0BKaX raseJiel, BKJIKYAKIINX maxaaiyc «Xadus», Tupu-
YeCKUH NepCoHaX Npe/iCTaB/eH B COCTOSIHUU «IIepexo/ia» U3 Me-
YeTU WK CyOUHUCKOW 0OMTENIM B MUTEUHBbIN 10M, HA JYXOBHOM
nepenyTbe MeXAy MUPaMH «6J1Iaro4ecTUBbIX» U «BOJIbHOJIIOOH-
BbIx». HeonpeesieHHbIM COLMaIbHBIN CTATyC IepCOHaXa MpH-
JlaeT MOTUBaM «JIyXOBHOI'0 TPaH3UTa», CONPSIKEHHbIM B TaKUX
KOHTEKCTaxX, JONOJHUTE/IbHbIE U NTOPOM HEOXKUJaHHblE KOHHO-
Tauuu (4To OyZeT NOKa3aHO Ha penpe3eHTaTUBHbIX IPUMepax).

Natalia Yu. Chalisova
(IOCS NRU HSE)

“On the Way from the Mosque to the Wine Tavern”:
A Lyrical Persona in the Ghazals of Hafiz

Keywords: Persian poetry, ghazal, Hafiz, lyrical persona

The study of the legacy of Hafiz (d. ca. 1389) counts centuries,
and the question “What is Hafiz talking about?” still remains at
the center of scholarly debate. Among generations of researchers,
there are adherents of the interpretation of his poetic message in
the spirit of Sufi gnosis or, conversely, the philosophy of hedon-
ism; there are supporters of the ambivalent love-mystical inter-
pretation of all the ghazals, or their dichotomous division into
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mystical and secular clusters, or even a threefold classification
(Sufi, Love, and Rind poems). In recent decades, among leading
Western Hafiz scholars, the “polysemic approach” has prevailed,
shared by the author of these theses. According to it, Hafiz
brought to perfection the technique of a polysemic ghazal, simul-
taneously love, mystical, panegyric and socio-political; this her-
meneutic perspective determines the way any particular aspect
of the Divan’s poetics is being researched.

The paper is focused on the poetic persona as the alter ego of
Hafiz. This persona is constructed through relationships with his
supporters and opponents and is endowed with a special social
and religious status in the poetic universe, where pious Muslims
(mukhtasib, shihna, preacher, ascetic, Sufi lodger) are contrasted
with the libertine rinds, professing the “religion of love”. In stud-
ies of Hafiz's poetics of polysemy, the protean nature of the lyrical
character has already been discussed; he is capable of subtle
transformations from a passionate lover and a witty rind into a
wise mentor or reflective poet, combining all in one ghazal.

The paper will discuss one more aspect of the character’s po-
etics, directly related to the polysemy of the Hafizian ghazal. In a
representative group of contexts (especially in ghazal endings
with the Hafiz’s takhallus), the lyrical persona is presented in a
state of “transition” from a mosque or a Sufi lodge to a wine tav-
ern, at the spiritual crossroads between the worlds of the “pious”
and the “libertines”. The character's uncertain social status gives
the “spiritual transit” motifs associated in such contexts addi-
tional and sometimes unexpected connotations (which will be
shown in representative examples).
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O. M. fAcTpe6oBa
(PHB; UncTuTyT McTOopuu CIIGIY),

A. C. MaTBeeB
(Boctounbiit pakyabTeT CIIOGIY),

A. B. MouceeBa
(FTocymapcTBeHHbIM IpMuTax, UHcTuTyT HcTopuum CII6IY),

T. A. CirecapeB
(Hayunas 6ub6auoTteka uM. M. 'opbkoro CII6I'Y),

E. B. TpenHajsioBa
(FTocymapcTBeHHbIM IpMuTax, UHcTutyT ctopuu CII6IY),

J/IeKTPOHHAs Ny6/IMKALUs U U3yYeHUe KOJUIEKIUU
pykonucei Myxammaga Auiiaga ar-TaHTaBu:
Npojo/KeHne NpoeKTa’

Kamwuesvle cno6a: nHopMallMOHHbBIE TEXHOJIOTHUU; 6a3bl JAHHBIX;
3JIEKTPOHHbIe 6MOJMOTEKH; PYKOMUCHbIE KOJIJIEKIIMH; KOJAWKO-
Jiorusi; apabckue pykonucy; Myxammapn Aniiaj at-TaHTaBu

B npouioM rozly ydyacCTHUKH NpOEKTa 3J1eKTPOHHOH Iy 06JIU-
Kall¥ M U3y4eHHUs KOJJIEKLIMY pyKonucerd MyxamMmmaza Alnraza
at-TanTaBu (1810-1861) npescTraBuiu Ha KoHPepeH U «Tek-
CTOJIOTUS Y UCTOYHUKOBeleHHe BocToKa» pe3y/ibTaThl IepBOU
CTaZJMY peasu3al vy NPoeKTa.

3a/:[a‘m, KOTOpbI€ IMMOCTaBHJI IIepen C00O0M KOJIJIEKTUB Ipo-
€KTa, MOXHO pa3ae/JIMTb Ha TPpHU HaIllpaBJIEHHA. BO-HepBbIX,

! UccnemoBanue BBINOJNHEHO NMpu GUHAHCOBOM mozjep:kke PHO B
paMKax Hay4dHoro nmpoekTa N2 23-28-01748 «OHsaliH-6a3a JJaHHbIX pyKO-
nycel KakK MCC/eloBaTe/NbCKUN UHCTPYMeHT: UHTepHeT-nybInKanus 1
HU3ydyeHHe coOb6paHus apabckux pykonucel npod. CaHkT-IleTepOyprckoro
YHuBepcureta lllefixa MyxamMmmazia aT-TantaBu (1810-1861) u3 dponja
BocrouHoro otgena Hayunoit 6u6anotexku um. Foppkoro CII6IY».
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MeTO/,0JIOTUYEeCKHe 33/jladd — pa3paboTKa MPUHIMIIOB OMuca-
HUS U 3JIEKTPOHHOM MyOJIMKALlMU apabCKUX pyKONUCceH; pa3pa-
060TKa CTPYKTYpBbl 3JIEKTPOHHOrO $opMyJisipa ONHUCAHUS PYKO-
nucey ¢ popmasiMsanue aTpubyTOB [OKMCKa U COPTUPOBKHU. Bo-
BTOPBIX, 33Jlayd TeXHHUYeCKMe — pa3paboTKa MpOrpaMMHOI0
obecrniedyeHus AJ151 ONMUCAHUSA U 3JIEKTPOHHOU OHJIAUH-IyO/IMKa-
UM apabCKUX PYKOMHUCHBIX KOJIJIEKIMU (6a3bl JAHHBIX C UC-
nosb3oBaHueM MySQL u PHP); paspaboTka 371eKTpOHHOU 060-
JIOUKU OHJIAWH-KaTaJora KOJIJIEKL WU C 3JIEKTPOHHBIMU KOIU-
sIMU pyKolMceW; BbIrpy3Ka MH$opmauuu u3 b/l B onnaliH-KaTa-
JIoT; pa3paboTKa CpeACTB KOMMYHHUKAaLUMM pa3pabaTbiBaeMoOU
B/l c cyliecTBYOILIMMHU 3JIEKTPOHHBIMU KaTasioraMu (Kak B Poc-
CUH, TaK U 3a pyoexxoM). Takxke TpebOBasoCh BbIpAabOTATh CH-
CTeMy NyOJHUKALUU U Pa3MeTKHU 3JeKTPOHHbIX KON PyKOMHU-
cel, a TakKe MOKCKa U COPTUPOBKU MHPOpPMALUU B MyOJIMKYye-
MO KOJIJIEKLMH. B-TpeTbux, 3a1a4y, CBsI3aHHbIE C KaTaJ0ru3a-
[jMel pyKOIIMCHOW KOJIJIEKLIUU — CBEpKaA yKe UMEeIOIIUXC KO-
KOJIOTUYECKUX ONMCAaHWM, BBIYUTKA KOJOPOHOB, J0OaBJieHHUE
WHIUIUTOB/3KCIJIMIUTOB, YTOYHEHHE OUOIHOrpadpruiecKux
onMcaHui (MpoBepKa MPaBUJIbHOCTH UJIeHTUPUKALIMU TEKCTOB
B PYKOIMUCSX); CO3/JaHM€E aBTOPUTETHBIX (aliioB IepCOHATUN U
3arJlaBUM COYMHEHUH, 6uorpaduyeckrx CIpaBoOK IO aBTOpaM,
TeMaTHU4YeCKoro U reorpapuyeckoro ykasareJsei.

B nepBbIii rof, peasiM3alnyu npoekTa 6bl1a NpojesiaHa MeTo-
Jloyioruyeckasi pabora: co3jjaHa apxuTeKTypa 6a3bl, pa3pabo-
TaHbl GOpMyJIApbl BBOJA OMUCAaHUSA pyKomuceH, GopMyJispbl
BBOJIa aBTOPUTETHbIX 3anvced (CIpaBOYHUKOB) aBTOPOB U
Ha3BaHUM COUMHEHUH, CO3/JaH pabouunii uHTepdeNc A5 BBOIa U
pelakTUpPOBaHUs UH(POPMaLIMY OHJIAWH B YCIOBUSX YJaJ€HHO-
ro goctyna. Hayata pa6oTa no co3fjaHuto aBTOPUTETHbIX aii-
JIOB aBTOPOB U Ha3BaHWM COYMHEHUH, IPOU3BOUJIOCh PELAKTH-
pOBaHUE KOJAUKOJOTUYECKHX ONMUCAaHUM U YTOUHEHHUE COJleprKa-
HUS PYKOIIHUCEHN.
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B TedyeHHe BTOpOro rojia peajiusaiyMu MpoeKTa Oblaa mpo-
JloJbKeHa paboTa Haj (1) co3gaHueM OHJIaWH-0a3bl JAHHBIX U
(2) n3yyeHueM pykonuceu KoyjieKMM TaHTaBH.

1. TexHuyeckas yacms (pazpa6omka oHAAlH 6a3bl AHHbBIX)

WHTepdelic BBoAA ONMCAHUM, NMpeACTaBJ€HHbIM HAaMH Ha
NpoIIoHd KOHEPEHIMH, OblJ opaboTaH, B TOM 4YUcC/e GoJiee
TIATeJbHO NPOAYyMaHa CUCTeMa OTOOpaXkeHus AaT U JaTHUpo-
BoK. Co37iaH ¢popMaT BbIBO/Ja ONIMCAaHUM U3 6a3bl JAHHBIX B TEK-
ctoBoM popmate A1 OHJAWH KaTasora Ha PycCKOM (IOJIHOe
ONKMCaHWE) U aHTJIMKUCKOM (COKpallleHHOe ONMMCAaHUe) SI3bIKaX,
conpoBoxAaeMbly nosHo PDF-konuen pykonucy, JOCTYIIHOU
JUisl mpocMoTpa. Jljisi 3Toro 6bl1 pa3paboTaH CTaHJAAPT Kap-
TOYKU OMHUCAHUS, OTKOPPEKTUPOBAHBI CTaHAAPTHbIEe PopMy-
JIMPOBKM BBOJla TEKCTOBOM MHOpMaLMU B 6a3y. TakuM obpa-
30M, CO03/lJaHa MaTpHlla OHJIAlH KaTaJsiora KoJiJleKIuu (mogpo6-
HbIM KaTaJIOI Ha PYCCKOM fI3bIK€ M KPaTKWUW KaTasoT Ha aH-
TJINACKOM).

[IponymMan uHTepdeic mnosb3oBaTe/d OHJAWH KarTajora C
BO3MO>HOCTBIO IO CKA 110 pAAly KpUTepreB: MdpaM, aBTOpaM,
Ha3BaHMSAM, NEPCOHANMUAM (IepeNnUuCiUKHY, BJaJesblibl U Ip.),
BpPEMEHH CO3JlaHHSA PYKOIIMCHU WJIM COYMHEHMd U Jp. B HacTod-
llee BpeMs BO3MOKeH BbIBO/], yKa3aTeJsiel (CTaHAAPTHBIX U J1
neyaTHbIX KaTaJOrOB PYKOINMCeN) — aBTOPOB, MHBIX IE€PCOHA-
JIUY, 3arJlaBui, JATUPOBAHHBIX PYKONHKCEHN, MeCT NePEeNUCKH,
TeMaTU4ecKud. KpoMe TOro, aBToMaTH4eCKH CO3JAI0TCA NOJ-
O0pKM pYKONMCeH, MMEWIIUX WJIJIIOMUHALMIO, MUHUATIOPHI,
BJIaJle/IbYeCKue NeYaTH, PYKOIMCeH, CO3/JaHHbIX B Olpe/eJeH-
HOe CTOJIETHE, a TAKXKE PYKOINMCEHN, COZlepKallluX TEKCThI, KOTO-
pble O6bIJIM CO3/IaHbl B ONpe/ieIeHHOM Beke. Llesb co3anus Ta-
KUX NOJ00pPOK — BO3MOXHOCTb HCII0JIb30BaHUSA 6a3bl Kak HUC-
CJ1eloOBaTeJIbCKOTO MHCTPYMeHTa B Najeorpaduu, KOAUKOJIO-
rMd U TekcroJsioruu. IlocraBieHa 3azjaya coO34aHUA pa3HbIX
YPOBHeM Jj0CTyma K 6ase.
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2. U3yyeHue u onucaHue Koas1ekyuu Taumasu

3aBepileHa paboTa 10 BBOJly aBTOPUTETHBIX 3allMCeN aBTO-
POB C KpaTKMMH OHOrpapruuecKMMH M 6ubrMorpadpudecKUMHU
cnpaBkaMU. [Ipogomxaerca paboTa Mo CO34aHUI0 aBTOPUTET-
HbIX 3allUCEed COYMHEHHWM, KOTOpble [OINOJHAKTCA aKTyasb-
HbIMM CBEJIEHUSIMU 00 U3AAHUSIX TeKCTOB. KoJuKosioruyeckue
ONMCaHUs [0pabaTbIBAlOTCH, IPOBEPSAETCA U YTOYHAETCHA CO-
Jlep>KaHHe pyKOIHCe.

Olga M. Yastrebova
(National Library of Russia; Institute of History, SPbSU),

Alexander S. Matveyev
(FAAS SPbSU),

Anna V. Moiseyeva
(State Hermitage Museum; Institute of History, SPbSU),

Timur A. Slesarev
(Scientific Library, SPbSU),

Ekaterina V.Trepnalova
(State Hermitage Museum; Institute of History, SPbSU),

On Electronic Publication of the Arabic Manuscripts
Collection of Sheikh Muhammad Ayyad al-Tantawi

Keywords: information technologies; databases; electronic librar-
ies; manuscript collections; codicology; Arabic manuscripts;
Muhammad Ayyad al-Tantawi

A year ago, the participants of the project for the electronic
publication and study of the manuscript collection of Muhammad
Ayyad al-Tantawi (1810-1861) presented the results of the first
stage of the project at the conference “Textology and Source Stud-
ies of the East”.
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The tasks set by the project team can be divided into three
areas. First, the methodological tasks, including development of
principles for description and electronic publication of Arabic
manuscripts, as well as the development of the structure of the
electronic manuscript description form, with the formalization of
search and sorting attributes. Second, technical tasks: develop-
ment of software for online publication of descriptions of Arabic
manuscripts (database using MySQL and PHP); development of
the online catalog of the manuscript collection, with attached
electronic copies of the manuscripts; uploading of information
from the database to the developed online catalog; development
of means of communication between the developed database and
existing electronic catalogues both in Russia and beyond. It in-
volved developing a system for publishing and marking up elec-
tronic copies of manuscripts, as well as a tool for searching and
sorting information in the published collection. Third, there were
academic tasks related to cataloguing the manuscript collection:
verification of existing codicological descriptions, proofreading
colophons, adding incipits and explicits, rectifying bibliographic
descriptions (verifying identification of texts in manuscripts),
creating authoritative files of personalities and titles of works; in-
put of biographical information about authors; creating thematic
and geographical indexes.

During the first year of the project, the methodological work
has been carried out, including creation of the database architec-
ture, development of forms for entering manuscript descriptions
and authority records (directories) of authors and titles of works,
development of the online interface for entering and editing in-
formation about manuscripts. The team started work on creating
authoritative files of authors and titles of works, editing codico-
logical descriptions and verifying the content of manuscripts.
During the second year of the project, the team (1) finalized de-
veloping of the online database, and (2) continued studying the
Tantawi collection manuscripts.
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1. Technical part (development of the online database):

The interface for input of manuscript descriptions, which we
presented in 2023, has been improved, including a refined sys-
tem for displaying dates. A format for output of descriptions from
the database to the online catalogue has been created, both in
Russian text format (full description) and in English (abridged
description), accompanied with a PDF copy of manuscripts. Inter
alia, it involved developing a standardized form of catalogue rec-
ord. Thus, a matrix of the online catalog has been created (a de-
tailed catalog in Russian and a short catalog in English).

The user interface for the online catalogue has been designed.
It includes search options by a number of criteria: access num-
bers, authors, titles, personalities (copyists, owners, etc.), date of
copying the manuscript or creation of work, etc. It is also possible
to display indexes of authors and other personalities, titles, dated
manuscripts, places of copying, subject, which is a standard fea-
ture of printed catalogues of manuscripts. In addition, the system
can automatically create lists of manuscripts containing illumina-
tions, miniatures, or owner's seals, as well as lists of manuscripts
copied in a certain century or containing texts created in a certain
century. All this makes the database a research tool for paleogra-
phy, codicology and textology.

2. Study and description of the Tantawi collection:

The task of entering authoritative records of authors with
brief biographical and bibliographical references has been com-
pleted. The authoritative records of works have been mainly cre-
ated, being supplemented with information on the existing edi-
tions of texts. Codicological descriptions are being finalized, and
the contents of manuscripts are being checked and rectifying.

* * *
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HbIM COTpPyAHUK MHCcTUTyTa s3biko3HaHUsA PAH; poueHT UHCTH-
TyTa JIMHTBUCTUKH PI'TY.

E-mail: kazakevich.olga@gmail.com

Kupuienko Kcenus AuapeeBHa — cTygeHTKa HanponanbsHoro uccie-
JlOBaTeJIbCKOT'0 YHUBEPCUTETA «BbICIIast IKOJIa SKOHOMHUKHU.

E-mail: kakirilenko@edu.hse.ru

KopoBuHa EBrenusa BiaguMupoBHa — M1aJIMKA HAYYHbBIW COTPYLHUK
WHcTuTyTa 93b1KO3HaHUA PAH.

E-mail: jekorovina@gmail.com

JlaxyTu Jleinu 'aceMoBHa — cTapliMid Hay4YHbIM cOTpyAHUK OTAesa
NaMsITHUKOB MUCbMEHHOCTU HapoaoB Boctoka VB PAH, kypaTtop
HpaHckoro kabuHeTa uMeHH npo¢. M.-H. 0. OcMmaHoBa.

E-mail: lahuty@gmail.com

Jlaxyi Codust BasiepbeBHa — MJIaIIMI HAY4YHbINA COTPYAHUK OTAesa
NaMATHUKOB NMCbMEHHOCTH HapozoB Boctoka B PAH.

E-mail: s.lahuti@ivran.ru

JIngoBa Hartanbsi PocTucnaBoBHa — kaHA. GUIIOJ. HAyK, CTapLIMN
Hay4HbIM COTPYAHUK MHCTUTYTa MUpOBOU JiuTepaTypbl PAH.

E-mail: nlidova@gmail.com

MatBeeB Asiekcanap CepreeBud — CT. lpenojaBaTesib BocToyHoro
daxysbreta CIIGIY.

E-mail: a.matveew@spbu.ru

MuKynabckuid [IMuTpril BaleHTHHOBUY — OKTOP UCT. HAyK, TJIaBHbIN
Hay4HbIU coTpyAHUK OT/esia NaMSITHHUKOB MUCbMEHHOCTH Hapo-
noB Bocroka B PAH, unien Yuyénoro coBeta B PAH.

E-mail: dmitrimikulski@mail.ru
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MouceeBa AHHa BiaguMupoBHaA — Hay4dyHbId coTpyAHUK OTAesa Bo-
ctoka l'ocymapcTBeHHOro JpMUTaxa; npenogasartesb HUY BIIID.

Hactu4 Baagumup HuioBuY — KaHJ. UCT. HayK, 3aB. OTAe/1I0M aMAT-
HMKOB IUCbMEHHOCTU HapoaoB Boctoka B PAH, unen Yuyénoro co-
BeTa B PAH.

E-mail: vin@bk.ru ; vladimir@nastich.net
OcmaHoBa MuieHa HypreBHa — KaH/, UCT. HayK, HAyYHbIHA COTPYHUK

WHCTUTYTa UCTOPUH, apXeoJIOTUU U 3THOrpaduu JlarecTaHcKoro
denepanbHOTO UCceloBaTeNbcKOro leHTpa PAH (MaxaykaJsa).

E-mail: osmanova-milena@rambler.ru
IIpurapuna Hatanbs UnbuHUYHA — AOKTOP $UIION. HAYK, Tpodeccop,

[JIaBHbIM Hay4YHbIM COTPYAHUK OT/[esla MaMATHUKOB MUCbMEHHO-
ctu HapozoB Boctoka B PAH.

E-mail: prigarina@gmail.ru
IIputyna AuToH /IMUTpHEBUY — JIOKTOP GUIIOJ. HAYK, 3aB. CEKTOPOM
Buszantuu u bumknero Boctoka Otaesia Bocroka l'ocynapcTBen-

HOT'0 DPMUTAXa; [JIaBHbIA HAyYHbIA COTPYAHUK UHCTHTYTA KJac-
cuyeckoro Boctoka n antuyHoctr HUY BIII3.

E-mail: pritulanna@googlemail.com

PeiicHep MapuHa JIbBoBHa — JOKTOp $UJI0J. HayK, mpodeccop Ka-
denpo1 upadcko dusosnornu UCAA MI'Y (Mocksa).
E-mail: marinareys@iaas.msu.ru

Caut6arTanoB MckaHjep PacysneBuy — KaHz. GUIOJ. HAYK, AOLEHT
Yobumckoro yHuBepcUTeTa HayKH U TexHOJI0TUM (Yda).
E-mail: saitbattaloff@yahoo.com

CepukoB Hukosaii UropeBuY — KaH/. UCT. HAyK, CTAPUIMKA Hay4YHbIN

coTpyaHuk OTAea NaMATHUKOB MIUCbMEHHOCTH HapoZoB BocToka
HHcTuTyTa BocToKOBeZeHus PAH.

E-mail: nikolajserikoff@gmail.com

CnecapeB Tumyp AHHCOBUY — IVIaBHBIM OMOGJIMOTEKaph 0TAena «Boc-
ToKoBeZieHUe» HayuHolt 6ubinoteku um. M. lopbkoro CIIGIY.

101


mailto:vnn@bk.ru
mailto:vladimir@nastich.net
mailto:osmanova-milena@rambler.ru
mailto:prigarina@gmail.ru
mailto:pritulanna@googlemail.com
mailto:marinareys@iaas.msu.ru
mailto:marinareys@iaas.msu.ru
mailto:marinareys@iaas.msu.ru
mailto:marinareys@iaas.msu.ru
mailto:saitbattaloff@yahoo.com
mailto:nikolajserikoff@gmail.com

TumoxuH IMuTpuil MUXalJIoBUY — KaH/,. UCT. HAyK, CTAPUIAN HayYHbIN
cotpyaHuk Otgena ucropuu Bocroka UB PAH.

E-mail: horezm83@mail.ru

TpenHanoBa Exkateprna BasnepbeBHa — MHXKeHep-Uccaea0BaTe b UH-
ctutyTa uctopuu Cn6l'y; UHCTUTYT BocTOYHBIX pykomuced PAH.

Txop CBeT/1aHa Bsiuec/iaBOBHA — KaH/I. MCT. HAyK, MJIaIIMA HAyYHbIN
cotpypHuK OTzesia IaMATHUKOB NIMCbMEHHOCTHU HapoZ0B BocToka
1B PAH.

E-mail: svetlanavadi@mail.ru
TrwomHa EneHa BasieppbeBHa — KaH/, UCT. HAayK, CTApLUIUM HAY4YHBIX CO-

TpyAHUK OT[esla NIaMATHUKOB IMMCbMEHHOCTU HapoZoB BocToka
1B PAH.

E-mail: tyulina57 @mail.ru
XaiipytauHoB Aiap FapudytauHoBud — kavg. unocod. HayK, cTap-

IIM{A HAay4YHbIX COTPYAHUK UHCTHUTYTA McTopuu uM. Lll. Mapmkany,
Akanemus Hayk Pecniy6sivku TatapcTas.

E-mail: khaidar67 @mail.ru

YanucoBa Hartanbs lOpbeBHA — KaHA. GUIIOJ. HAYK, 3aM. AUPEKTOpA
HHcTuTyTa KNaccuyeckoro Boctoka u antuynocrtu HUY BII3.
E-mail: chalisova@hotmail.com

fAcTpe6oBa Osibra MuxaiioBHa — KaH/I. QUII0JI. HAYK, BEAYIIMNA HAYY-
HbIM coTpyAHUK MHcTuTyTa vctopuu CII6IY; cTapiiuil HaydHbIN

cotpyaHuk OTaena pykonuceil Poccuiickoit HanmoHanibHOM 616-
JINOTEKU.

E-mail: yastolg@yandex.ru

* * *

XIV exerojgHas HpOGJ\eMHO-MeTOZ[OJ\OI‘H‘ICCKaH KOHq)epCHgI/IH
«TCKCTOJ\OI‘HH U HCTOYHHKOBEJZEHHE BOCTOKa>>. 14—16 OKTH6PH 2024 r.
TCBI/ICbI H KOHCIIEKTbI JJOKAAZOB

InekmponHas PDF-eepcus 045 pazmewjeHus Ha caime UB PAH
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