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Axonsau A.B. B PAH

[osras >KM3Hb Xy3eCTaHCKVMX MOHET C IIeHTPaIbHOV HaAIIVICHIO
‘Aau Baaru Aarax

[TpoBosryaleHye 1cHa alllapUTCKOTo TOJIKA IV ‘M3Ma rOCydapCTBeHHOV pey-
ruent ipu Vicma‘wite CedeBr HeMeJIeHHO OTpa3vIOCh Ha MPaHCKMX MOHeTaX, Xa-
paKTepHBIM IIPU3HAKOM KOTOPBIX CTaJIo 0Os3aTesIbHOe JTo0aBiieHme dpasbl ‘Aau baiu
Aunax (‘A — ppyr Ajplaxa) B KOHIle IIaxafbl Ha JI.CT. B mmpasienne ‘AbGbGaca I Ha
HeKOTOPBIX MOHeTax 3Ta ppasa epeMecTiIach 13 OKOHYAHM IIaxaibl B 1IeHTPasIb-
HBIVI KPYT, BOKPYT KOTOPOTO Tellepb I1casIock ee Hauaslo. [ lepemena 3akpemniuiach Ha
cepeOpsHBIX CTOAVMHAPOBBIX MOHeTax (T.H. Myxammaou), dekaHmsimxcs B XVI —
XVIII BB., B o0cHOBHOM, B XyBeri3e, cToinile Xy3ecTaHa (BacCaJIbHOTO BejlasATa, yIIpaB-
JI1€MOT0 VCMa TINTCKOM AyHacTver). [IncbMeHHBIe ICTOYHMKY CBUIETEIIBCTBYIOT O
BBICOKOM JIOBEPUM K XY3eCTaHCKVMM MyXaMMmany - Hampumep, D. Kemridep coobrra-
eT, 4To Ipu IIpoBepKe KasHbl CysreriMaHoOM | TOJIBKO OHM OKa3asInch XOPOIIIero Kave-
CTBa, OCTaJIbHBIE K€ MOHEeTHI ObUTI 3a0paKoBaHbL

Hymusmatnueckne JaHHBIe yKas3blBalOT Ha IIMPOKYIO reorpadmuro MCIIOIb30-
BaHVISA MyXaMMajIy, oOpallleHne X CaMbIX PaHHVIX BBITYCKOB BIUIOTH 110 KoHIa XVIII
B. VI, BO3MOXXHO, X YeKaHKy 3a IIperesiamMy XysecraHa. OgHako He HaXOAWUT IIOJ-
TBEP>KIEeHMII II0X0e KadecTBo Apyrux MoHeT XVII B., 4TO 3acTaBiisieT McKaTb 00bsc-
HeHVIe IIOITYJIAPHOCTM Xy3eCTaHCKVX MyXaMMa/Ilyl BO BHEOKOHOMMYECKMX IIPUYMHaX.

VI3BecTHO, UTO «yMepeHHBIVI» VICHA allapy3M ObUI He eIVHCTBEHHO (PopMOit
mm 'msMa, pacnpocrpaneHHon B Vipanme. Emre B xonire XIX B. umciio «KpavtHUX»
LIV ‘UTOB (aXJI-M XaKK, MCMa WINTBI Ip.) Jake C y4eTOM makuiis, oleHUBaJIoCh He
MeHee, yeM B 2/5 Hacesienud Vlpana. I'pynibl cekTaHTOB HacesIsUIV 3allajlHble peru-
oHtl VlpaHa, a pasimuns B X BepoBaHMAX ObUIN cj1a00 nuddepentposatHsl. JIio-
6ombITHO, uTO B.A. TOp/IIeBckuM cpeyt MaKMHCKMX axJI-M XaKK ObUIa 3aIucaHa Jle-
rerna o myremnrectsun [llax Mexmena (omHo 113 BorwIomeHmii “Asm, T.e. DoXecTBa) B
XyBen3sy, I1e «4eKaHWINCh MOHEeTHI C ero MMeHeM: Ha OJHOVI CTOPOHe BbIOWTO CII0BO
XaBu3e, Ha IPyrovt — UCHOBeJaHVie MyCYJIbMaHCKOVI BepPhI».

ITo Bcewt BUOMMOCTY, VMMEHHO IIepeHOC aKlleHTa B Iaxaje Ha AJV, 3aKpelvBs-
HINVICSA B HaceJIleHHOM ceKTaHTaM¥ Xy3ecTaHe, IIO[Beprcs Io3qHee JBOSIKOV VMHTep-
HpeTaluy B MpaHCKOM cpefle. Bo-miepBpIx, cpenyu caMux CeKTaHTOB TEeKCT Xy3eCTaH-
CKMX MOHeT ObUI IIpOVMHTEepIpeTHpOBaH KakK uekaH Ooxectsa, Illax Mexmena, uro
MO-BUOVMOMY CTaJI0 HPUYMHOWM MX HasblBaHMA Myxammaou (vumi maxmyou). Bo-
BTOPBIX, B OPUIIMAIIBHOM Ccpefle OblIa Cco3[IaHa JlereHa o0 MCKITIOYMTEIbHOM Kade-
CTBe 3TVUX MOHET, B UeM HafI0 BUIIeTb IIOIBITKY palliOHaJIbHOTO 00bsICHEeHMs 0COO0To
pacroyoXXeHVs HaceJleHVs K HM Ha IIPOTsDKeHMM HeCKOJIBKIX BeKOB.

KatoueBvie caoba: Vipan, HymmusMatuka, Cedesubl, XyBerisa, IIMUTCKVE CEKTHI.

A. V. Akopyan (Institute of Oriental Studies, RAS)
Long Life of Khuzestan Coins with Central Legend ‘Al7 wali Allah

The proclamation of the Ithna‘ashariyya Shi‘i Islam as the state religion under
Isma‘il Safavi instantly reflected on Iranian coins, a characteristic feature of which



became the mandatory appendix of the phrase ‘Ali wali Allah ("Ali is the custodian of
God) at the end of shahada on the obverse. During the reign of Shah ‘Abbas I, on
some coins this phrase moved from the end of the shahada to the central circle,
around which shahada’s beginning was now written. This change anchored on the
silver hundred-dinar coins (the so-called muhammadi), minted in the 16th-18th centu-
ries mainly in Hoveyza, the capital of Khuzestan (a vassal velayat ruled by the Is-
ma'‘ili dynasty). Written sources indicate high confidence to this coins - e.g.,
Engelbert Kaempfer reports that when Sulayman I checked his treasury, only
Khuzestan muhammadis found to be of good quality, while the rest of coins were re-
jected.

Numismatic data indicate the wide geography of muhammadis’ use, the
circulation of their earliest issues until the end of the 18t century, and perhaps their
coinage outside of Khuzestan. However, the poor quality of other coins of the 17t
century does not find any confirmation, which forced to seek an explanation of the
popularity of the Khuzestan muhammadis in the non-economic reasons.

It is known that orthodox Ithna‘ashariyya was not the only form of Shi‘1 Islam
popular in Iran. At the end of the 19th century the number of ghulat Shi‘i (Ahl-e Haqq,
Isma‘ili, etc.), even taking into account tagiyya, was estimated at no less than 2/5 of
the Iranian population. Groups of ghulat inhabited the western regions of Iran, and
variations in their beliefs were poorly differentiated. It is interesting that V. A.
Gordlevsky among the Ahl-e Haqq of Maku recorded the legend about journey of
Shah Mehmed (one of the incarnations of ‘Ali, i.e. the deity) to Hoveyza, where
“coins in his name were minted: the word Havize was struck on the one side, and the
Muslim creed on the another.”

Apparently, the transposition of emphasis in the shahada to ‘Ali, which was
fixed among the ghulat neighbourhood Khuzestan, later fall under a two-way inter-
pretation in the Iran. First, among the ghulats themselves, the text of the Khuzestan
coins was interpreted as the coinage of a deity, Shah Mehmed, which apparently be-
came the reason for their naming muhammadis (or mahmudi). Secondly, the authorities
created a legend about the exceptional quality of these coins, which shall be inter-
preted as an attempt to rational explanation of the special sympathy towards them
for several centuries from the population.

Key words: Iran, numismatics, Safavids, Shi‘a sects, Hoveyza.

Anonnes M.A. (HNY BIIID)

«B 3Ty 310Xy mMpOpOK OBLII OBI M3 MX YNMCIa»: IBVDKeHWe MAAaMamuiia
B «Ilommuaamm gpysen boxxunx» @apun ag-auH ‘Atrapa

PervioHasibHOEe acKeTMKO-MUCTHUYeCKOe IABVDKeHMe «(caMo-)IIOpULIaHUS», MAAd-
mamuiiila, BO3HUKIIIee B XopacaHe BO BTOpo1 ItosioBuHe IX B., mepBoHavasIbHO HIperl-
CTaBJIII0 COOOVI cepbe3HYI0 MUPOBO33PEeHYeCKYIO 1 MIe0IOTMYecKyIO ajlbTepHaTVBY
IIPOHMKABIIIEMy B pervoH cyduiickoMy ydeHmio. OmHaKO BIIOCTIEACTBUM CydPU3M
BBIIIIe]I Ha JIMOVPYIOIIe IIO3UIINM BO BCEM MYCYJIbMaHCKOM MUpe, a JIOKaJIbHBIe
IOBVDKeHM (B T.4. M Masamamuiiiia) j1bo OeccrieTHo mc4uessy, 1100 MHKOPIIOpUpPOBa-
JINCh B CUCTeMY Cy(UIICKMX MUPOBO33peHUYecKMX ycTaHOBOK. IlepBoe KoMIUIekCHOe
oIcaHMe IIpefcTaBuTesIel M MAeOJIOIUM 3TOrO OBVDKEHMsSI OTHOCUTCS K 3I0Xe CU-
cTeMaTM3alum «CyUICKOM HayKm» — B coumHeHmsix AOy ‘AOx ap-Paxmana Cya-



Mu (ym. 1021) «(camo-)mopwuriaroriye» IIpefcTaBlIeHbl KaK HOCUTeIM CyUIICKOTO
6rarouectsi, «(camo-)IIopuIIaHMe» M300pakaeTcs KaK OHa M3 TPaAWUIIVOHHBIX Cy-
ch[I?ICKmx moOstecrert. B masbHeniieM mMMeHHO 3Ta Tpaguvisi OIVICAaHWMST Malama-
muiiia ObUIa BOCIIPVHATA M pPa3BUTa CyPUVICKMMM aBTOpaMy, OJHaAKO Ipu Ooliee
HPUCTAJILHOM PacCMOTPEHMUM B TeKCTaX MOXKHO BBIJIEJIUTBb KaK CTpaTermyu «ajarra-
UUV» IpefcTaBUTesIen Maiamamuniiia K cyPUmCcKon cpefie, Tak M Cjlefbl IIPOTUBOPe-
YT, CYIIeCTBOBABIIMX MeXy KOHKYPVMPOBaBIIMMI B HellaJIeKOM IIPOIIIOM MUCTU-
yeckuMM ydeHMsiMU. B armorpaduueckom csome «IlommHanms gpyseit boxmvx»
MO>KHO BBIIEJINTE Cpa3y HECKOJIBKO BBIIIIEOIICAHHBIX [IeTasIelr:

e [IpuBepxeHHOCTh MAEAM MAAAMAMULLLIA TIPUIVICBIBACTCS He TOJIBKO ITpesicTa-
BUTEJISAM JBVDKEHNsI, HO M TeM, KTO II0 TeM WWIM MHBIM IpUYrHaM (XPOHOJIO-
TVYeCcKVIM VIV TeorpadiriecKiiM) He MOT OBITh MX afIelITOM;

e [lpumupwuTesibHas cTpaTerus: B ycTa IpefcTaBuTesIe cydvsMa BKIaJbIBaroOT-
s cJIoBa 0f100peHIs B afipec ABVDKeHWS MAAaMamuitia i ero mpecTaBuTesien;

e (Cenbl KOHQUIVIKTA: BOJIBHO WJIVM HEBOJIBHO IIPUBOAATCA MCTOPWUM, yKa3bIBa-
IOIIVIe Ha pa3HOIJIacus MeXAy CyPusMI VI MaAamaniu.

Katuebuie croba: cydpwusm, maramamunna, @apun ag-nvHa ‘Atrap, «[lommnnanms
apysent boxwnnx», Xopacan

Alontsev M. A. (National Research University Higher School of Economics)

“In this era the prophet would be one of them”:
Malamatiyya movement in Farid ad-din ‘Attar’s “Memorial of God's Friends”

The regional ascetic-mystical movement of “(self-)blame”, the Malamatiyya,
that arose in Khorasan in the second half of the 9th century, initially offered a serious
ideological alternative to the Sufi teaching that penetrated the region. However, later
Sufism took a leading position in the entire Muslim world, and local movements
(including Malamatiyya) either disappeared without a trace or were incorporated
into the Sufi worldview. The first comprehensive description of this movement dates
back to the era of systematization of “Sufi science” - in the writings of Abu ‘Abd al-
Rahman Sulami (d. 1021) “(self-)blamers” are represented as carriers of Sufi piety,
and “(self-)blame” is portrayed as one of the traditional Sufi virtues. Afterward, Sufi
authors adopted this tradition of describing Malamatiyya and developed it. Howev-
er, a closer examination of the texts reveals strategies for the “adaptation” of Mala-
matiyya to the Sufi environment, as well as traces of the contradictions that had ex-
isted between the competing mystical teachings in the recent past. In the hagiog-
raphy “Memorial of God's Friends”, several of the aforementioned details can be dis-
tinguished at once:

* Adherence to the ideas of Malamatiyya is attributed not only to representa-
tives of the movement but also to those who could not belong to it for one reason or
another (chronological or geographical);

* Reconciliation strategy: words of Malamatiyya’s approval are put into the
mouth of the Sufis;

* Traces of the conflict: stories voluntarily or involuntarily citing disagreements
between Sufis and Malamatis.

Key words: Sufism, Malamatiyya, Farid ad-din ‘Attar, “Memorial of God's
Friends”, Khorasan.



babkosa M.B. (VIB PAH)
Uctropnueckme smmna B 19-m cButke «CoOpaHMsI cTapoJaBHMX IIOBECTE»

«CobpaHme crapomaBHMX IloBecTemn» («KOHA3sKy MOHOraTapm cio:», majiee
«Konnssky») — namsarauk XII B., caMoe KpyIiHoe coOpaHMe OyAaUICKIX KOPOTKMX
HOYUYMUTEeIbHBIX PaccKa3oB, colyBa. TeKkcT mofesieH Ha TpU 4acTy 110 TepPUTOPHUaIIb-
HoMy nipusHaky (Mumns, Kura 1 «Harma crpana» — flmonns) u sxtovaet 31 cBu-
TOK I1O 3arojIoBKaMm 1 28 Ha caMOM JieJie, IOCKOJIbKY TPY CBUTKa TO JIV He JIOLUIN [10
Hac, TO JIV HMKOITIa He ObUIM HammcaHbl. Pacckasbl MOTYT OBITh «OyIOUICKMI» VTN
«MUPCKVIMW», B 3aBYICIMOCTH OT TOT'O, KTO VX TepOu — MOHaXW VIV CBeTCKWE JIIO/IV;
y4acTBYIOT JIV B IIPOVICXOASIINX COOBITVSIX OyAabl vyIM OOOXMCATTBBL; M UYTO HaIlVcCa-
HO B 3aKJIIOYMTEIHOM I1accaXxe, Ie paccKa3umK IIOABOOUT UTOT Beel ucropum. 19-n
CBUTOK, IPEAIIOCIIETHUI B AIIOHCKO 6yzmm71c1<0171 YyacTu <<KOH)13SIKy>>, BKTIOUaetr 44
pacckasa, U3 KOTOpbIx HepBble 16 (1o crmcky mx 18, Ho pacckasos 15 1 16 Her) 110-
BECTBYIOT O TOM, KaK IJIaBHBIVI TepOVl YXOOUT B MOHaxM (CIOKK3); a OCTaJIbHble — O
pasHBIX ITpoucIiecTBrax. MHorme mepcoHaxut 19-ro cBUTKa — MCTOpUYeCKMe JInd-
HocTu. Peub 31ech mageT 1 0 rocyfgapsIx M rocyJapbIHsX, ¥ O 3HATHBIX BOMHAX, M O
3HAMEHUTBIX IIOJBVDKHMKAX ¥ HacTaBHMKax B ydeHUM DBymmapl. OcoOHAKOM CTOST
3HauMMBble (PUTYPEI B UICTOPUM AIIOHCKOTO Oyaamn3Ma (MM TakKe IOCBAIIEH 11eJIKOM
11-11 cBuTOK). VIX poXkiieHMe M XM3HM CBsI3aHbl CO MHOXKECTBOM 4y/iec, a O HMX caMMX
TOBOPUTCS, UTO IIOMBICJIBI VX IJIyOOKM, MWIOcep/ye BeJIMKO. Beimaroriecss HacTas-
HUKN B «KOHA34Ky» HEyTOMMMSBI B OyAOMIICKOM ITOABVDKHIYECTBE ¥ IIPOTMBOIIO-
CTaBJIeHBbl MMpPsIHaM I10 TOMY, KaK OHV OTHOCATCS K XXVBBIM cylnectBaMm. Jacto oHm
BedyT cebsi SKCIIEHTPUYHO, ITOKA3BIBAIOT YCJIOBHOCTh HOPM, IIPUHSATHIX B 00IIecTBe
(O3saxycun, [130ra). B moxiaze /maeTcs OTBeT Ha BOIIPOCHL O TOM, KaKye MCTOpuYecKye
JIMITa YIIOMMHAIOTCS B pacckasax 19-ro cBUTKa, M3 KaKMX VMCTOUYHUKOB OepyTcs cBe-
IleHMs O HMX, CYIIIeCTByeT JIM KaKasi-TO 00IIas cxeMa OTeJIbHOTO paccKasa M KaKiM
oOpa3oM Bcsl 5Ta KapTMHA COOTHOCUTCS ¢ OoJlee MO3IHMM WM3JIOXKEHMEM VCTOPUN
aroHcKoro oyanmsmMa «bymnmiickme 3amvicy roznos ['3HKO» («['3HKO: CSIKyCcé»).

Katouebvie caro6a: «CobpaHme crapofgaBHMX IoBecTel», «KoHI35Ky MOHOrarapu-
CI0», UCTOPM AOHCKoro Oymnmsma, 19-11 ceutok «Konnzaky», Oyamuiickue paccka-
3Bl COLIyBa.

Babkova M.V. (Institute of Oriental Studies, Russian Academy of Sciences)
Historical Figures in Volume 19 of Konjaku monogatari shii

“Konjaku Monogatari-shii” (12th c.) is the biggest collection of Japanese
Buddhist short didactic tales - setsuwa. The text is divided into three parts
depending on the country (India, China and “our country” — Japan) and consists of
31 volumes; 28 of them really exist and three volumes are omitted: they could be lost
or never written. The tales are qualified as “secular” or “Buddhist” according to the
person who acts as the principal character in the story (monk or layman) or to the
role of Buddhas and bodhisattvas, or to the key points of the compiler’s conclusion.
Volume 19 which is the last but one in the Japanese Buddhist part of “Konjaku”
includes 44 tales. The first 16 of them (there are titulary 18, but tales 15 and 16 are
omitted) speak about the protagonist’s leaving secular world and taking monastic
precepts, and all the others describe something that happened to monks or in some
temple. Many of the characters in the volume 19 are historic figures. We can find here



emperors and empresses, noble warriors, famous religious leaders and Buddhist
teachers. There are also characters who played an important role in the history of
Japanese Buddhism (the whole volume 11 is consecrated to them). Their birth and
lives are full of wonders and they are told to have deep thoughts and great
compassion. The eminent Buddhist teachers in “Konjaku” are arduous in their efforts
on Buddha way and they are opposed to the laymen in their attitude to living beings.
Sometimes they make eccentric acts, showing by their behavior the limited and
conventional nature of social norms (Jakushin, Zoga). The paper will show which
historical persons are mentioned in the tales of the volume 19, from which sources
the compiler could probably take facts about them, if there is some common scheme
for the tales and how all this is correlated with “Genko Shakusho” of 14th ct.

Key words: “Konjaku Monogatari-shii”, history of Japanese Buddhism, volume
19 of “Konjaku”, setsuwa tales.

Bep3on E.M. (PITY)

HesATeTbHOCTH ¥ MOJTHOMOYMSI COIIpaBUTe IS Haps B ceJIeBKMACKOM BaBmioanm:
npumep ArTmoxa I

VHCTUTYT compaBuTenbcTBa B 1lapcTBe CeleBKMIIOB UIpasl BecbMa BaXKHYIO
POJIb B CaMbIX pasHOOOpasHbIX cpepax XM3HM 3Toro rocygapcrsa. IIpexme Bcero, on
CJIYXWI VIHCTPYMEHTOM JIETUTUMHOW IIepefiady BJIacTy OT Hapsl ero HacJIeIHVKY.
Bropon BaxHOM dyHKIMeN ero ObUla agMmHMCTpaTuBHas. HacimemHmk mpecrora,
Oyayum mIpaBuTeIeM BBEPEHHOV eMy YacTV 1IapCTBa, B CYIITHOCTY, BBIIOTHSUT (PyHK-
LUV BEPXOBHOTIO aIMMHMCTpaTopa 3Tnx Teppuropuii. OIHAKO MMEHHO 3Ta CTOpOHa
COITpaBUTEJIbCTBA OCBellleHa CyIIleCTBeHHO cjlabee II0 CpaBHEHUIO C IIepBOVI, AMHa-
cTudeckoit. [J1aBHag TPyIHOCTB 3aK/I0YaeTcs B OTCYTCTBUM KaKMX-IMOO CBUIIeTeIb-
CTB 00 aIMUHIMCTPATUBHOM JIeATeJIbHOCTI CeJIeBKUIICKIX COITpaBuTesell B aHTUYHO
HappaTUBHOV Tpaayimn. ENVHCTBEHHBIM VICTOUHMKOM SBJISIOTCS JIVIID KJIMHOIIVIC-
Hble TaOJIVIKy 13 BaButoHMm, OTHOCSIIMECS IPEeVIMYIIIeCTBEHHO KO BpeMeHV CaMo-
IO IIepPBOTO B MICTOpWUM rocynapcrsa conpasuresibcrBa CesteBkal 11 ero ceina AHTHIO-
xal (294-281 rT. o H.3.).

OCHOBHBIM MCTOYHVMKOM CIIYKUT Psifl BaBWIoOHCKMX xpoHUK (BCHP 58), B koTO-
PBIX cOOOIIaeTcs O JIeITeNTbHOCTI mar Sarti («ChIHA Mapsi») B Topore BasBmioHe m ero
okpecTtHOCTsIX. Ocobast IIEHHOCTH 3TMX TEKCTOB 3aK/II0YaeTCs B TOM, YTO IIPeCTOJIOHa-
cileqHVKY (B ToM umciie 1 AHTHOX I), Kak mpaswIo, mojlydaan Ha3HadeHlUe B Kade-
CTBe IpaBUTeJIeVl BOCTOYHBIX caTpaluil IIapcTBa M MIMeJIVi CBOeVI IJIaBHOVI pe3uieH-
nuet CesreBKuro-Ha-Turpe - croymmily Bepxmux caTpammit pepxasbel CesleBKUIOB.
TaxkmuM 00Opa3oM, ocHOBHOe HallpaBjleHVe WX [1edTeJIbHOCTU IOJDKHO ObUIO IIpuXo-
ANTBbCA Kak pa3 Ha Bapwtonwmro. Tak MBI y3HaeM O posi HacJIegHOIO HapeBnda BO
MHOTMX acleKTax COLMaIbHO-3KOHOMWYECKOVI XKM3HM PervoHa, PeryJIMpOoBaHnUN 3e-
MeJIbHBIX BOIIPOCOB, aKTMBHOM Yy4acTUW B CTPOWUTEJILCTBE VI BOCCTAHOBJIEHWV KYJIb-
TOBBIX COOPYXeHUW (HalpyMep, XpPaMOBbIX KOMIUIEKCOB Dcarwibl M D3WU/bl), yda-
CTUU B PeJINTVO3HBIX PUTyaslaX, KOHTaKTaX C JIOKaJIbHBIMU 3JIUTaMu 1 11p. Pasymeet-
csl, HeOOXOOVIMO YUMUTBIBATh, YTO MMeIOIIVecss CTOYHMKM B OCHOBHOM XapaKTepu-
3yIOT CUTyalll0 Ha IIPOTSDKEHUW CpaBHUTEIbHO HeOOJIBIIIOro OTpe3Ka BpeMeH!
(oxor10 20 J1€T), TO3TOMY MBI HE MOXKEM IIPMMEHSITh 3TV JaHHbIe a0COIIIOTHO KO BCeM
CeJIeBKMICKVIM COIIpaBUTeIIbCTBaM. Vl Bce ke, HaJlO I10J1araTh, B OOIIVX YepTax II0JTy-
4YeHHbIe pe3yJIbTaTbl MOT'YT HPOSICHUTh IPVUPOLY BJIACTU VI CYLIHOCTh aMVHWCTpa-
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TUBHBIX (PYHKIIUM «MJIQJIIIIero 1aps» B 1esioM. Takum obpasoM, MHCTUTYT cOIpaBy-
TeJILCTBA JIOJDKeH paccMaTpuBaThCs B TOM 4YMCIIe U KaK 3JIeMeHT CJIOKHOVI CHCTeMBbl
yIIpaBJIeHVs ITPOBUHLMSAMM B AepkaBe CeleBKMI0B.

Karoueboie croba: sromvamsM, CernmeBKyObl, SJUIMHMCTIIYeCKas BaBrvytoHmMs, MHCTU-
TYT COIpaBUTeNIbLCTBA, AHTHOX I.

Berzon E.M. (Russian State University for Humanities)

Activities and Authority of the Joint-King in Seleukid Babylonia:
the Case of Antiochos I

The institution of co-rulership in the Seleukid kingdom played a very important
role in the most diverse spheres of the state’s life. First, it is regarded as an instru-
ment of the legitimate transfer of power from the king to his heir. The second im-
portant function was administrative. The heir to the throne, being the ruler of the
large part of the kingdom, essentially performed the functions of the supreme ad-
ministrator of these territories. However, this side of the co-rulership is covered
much less - in comparison with the dynastic one. The main difficulty lies in the ab-
sence of any evidence of the administrative activities of the Seleucid co-rulers in the
classical narrative tradition. The only source is cuneiform tablets from Babylonia, da-
ting mainly to the time of the first joint-kingship in the history of the state which is of
Seleukos I and his son Antiochos I (294-281 BC).

The main source are a few Babylonian chronicles (BCHP 58) which report on
the activities of mar sarri (the “son of the king”) in the city of Babylon and its
environs. The special value of these texts lies in the fact that the heirs to the throne
(including Antiochos I) often were appointed as the rulers of the eastern satrapies of
the kingdom. Seleukia-on-the-Tigris, the capital of the Upper Satrapies of the
Seleukid Empire, was their main residence. Thus, the main direction of their activity
was to fall precisely on Babylonia. So, we learn about the role of the crown prince in
many aspects of the region’s socio-economic life, regulation of land issues, active par-
ticipation in the building and restoration of religious objects (for example, temple
complexes of Esagila and Ezida), participation in religious rituals, contacts with local
elites, etc. It is necessary to take into account that the available sources characterize
mainly the situation over a relatively short period of time (about 20 years). Therefore,
we cannot apply these results to absolutely all Seleukid co-rulerships. Nevertheless,
it must be assumed that, in general terms, the results can clarify the nature of power
and the essence of the administrative functions of the “younger king” as a whole.
Thus, the institution of co-rulership should be considered, among other things, as an
element of a complex system of provincial governance in the Seleukid state.

Key words: Hellenism, the Seleukids, Hellenistic Babylonia, co-rulership, Anti-
ochos I.
BrpxiiakoB M.B. (YH-T ITanankoro B Osromoyite, Yexwst)
3HaHMe ¥ IOHMMAaHMe B TOXapCcKOM A: IJ1arosiel kna- v kirs- vi ix Ipou3BOIHBIe

B moxstazme 00OCHOBBIBaeTCsl yTOUHEHVIe ITepeBofia TOXapCKIX A IT1arosioB knd- u
kirs-, KoTOpble B HAyYHO JINTEepaType OOBIYHO ITepeIaroTCsl CMHOHVIMITYHO - «3HATh,
IIOHMMAaTb» (Cp., B YaCTHOCTH, cjloBapHble ctaTbu B [Poucha 1955; Carling 2009; Mal-



zahn 2010] u gp.), B HEKOTOPBIX CIIy4asgX — KaK «IIpU3HaBaTh, CUNTATh (UTO- TO YeM-
TO)».

[Tpu sTOM I71aros knd- siBjIsieTcsi OTHOCUTEIBHO PelIKVM (BCero B PyKOIMCSIX Ha
TOXapcKoM A HaMm HaVizleHoO 24 mipumMepa), B TO BpeMs Kak kirs- BcTpedaeTcs Oostee
130 pas3. depwBaTbl IOKa3BIBAIOT OOPATHYIO CUTYALVIO: B 3HAYNTEIBHOV CTEIIeHV
JIeKCIKaJIVI3MPOBaHHOe IIpudacTvie knanmam v HIPOM3BOLHOE OT Hero CyIeCTBU-
TeJTbHOe knanmune 3acBUIeTeIbCTBOBAHbI 42 1 53 pasa COOTBETCTBEHHO, TOTAa Kak
OTIJIarOJIbHOE CyIIeCTBUTEIIbHOe kirsalune — SV YeThIPeXK/Ibl.

Ha ocHoBe aHasm3a ToxapcKux A TeKCTOB UM VX ApPeBHEYUTYPCKUX ITapaulesiet
MBI ITOKa3bIBaeM, UTO knd- aKleHTHPYeTCcs Ha He3aBepIIIeHHOCTH, FeHepaI30BaHHO-
CTU AEeVICTBVSL, JEMOHCTPUIPY 3aMEeTHYIO TeHIIEeHIIVIO K HelIpeAeJIbHOCTY, B OT/INYVe
oT kirs-. B jesioM, ceMaHTMKa knd- cTpouTcss BOKPYT paKTa VIV COCTOSHUS BilaleHs
nH@OopMalimen (COOCTBEHHO «3HaTb», B T.4., BEPOSITHO, U «3HATh KOI'0-TO, OBITH 3Ha-
KOMBIM»), TOIJla Kak kirs- — Ha IIpoliecce WIM CTeIleHW ee yCBOeHMs («IIOHVMAaTb,
y3HaBaTh, OCO3HABATh»). YIIoTpebseHme kirs- B KOHCTPYKLMSX TUIIA «IIOHMMATb A
Kak B» 103BOJISIeT ¢ yBepeHHOCTBIO IIPeIJIOKUTE I Hero Takke 3HaueHMe «IIpu-
3HaBaTb, CUUTATH».

Kpome Toro, mpuBoautcss 0030p 3HaUEeHMI MPOM3BOAHBIX IpUIaraTeIbHbIX U
CYIeCTBUTEJIbHBIX.

Katouebuie cro6a: Toxapckue si3bIKM, TOXapCKUM A, CMHOHMMBI, TJ1aroJibl CO 3Ha-
YyeHVeM «3HaTb», IJIaroJIbl CO 3HAaUEHVIEM «IIOHVMATh».

Vyzhlakov M. (Palacky University, Olomouc,Czech Republic)

Knowing and understanding in Tocharian A:
the verbs kna- u kiirs- and their derivatives

In this paper I make an attempt to clarify the translation of the Tocharian A
verbs kna- n kirs- which are usually rendered synonymously in the scientific litera-
ture as “to know, understand” (cf. the entries in [Poucha 1955, Carling 2009; Malzahn
2010] and others) or, in some cases, as “to recognize, consider”.

The verb kna- is relatively rare (I have found 24 examples in the Tocharian A
manuscripts), while kirs- occurs more than 130 times. The derivatives show an
opposite picture: the highly lexicalized participle knanmam and the noun knanmune,
derived from it, occur 42 and 53 times respectively, while the verbal noun kirsalune -
only four times.

Analyzing Tocharian A texts and their Old Uyghur parallels, I show that kna-
focuses on incompleteness, generalization of action, demonstrating a noticeable
tendency toward the atelicity, unlike kirs-. Generally, the semantics of kna- is based
around the fact or state of owning the information (literally “to know”, also,
probably, “to know someone, be familiar with”), while kirs- focuses on the process or
degree of its comprehending (“to understand, cognize, realize”). Also, the use of kirs-
in the constructions like “to understand A as B” allows to offer for it the meaning “to
recognize, consider (A as B)”.

Besides this, I provide an overview of the meanings of the derived adjectives
and nouns.



Key words: Tocharian languages, Tocharian A, synonyms, verbs meaning
“know”, verbs meaning “understand”.

T'opouenxo E.B. (PITY)

OcHOBHBIE MCTOYHMKM Bb€THAMCKMX IIOBECTBOBAHMI O TyXax —
XpaHWUTeJISIX JepeBeHCKMX OOIIVH (1MXaHmsims) Ha IpUMepe OBeCTBOBaHWMS
o souteabaUIle Hrok Teu

IToBecTBOBaHMS O BbETHAMCKMX [IyXaX — ITOKPOBUTEIISIX [JePeBeHCKIX OOIIH
(mxaHmbzrnb, than tich #¥ 3% ) - 3TO XUTUVHBIE COUMHEHVIsSI, COIepXKalllye IIpemaHms o
Ioyxax, TPaagWuIIVOHHO ITOYMTaeMBIX B Ka4ecTBe IIOKPOBUTesIel MECTHOCTV B OOIIHAX
Brernama. OmHMM M3 TaKMX COYMHEHWVI SBJIeTCd IOBeCTBOBaHME O BOWTEIbHMIIE
Hrok Tem (Ngoc Chi £4%), >xmBIient B I B. H.3. 1 O HaCTOSIIETO BpeMeH! OYnTae-
MO B cBoeVl pomHO nepeBHe HsnBy B mposuHIIMM XbiHTEH. [logpobHOCTE M3I10-
KEeHIs B TeKCTe COOBITVII MHOTOBEKOBOV JABHOCTM 3acTaB/IsieT Hac OOpaTUTBHCS K
oIIpefieJIeHIIO0 OCHOBHBIX ICTOYHVKOB 3TOIO COUVHEHVS.

Vcropuueckoe 3epHO mpefaHus o BouTesbHMIle Hrok Teu 1 ee CbIHOBBSIX, a
TaKXe XXUTUIIHBIe IO POOHOCTI II0OBeCTBOBaHVs, B TOM UNcIIe IIpeflaHue 00 OTIIIesIb-
HUYecTBe IepcoHaxer (B KyJIbTOBOM OyAIMIICKOM MecTe, HO B JOOYyIIUVICK/e Bpe-
MeHa), BepOsITHO, B TedeHue JI0JITOro BpeMeHU, nMes PoJIbKIIOpHYI0 dopMy, Iepe-
naBamck u3 ycT B ycra. Ceemenns o6 ydactum Hrok Teu 1 ee cblHOBelI B aHTUKU-
TaVICKX BOeHHBIX KaMmraHwmsix 40-421r. Bo Iv1aBe ¢ cecTpamy YbBIHI (BOOBaMM Kas-
HeHHBIX ITpefICTaBTesIell MeCTHOV 3HaTW), BepOATHO, XPaHWINCH B IIVICbMEHHOM BU-
Ile B O0ImIMHe yCrInsaMy KOHPYIMaHCK 00pa30BaHHOV AepeBeHCKO 37UThL. CaMble
KpYIIHbIe MICTOPMYeCcKNe peainy 1 KaHBa II0BeCTBOBaHs, 0e3yCIIOBHO, SIBJIAIOTCA pe-
3yJIbTaTOM pPeHaKTOPCKOM paboThl IPUABOPHBIX MCTOpMoOrpadoB (IIpemrioIoxu-
TestbHO B XVIB.). B uacTHOCTH, 3TO yHOMMHaHMe KuTarickoro HamectHuka Cy [IvHa
1 noskosoana Ma FOans Kak IIpOBOIHMKOB ITOJIMTUKM mMIlepuy BocrouHort XaHb
(25-220rT.) Ha 3aBOeBaHHBIX 3eMJIIX B JlejibTe KpacHOM pekn (CoBpeMeHHBIN ceBep-
HBIV BreTHaM).

IToBecTtBoBaHMe 0 Hrok Teu mcciemyeTcs B pocCUIICKOV HayKe BIlepBble. AHa-
JIN3 3TOTO COYMHEHMS W APYIUX IIPOM3BeIeHUN XaHpa MXaHmbiine I03BOJIgeT pac-
HIVPUTHh KPYT MCTOYHMKOB [IJI1 BbeTHAMOBeIYeCKIX MCCIIeJOBaHUN (ICTOPUYeCKIX,
dwI0II0rMUecKmX, KyJIbTYPOJIOTMYeCKIX).

KatoueBole caro6a: BbeTHaM, yXy — HOKPOBUTENIV OOIIVH, [IOBECTBOBAHMS O IIy-

XaX, TXaHTbITb, BOcCTaHMe cecTep YbIHT, mMnepus Bocrounas Xaup, reHeparr Ma
KOamnrs.

Gordienko E.V. (Russian State University for the Humanities)

The main sources of Vietnamese stories about the tutelary deities of villages
(than tich): Case study of a Warrioress Ngoc Chi

Vietnamese stories about the tutelary deities of villages (thdn tich #¥#) are life
stories comprised of the legends of spirits traditionally worshipped in rural com-
munes of Vietnam as patrons of a particular locality. One of these texts is the story of
the warrioress Ngoc Chi (£4%), who lived in the 1st century AD and is still wor-
shipped in her birthplace of Nhan Vi village in the Vietnamese province of Hung



Yén. The detailed narration of the ancient events in the story offers insight into the
potential primary sources of this work.

The historical core of the legend of the warrioress Ngoc Chi and her sons, as
well as the hagiographic details, including the story of their hermitage (in a Buddhist
place but in the pre-Buddhist period), were likely folkloric in origin and passed
down orally over the course of centuries.

Information on the participation of Ngoc Chi and her sons in the Trung Sisters-
led anti-Chinese military campaigns of AD 40-42 seems to have been recorded in
writing by the Confucian-educated village elite.

The largest historical realities and the narrative outline are definitely the work
of court historiographers (probably in the 16th century). In particular, there is a men-
tion of Chinese administrator Su Ding (#k € ) and general Ma Yuan (% #%) as conduc-
tors of the Eastern Han policy (25-220 AD) on the conquered lands in the Red River
Delta (modern northern Vietnam).

The story of Ngoc Chi is investigated for the first time in Russian academic re-
search. An analysis of this text and other works of thin tich genre enables to enlarge
a range of sources for Vietnamese studies (such as historical, philological, and cultur-
al studies of Vietnam).

Key words: Vietnam, tutelary deities, rural guardian spirits, stories of spirits,
than tich, Trung sisters' rebellion, the Eastern Han, General Ma Yuan.

Opo6simes FO.V. (1B PAH)

«/[1a Bcem bor!»: mo moBogy MOHI0JILCKOIO yJIbTHMMaTyMa
pycckum KHsA3bsIM B 1223 1.

B Hosropopackoit 1miepBovi JIETOIMCH COAEPKUTCS OOHO M3 CaMBbIX PaHHMX CO-
oOIIeHniT 0 IepPBOM CTOJIKHOBEHWM PYCCKMX ¢ MOHrosaMu B 1223 r. Kak m3BecTHO,
PYCCKMe KHSI3bsl BHSUIV IIPOChOe I10JIOBIIEB O COBMECTHOM OTIIOpe He3BaHbIM I'OCTSIM.
Mownrosel aBakapl HpuckUIav Ha Pych napiaMenTepos. IlepBoe 11ocoinbcTBO OBLIO
BbIPE3aHO, BTOpOe JOCTaBWIO CIeAYIOIINN YIbTUMAaTyM: «A ecte roctymraim IToso-
BbUb, a IIOCJIBI HAllla ecTe M30WIN, a vjeTe IIPOTUBY HAC, Th BbI IIOMUNTE; a MBI Bach
He 3asy11, Aa Bcbmb Oore» (HIUT, ju1. 97-98). 3axmounTeibHble CJI0Ba ¢ YIIOMMHAHU-
eM bora mopomwim mmpokuit pasdbpoc MHEHWN Cpedyn WUCTOPUKOB-PYCUCTOB: OT
HpencTaBIeHys 00 Mx paTbcndUIMPOBaHN PYCCKIM KHVDKHVIKOM 0 IIPUIIVICHIBA-
HVISL VIX SIKOOBI HaXOAMBIIIEMYCS CPeIy MOHTOJIOB MyCYJIbMaHVIHY, HO Yallie OHU IV-
TUPYIOTCs 6e3 KOMMeHTapueB.

[To HameMy MHEHWMIO, B JaHHOM CJIy4ae MBI VIMeeM [eJI0 C TUIINIHOV KOHIIOB-
KOV MOHTOIbCKMX ynbTMaTymoB XIII B., comnacnHo Bermkont fIce —wmmmepckomy
CBOJY 3aKOHOB, aBTOPCTBO KOTOPOTrO OOBIYHO OTHOCST Ha CYeT caMoro YuHrimc-xaHa.
B coxpanmsiiemcss pparmenTe fIcbl, B M3JI10KeHUNM 3HAMEHWUTOIO CpeHeBeKOBOTO
CUPUVICKOTO MCTOPVIKa, Bpada 1 dpwiocoda Aby-i1-Papamxka (bap- D6pest), sTOT yIiib-
TUMaTyM 3BY4YNUT cjlefyiomyM oOpasom: «Korma HykHO mmcath OyHTOBIIIKaM U OT-
IIPaBJIATh II0COJIbCTBO, ITyCTh He YIPOXKAIOT MM OIPOMHOVI BeJIMYMHOV CBOEV apMUN
VI CBO€VI MHOTOUMCIIEHHOCTBIO, HO IIYCTh CKaKYT TOJIBKO: €CJIV BBI IIOYVHUTECD, TO
HanjeTe Xopoliee 06pameHI/Ie VI IIOKOVI, a €CJIV Bbl CTaHETE COIIPOTMBIISATBCSI — YTO
MbI 3HaeM? bor n3Beunb 3Haet, uto ¢ Bamu cxyuntcsi» (The Chronography of Greg-
ory Abu’l-Faraj, 1932, p. 354). [levicTBUTe/IbHO, IMEHHO TaK BBIIJISAST JOLIEIIE 10
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HaImmx gHen MoHrosibcKue rtocsianv XIII B. pasmanbiM rocymapsam. CiiosoM «bor»
rmepeaeTcss MMsI BBICIIEV JTYXOBHOV CYHIHOCTV MOHTOJIBCKOV KapTUMHBI MUpa —
Beunoro Cunero Heba (TaHrpnu), onmiieTBopeHMst MCTUHBI M CIIpaBeIMBOCTI. TeM
CaMbIM MOHTOJIBI, BepUBIIIVIe B CBOIO HeOOM30paHHOCTB, IIpeayIIpeXIasir, YTO BCIKOe
COITPOTMBIJIeHNe 0OpeueHOo Ha IpoBaJl.

VIHTepecHO OTMETUTb, YTO yiIbTMMaTyM 1223 r. — caMmblyi paHHUI U3 cOXpa-
HVBIINXCA B VICTOYHMKAX, BOIIPEKM JIOBOJIBHO CJ1a001 MH(POPMATUBHOCTU PYCCKIIX
JIETOIVCEeV! B OTHOIIEHWY VIMITEPCKOVI M1e0JIOT VI MOHT'OJIOB.

KatoueBvie cro6a: HoBroponckas nepsasi XpOHVMKa, MOHIOJIBCKUV YJIBTUMAaTYM,
Bernmkas fIca.

Drobyshev Yu.l. (Institute of Oriental Studies, Russian Academy of Sciences)
“God above all!”: On the Mongol ultimatum to the Russian princes in 1223

The First Novgorod chronicle contains one of the earliest reports of the first
clash of the Russians with the Mongols in 1223. As it is known, the Russian princes
heeded the request of the Polovtsy on the joint rebuff to intruders. The Mongols
twice sent to Russia their parliamentarians. The first embassy was cut, the second de-
livered the following ultimatum: “If you listened to Polovici, and our ambassadors
you killed and go against us, so you do like this; and we have not take you, God
above all” (NFC, pp. 97-98). The concluding words with the mention of God gave
rise to a wide range of opinions among Russian historians: from the idea of their fal-
sification by a Russian scribe to attributing them to a Muslim allegedly among the
Mongols, but more often they are quoted without comment.

In our opinion, in this case we are dealing with a typical ending of the Mongol
ultimatums of the 13th century, according to the great Yasa — Imperial code of laws,
the authorship of which is usually attributed to Genghis Khan himself. In the surviv-
ing fragment of the Yasa, in the presentation of the famous medieval Syrian histori-
an, physician and philosopher Abu’l-Faraj (Bar-Ebrey), this ultimatum reads as fol-
lows: “When it is necessary to write to the rebels and send an embassy, let them not
threaten the huge size of their army and their numbers, but let them say only: if you
obey, you will find good treatment and peace, and if you resist - what do we know?
God eternal knows what will happen to you” (The Chronography of Gregory Abu’l-
Faraj, 1932, p. 354). Indeed, this is what the extant Mongolian messages to various
sovereigns of the XIII century look like. The word “God” conveys the name of the
highest spiritual essence of the Mongolian image of the world — the Eternal Blue Sky
(Tengri), the personification of truth and justice. Thus, those Mongols who believed
in their chosenness by the Sky, they warned that any resistance is doomed to failure.

Key words: Novgorod First chronicle, Mongol ultimatum, the Great Yasa.

3anues M.A. (MICAA MTI'Y)

Ucropuaecknit Mudg o mobene Hag XyOnsiari xaHOM B OTpa>keHMM OMpMaHCKMX
Hagnucev XIV B. u3 paronos 33raviHa v [Inain

Ha npotsoxenun XIV croseTtnss B OMpMaHCKMX rocyJjapeBbIX HaOIIMUCAX B KOH-
TeKCTe MepedncyIeHs HapcKmX 3acIyT IPOCIeKMBAETCS 31130/, O POICTBE TOrO VIV
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VIHOTO IIpaBuUTelId ¢ rocygapeM Tuxatypoin, nobenuresieM «Besmmkoro xana Tama»,
vmMrepaTopa avHactum IOanb, XyOwian xaHa.

OOBsicHUTE 3HaueHMe 3TOro eHoMeHa JI0cTaTouHO IIpocto. IToGema Ham Xy-
OwiIaeM yKasblBaJla Ha MOpayIbHble U (PpU3MUecKMe JOCTOMHCTBA TMxaTypsl, a, Kak
CJIEZICTBYIE, VI €T0 TIOTOMKA. DTO MPOSIBIISTIOCh KakK B IT00erie Ha/l apMuent Oojiee CrThb-
HOTO IIPOTMBHVKA, TaK ¥ HaJl YeJI0BeKOM, IOKYCHBIIVIMCS Ha CaMO CyIleCTBOBaHMe
O6yanuiickoro yuenus B MpsiHme. Co BpeMeHeM IOOBUT TmxaTyphl IIpeBpaTWlICs B
CBOeOOpa3HBIN MCTOPMUUeCKUT MV, BOCIIPOM3BOAMMBIN B HaAIMCAX IIPU Ilepeunc-
JIEHVM roCyIapeBbIX 3aciIyT ¥ HalleJIeHHbIV Ha co3jaHle 0JIaronpusaTHON II0YBBI IS
cymiecTByrolert Ha MoMeHT XIV B. BJlacCTHOV KapTVHBL.

OTMeTnM, 4TO B BOCIIPOM3BEIeHMN pacCMaTpUBaeMOro 3M130/a HaOIIogaoTcs
pervoHasibHble pasaus. Tak, B Hagmmcax 13 I. 33raiHa aKLeHT JlejlaeTcsl Ha YlC-
JICHHOCTM COJIIaT MOHIOJIBCKOVI apMmy, Korga B Hammmcax [IvmHim orpaxaercs
VI PaKT ITO0eTpl Ha/l MOHTOJIBCKMM XaHOM.

Ocoboro BHMMaHMA 3aciTy>kuBaeT Haamwch rocygapbeian Co (PL 546, SMK IV
144 — 145), pacnosioxeHHasi B xpaHumille MaHaaarickoro asoplia moj, HOMepom
134. B TexcTe 3TOrO MCTOYHMKA XyOwIas HarpaX/1aioT TUTYJIOM BCeJIEHCKOTO ITpaBy-
TeJIsl, UTO SABJISAETCS JI0CTaTOYHO CTPaHHbBIM, YUUTBIBAas CTpeMJIeHMe XaHa IIOCTaBUTh
Tof, yrpo3y CyllecTBoBaHMe yueHus B bupwme.

[Io MHeHMIO aBTOpa, VIHTepHpeTalys 3TOr0 TePMMHA HOCUT JBOVICTBEHHBIV
xapakTep. Bo-mmepBbIX, 3TO MOIVIO yYKa3bIBaTh Ha BeJIMUMe XaHa M ero crpemyieHve K
ITOKOPEHMIO UYXKMX TeppUTOpuiL. B mpencrasienmn OyaancTOB, BCeJIEHCKMUI IIPaB-
TeJIb JIOJDKeH MOMUMHATD COCeIHMX IIpaBuTesIell U MMeTh YIaWINBOIO ITOJIKOBOILIA,
T.e. COBepIllaTh BOEHHbIEe IOXOMbI M 3aXBaThlBaTh paHee He IpUHaJIe)XaBllIne eMy
TePPUTOPUMNL.

Bo-BTOpEIX, Ha OCHOBaHMM OoOJIee MO3THMX OMPMAHCKMX VICTOYHVMKOB, OJHVM
113 aTpnOyTOB BCEJIEHCKOTO IIpaBUTeNIS SBJIUIACh aKTVBHas OopbOa 3a TpoH. TeM ca-
MBIM, yIIOTpeOJIeHVe TepMIHa BCeJIEHCKOTO IIpaBITeNIs II0 OTHOIIEHNMIO K XyOnsiato
MOIJIO O3HauaTh IIPVMMEPHOe OCBeIOMJIeHVe OmpMaHIleB 0 KOHGImKTe XyOmas ¢
ero Opatom Apurom-0yru 1 0OCTOSTeTbCTBAaX BOCIIECTBYISL XyOrrIas Ha TPOH.

KatoueBvie cao6a: vapmmicy, Tuxatypa, XyOwian, mud, mobera, BracTHast KapTu-
Ha, PpusmdecKoe 11 MOpasIbHOE JIOCTOMHCTBO, BCEJIEHCKMTI IIPABUTEITb.

Zaitsev L.A. ((Institute of Afro — Asian Studies, Moscow State University)

The historical myth of the victory over Kublai Khan in the reflection
of Burmese Sagaing and Pinya stone inscriptions of the 14th century

During the 14th century, in the context of royal merits transfer inscriptions men-
tion the blood relations of a particular king with king Tihatura who defeated the
Great Tayouk Khan, the emperor of the Yuan China, Khubilai Khan.

The possible meaning of this phenomenon is vivid. The victory over Khubilai
Khan points to the moral and physical merits of Tihatura, and his future descend-
ants. This was manifested both in the victory over the army of a stronger opponent,
and over the person who encroached on the very existence of Buddhist teachings in
Myanmar. Over the time, the «Tihatura’s victory» turned into a kind of historical
myth, reproduced in the inscriptions in the context of listing the sovereign merits. It
was aimed to create a favorable soil for the 14th century power representation.
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In Tihatura’s victory myth inscriptional reproduction regional differences are
also observed. In inscriptions of Sagaing, the emphasis is on the number of soldiers
of the Mongolian army. However, in the inscriptions of Pinya the fact of the victory
over the Mongolian Khan is only reflected.

The inscription of the Queen So (PL 546, SMK IV 144 — 145), located in the
Mandalay Palace repository (number 134) deserves special attention due to the fact
that the title of Mongolian Khan is mentioned as the Universal Monarch. This fact is
quite strange, given to the notice the Khan’s desire to jeopardize Sasana in Burma.

According to the author, the possible interpretation of this problem is twofold.
Firstly, this could indicate the sovereign greatness and desire to conquer foreign
lands. In the view of Buddhists, the Universal Monarch must subjugate neighboring
rulers and obtain a successful commander, i.e. such a ruler leads military campaigns
and seize territories previously not belonging to him.

Secondly, later Burmese historical sources attribute the Universal Monarch as
an active struggler for the throne. It means that using this term in relation to Khubilai
could be related to an approximate knowledge of the conflict between Khubilai and
his brother Ariq Boke and the history of Khubilai’s accession to the throne.

Key words: inscriptions, Tihatura, Khubilai, myth, victory, power representation,
moral and physical merits, Universal Monarch.

3apyownna E.JI. (B PAH)

O0 1cno1p30BaHUM NOHATUSA MUHbAH B IEPBOM yCTaBe
bparcrBa cobmrogaromux yrpo n3 Benenum

Munvsn — 3TO IIOHATVIE U3 PEIIUTITIO3HOTI'O eBpeVICKOI’O cJ1oBapsi, 0603Haqalomee
C06paHT/Ie 3 Oeciar MYX4MH, OJOCTUTITHIMX PeJIMIMO3HOIO0 COBEPIIEHHOJIETN (13
J'IeT). Mx OOHOBpEMEHHOE IIPUICYTCTBUIE ABJIAJIOCH HGO6XOJIVIMBIM ydI10BMEM IIpOBe-
JeHVIA O6I.[I€CTB€HHOFO oor OCIIY>KEHV 11 HEKOTOPBIX OGPSIZLOB.

BpatcrBo cobrmomaroriyx yTpo ObUIO OIHOV M3 BHYTPMOOIIIMHHBIX acCOLMAII
B eBperickort obmHe Berernm B XVI-XVII BB. OHO BK/IIOUaIo WieHOB cedpapcKon
(JIeBaHTVHZCKoﬁ), UTAJTbSHCKOV U, IIO-BUOVIMOMY, HEKOTOPBIX IPYTIMX KOHIperamu.
PopMasIbHO OHO OBUIO OCHOBAHO IsL COOJIIONEHVS KabOaIMCTMIecKoro puryasa,
npuenirero u3 Lldara — T. H. «cobmogenmst yrpa». B mevictBurennbHOCTI fesi-
TeJIBHOCTb bpaTtcTBa cobrmomarommx yTpo u3 Berermm BKTodasia Kak peIvIIO3HBIV,
TakK M CBETCKMUW KOMIIOHEHTHI.

B dynkimonnposanmy o0beIiHeHVsI MOKHO 3aMeTUTh sSIBHble MOJepHM3al-
oHHble TeHAeHUVM. OOHO M3 IIPOSIBJIEHUI TaKMX TeHOEHIM MOXXHO YBUAEThb IIpu
aHaJIV3e KOHTEKCTOB VICIIOJIb30BaHMS IIOHSTUS «MUHbsIH». Hanbosee sBHBIM IIput 11X
pPaccCMOTpPeHUM IBJIFeTCsl TO, UYTO 3TO IOHSTHE B OOJIBIIMHCTBE CJIy4yaeB TepseT CBOV
OTUETJIVIBO PeJIUTMO3HBIV CMBICII I CTAHOBUTCSI CMHOHVMOM «KBOpyMa», HeOOXOu-
MOTO JJIs1 OCYIIecTBJIeHMs KaKoM-/Inbo IIpolieypbl unciia wieHoB bparcrea. OnHo-
BpeMeHHO C 3TVIM caMM IIpOlle/lypbl Yepes3 UCIO0JIb30BaHle PeJIMIO3HOrO BOKaoyJId-
pa BCTpaMBalOTCs B psifl, CAaKpaIM30BaHHbBIX OOIIVHHBIX JeVICTBUIA.

B nepBoMm ycrase bpaTcTBa coOmofaroniyx yTpo M COITyTCTBYIOIINX eMy JaTu-
POBaHHBIX 3aIlVCSX CJIOBO MUMbAH BCTpedaeTcs IIATh pas. [IBa pasa 3To cJI0BO ymoO-
TpeOIIsieTcs B M3HAYIBHO IPUCYIIEM eMy PeJINITIO3HOM KOHTEKCTe, B TAaHHOM CITy-
yae, TPV perylaMeHTallM ITOPsiIKa BBITOJIHEHS pUTyala «cobimroneHms yrpa». Tpu
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APYIUX cjIydas yHnoTpeOIeHVs 3TOro IMOHSTUA OTHOCATCS K perylaMeHTallUy Ipolie-
IOypel BBIOOPOB. B KOHTEKCTax IaHHOTO TWUIIA MUHbAH — 3TO KBOPYM, KOTOPBIN o0ec-
IeuyBaeT BBIIOJIHEHVe CBeTCKOVI IIPOLIe/Ty Pl U CBUETeILCTBYEeT O HPaBIWIbHOCTY ee
OCYIIIeCTBJICHVIS.

Katouebvie cr06a: Benerus, cobmonenme ytpa, XVI-XVII BB., MunsAH, MogepHU-
3aIIms.

Zarubina Ye.D. (Institute of Oriental Studies, RAS)

Concerning the use of the term “minyan” at the first chapter
of Venetian Hevrat Shomrim la-Boker fraternity

Minyan is a term from a religious Jewish vocabulary that designates an assem-
bly of ten men over the age of 13 which is a religious majority age. The presence of
such assembly is required for a public worship and some other rites. Hevrat Shom-
rim la-Boker was one of the benevolent associations in the framework of the Jewish
community in Venice at the 16-17th centuries. The members of the Sephardic (Levan-
tine), Italian and, as far as we can judge, several other congregations were involved
in the activities of the fraternity. The fraternity’s name suggests that the association
was founded to perform the “ashmoret ha-boker” ritual that originated in Safed. In
fact, the activities of the fraternity included both religious and secular components.

Modernisation tendencies are quite visible at the fraternity’s functioning. One
of the marks of such tendencies is the usage of the term “minyan” and the contexts in
which it appears. In majority of the cases the term seems to lose its religious sense
and become a synonym for a “quorum” that was necessary to make the fraternity’s
secular procedures valid. At the same time the procedures through the usage of the
religious terms are sacralised and seen as a part of a public communal worship. At
the first fraternity chapter and dated notes accompanying it there are five mentions
of the term “minyan”. Two times this term appears at the genuine religious context,
particularly, while describing the order of execution of the “ashmoret ha-boker” ritu-
al. Three other cases concern the setting of the election procedure. In these contexts,
“minyan” is a quorum that legitimizes the result of the elections.

Key words: Venice, shomrim la-boker, 16-17th centuries, minyan, modernisation

M.IO.Mnrommaa (BIIID, C.-ITeTepOypr))

«[TopTpeT» MaMiTIOKCKOIO cysITaHa VIHasa (1453-1461)
B apabckmx ncrouamnkax XV-XVI Bs.

bonpmiert gacTero cBemeHnI 0 MAMITIOKCKMX CyJITaHax, IpaBuBIIvX B Ervmre
Cupun ¢ 1250 o 1517 r., mcciienoBaren o0s3aHbl COUMHEHMSAM MCTOpuorpados
XHI-XVI BB., uallle Bcero yjieMOB — 3HATOKOB apaOCKOTo si3bIKa, MYCYJIbMaHCKOV
AOTMAaTVKU W IIpaBa, peXke — IIOTOMKOB MaMJIIOKOB, KOTOpbIe OTKa3aJIViChb OT BOEH-
HOVI Kapbephbl ¥ IOCBATIIIN ceDsl BIIOJIHe MUPHBIM 3aHATVSAM, B TOM UlIC/Ie COCTaBJle-
HWIO MICTOPUYECKMX XPOHMK 1 Omorpadudecknx cjiopapeil. DTV COUMHeHWs Hepes-
KO coflepaT Oosiee vt MeHee MPOCTPaHHbIe XapaKTePUCTUKN IIpaBUTesIel — OIIN-
CaHVie BHEIITHOCTV, OTJIMYNUTEJIbHBIX UYepT XapaKTepa, YBJIeUeHMV, IIPUCTPaCTUVL, Ta-
JIAHTOB, HaKOHEII, «XOPOIIIero» M «IJIOXOT0» B IesTHWUSX U IOCTyIKax cyITaHa. Takue
«IIOPTpPeTHI», HECMOTPS Ha MX OYEBUIHYIO CYObeKTMBHOCTD, IIPEIICTABIIAIOT M 3HAUM-
TeJIbHBIVI MHTepec, ¥ OOJIbIIYIO IIeHHOCTb [IJIs MCCilefloBaTeslsl, ITOCKOJIbKY CITy>KaT
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<<.TIaKl\/IYCOBOT7[ 6YMal"OT7I>> HJIA BBISIBJIEHVIS OTHOIIIEHVISI aBTOPAa MCTOYHMKA K T'epOro €ro
ITOBEeCTBOBaH.

Hambortee mosiHO xapakTepucTuKa cyiaTaHa VlHaa mpefcrasieHa B Tpydax de-
TBIpeX WCTOPMKOB MaMItokckom sroxu: VIou Tarpm bupmm (1409-1470), xoTopsmn
OBUI CBIHOM BBICOKOIIOCTABJIEHHOI'O 3MMpa M coBpeMeHHMKOM VHana, VI6H iaca
(1448-1524, Taxke BBIXOMIla M3 MaMJIIOKCKOV CpeIlbl, 3aBepIINBIIero paboTy Hap
CBOeVl XpOHMKOVL Dosiee ueM uepe3 ToJIBeKa 1ocite cMepty VHaia, v ABYX IpelcTa-
BUTeJIeN COCIIOBUs yileMoB - aji-buka‘m (1406-1480), Bblmarolerocs Oorocjioa 1
JIMYHOTO ceKpeTapsi cyiraHa VHasa, n ac-Caxasu (1427-1497), nssectHoro 6uorpa-
da XV B. V3syueHune 1 corocrasiieHre COOOIIEHNIT 3TUX CpeIHEBEKOBbIX XPOHWCTOB
00 VlHasie mMO3BOJISIeT, BO-TIEPBBIX, BBIABUTH HauOoJIlee HOCTOBEpHBIE IITPUIXWU B
«IIOpTpeTe» CyJITaHa, BO-BTOPBIX, IIPUOIM3UTECA K OoJIee aleKBaTHOMY ITOHVIMAHIO
CaMOro MCTOYHMKa Ha OCHOBe KOHKPeTHBIX IIPVMepPOB TOIO, KaK COLMaJIbHOe I10JI0-
JKeH11e, 00CTOSITeIIbCTBA KaphePhl 11 HBIEe (PAKTOPBI, CBSI3aHHBIE C JIMYHOCTBHIO aBTOPa
COUVHEeHVIs, IIOBJIVSUIN Ha XapaKTep MCTOPMUeCKOro MaTepuasla, IOMeIeHHOTO M B
CBOVI TPV,

Katouebvie cr06a: Cynranatr Mawmokos, nctounnkosenenme, V16u Tarpu bupnn,
Mou Mitac, ar--buka ‘'m, ac-Caxasu.

M.Iliushina (Higher School of Economics, St.Petersburg)

"Portrait" of the Mamliik Sultan Inal (1453-1461)
in Arabic sources of the 15th-16th centuries

Chronicles and biographical dictionaries of 13th - 15t centuries are the main
source of material for the study of Mamlak Sultanate (1250-1517) and its rulers.
These chronicles and biographical dictionaries have different authors: most of them
were Islamic religious scholars - ‘ulama’, some others were Mamliuk descendants,
who abandoned military career and chose a civilian occupation. Quite often their
works contain more or less extensive characteristics of rulers, including a description
of appearance, distinctive character traits, hobbies, passions, talents, and finally,
what was “good” and “bad” in the deeds of a sultan. Such “portraits”, despite their
obvious subjectivity, are of considerable interest and great value for a researcher, as
they could indicate the chronicler’s attitude to a particular person in his story.

The most detailed “portrait” of the sultan Inal is presented in the works of the
following writers of the Mamluk Circassian period (1382-1517): Jamal al-Din Abu al-
Mahasin Yasuf Ibn Taghri Birdi (1409-1470) - the son of a high-ranking Mamluk
amir and a well-known historian; Muhammad b. Ahmad Ibn Iyas al-Hanafi (1448-
1524) - the descendant of a Mamlak amir, Ibn Iyas completed his chronicle in the be-
ginning of the 16t century; Burhan al-Din Ibrahim al-Biqa‘1 (1406-1480) - a scholar-
in-residence to the Mamlak sultan Inal; Shams al-Din Muhammad b. ‘Abd al-
Rahman al-Sakhawi (1427-1497) - a famous Egyptian historian and biographer of the
15th century.

The examination of their reports may help to explore the impact of the personal
position of the chronicler on his narrative, which will allow a modern researcher to
revisit and reevaluate the historical source under consideration.

Key words: Mamluk Sultanate, Inal, Ibn Taghri Birdi, Ibn lyas, al-Biga‘i, al-
Sakhaw1i.
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Utkuna N.b. (IB PAH ~ HNY BIID), Kypuneiaa A.B. (HI1Y BILID)

Toxapckasi pykonmch n3 CeHrmma:
npo0s1eMbl peKOHCTPYKIUM M MHTepIIpeTalun

MHorue TeKCThI Ha TOXapCKMX SI3bIKax JIOIUIN 10 HaC B CMJIBHO ITOBPEXIeHHOM
cocrosstHMM. HeKoTophle pyKoImCK COXPaHWINCH JIUIIL B BUe KaKoro- TO KoJde-
CTBa pa3pO3HEeHHbIX PparMeHTOB, HACTOJILKO HeOOJIBIINX, YTO HU OJIVIH U3 HUX JaXe
He ObUI BKJIIOYEH B KJIacCMYecKue M3JaHMs TOXapCKMX TeKCTOB OCHOBOIIOJIOKHVIKOB
Toxapuctuku 2. 3ura u B. 3urmHra. B Takon curyanum stany nepesopga M MHTep-
HpeTanyy PyKOIVCH Hen30eXHO IOJDKeH IpellecTBOBaTh 3Tall YCTaHOBJIEHNS ca-
Moro ¢akTa ee CyIIleCTBOBaHMs.

[IpmepoM Takoro "paHee HEM3BECTHOIO" COUMHEHMSI MOXeT CIIy>XXUTb TOXap-
ckad B pykormce n3 CenrvMa. I'To HarmmiM orieHKaM, K 3TOV PYKOIIVICY OTHOCUTCS He
MeHee 50 HeoIyOIMKOBaHHBIX TEKCTOBBIX (PparMeHTOB M3 cobpaHwms bepryHckoi
O6ubrmoTrexn. DT parMeHTH HMKOIZIA He pacCMaTPUBAIVICh BMeCTe, MEXIY TeM
OOJIBIIIVIHCTBO M3 HUX COeAVMHSETCS APYT C APYroM, oOpasysl HeCKOJIBKO OT/IeTbHBIX
JINCTOB (K COXXaJIeHMIO, JJaJIeKO He I1eJIbIX).

HecmoTps Ha HeOosbIon oO0beM COXpPaHMBIIEIOCS TEKCTa, BOCCTAHOBJIEHHAs
TaK/M 00pa3oM CeHIMMCKasi PyKOIIMCh OYeHb MHTepecHa KakK C TOUKM 3peHus oo1ien
CTPYKTYPBL, TaK U C TOUKM 3peHusd copepkaHus. Ilo-BuammMoMy, oHa IpencTaBiiseT
cobov1 cOOpHUK aBajlaH (HPaBOYUYMUTEIbHBIX MCTOPUI), BaXKHEVIIIYIO POJIb B KOTOPBIX
UTparOT LUTAThI M3 KAHOHWYECKMX COUMHEHUI Ha CAaHCKPUTe, B IIePBYIO OUepellb U3
xBajleOHOTO rMMHa byane, HamvcaHHOTO 3HAMEHUTHIM IIO3TOM Hadasla H.3. Marpu-
YeTov ¥ M3BeCTHOTO Kak "Satapaficasatka". HamGoree XOpOIIO COXpaHMBIIMVICS
JIVICT, BOCCTaHaB/IMBaeMbIl1 Ha OCHOBe coefvHeHMs 13 v 14 oTnebHBIX dpparmeH-
TOB, cofepxut "[lypHuka-aBamaHy" - MCTOpUIO O CIy KaHKe KyIla AHaTXaIlVIHIVKN,
Or1aromapst cBoeMy OJ1arodecTuo v MCKpeHHeN Bepe cyMeBlItelt yoenuts bynny mpo-
IUINTH cBoe mpebniBaHMe B ropofe llpasactn. Vicropums IlypHUKM coxpaHmIack Ha
HECKOJIbKMX $I3bIKax (I1aJIy, TaHAXapy, KUTalICKOM), OJTHAKO O ee ToXxapcKovi B Bepcum
paHee HUYero He ObUIO M3BECTHO.

B HOKJIaZde IUIaHMPYeTCsa KpaTKO OCBETUTH XO[ pa60TbI Hall peKOHCTPYKHVIeVI
PYKOIIVICU V1 OXapaKTepr30BaTb €€ OCHOBHBIE 0COOEHHOCT.

KaroueBuvie croba: Oynpauvickas auTepaTypa, TOXapckue sI3bIKM, Toxapckue B py-
xonmcy, IlypHuka-aBajaHa.

Itkin I.B. (Institute of Oriental Studies RAS ~ HSE), Kuritsyna A.V. (HSE)

Tocharian B manuscript from Sengim:
Problems of reconstruction and interpretation

Many texts in Tocharian languages have reached us in quite a damaged condi-
tion. Some manuscripts are extant just as a number of fragmented pieces of such a
small size that none of them has been included into the classical editions of Tocharian
texts by the pioneers of tocharology E. Sieg and W. Siegling. In such cases, the stage
of translation and interpretation of a manuscript must be preceded by the stage of
establishing the very fact of its existence.

An example of such an “earlier unknown” composition is the Tocharian B
manuscript from Sengim. According to our estimates, at least 50 unpublished text
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fragments from the collection of the Berlin State Library belong to this manuscript.
These fragments have never been treated together, meanwhile most of them can be
joined with each other composing several separate leaves (unfortunately, still far
from whole).

Despite the rather small volume of the preserved text, the Sengim manuscript
reconstructed in this way is very interesting both regarding its general structure and
its content. Apparently, it presents a book of avadanas (didactic stories), in which a
key role belongs to citations from canonical texts in Sanskrit, first of all from the
Hymn to the Buddha known as “Sataparicasatka” and written in the beginning of CE
by the famous poet Matrceta.

The best-preserved leaf whose reconstruction is based on a join of 13 or 14 sepa-
rated fragments contains the “Purnika-avadana”, a story of merchant Anatha-
pindika’s maidservant who, thanks to her piety and sincere faith, could persuade the
Buddha to prolong his stay in the city of Sravasti. The Parnika story is extant in sev-
eral languages (Pali, Gandhari and Chinese), but its Tocharian B version has been
unknown earlier.

In our paper we’d like to briefly highlight the work on the manuscript’s recon-
struction and to characterize main peculiarities of this manuscript.

Key words: Buddhist literature, Tocharian languages, Tocharian B manu-
scripts,Parnika-avadana.

Komuanu U.C.

Ban Maroans £ KR v [Tao u uxu 1105 § % 3% («KpaTkoe onmcanme
OCTPOBHBIX Uy Ke3emuen»; [IVUJI; 1349/1350 rr.) - kutarickuit Mapko IToso
n «KHura o pasHooOpa3um mupa»?

Hao u uxu 03 5 k3% («Kparkoe ommcaHme OCTPOBHBIX UYXXe3eMIIEB»;
ANYL; 1349/1350 rT.) — YHMKaJIBHBIVI MCTOPUKO-TeorpadpmdecKmil VICTOYHUK O
crpanax IOxupix Mopent sroxu IOans (1279-1368). Ero asrop, Ban [latoans £ K
(paree 1311 - mocyte 1350 rr.), dpakTmgeckn ObUT EPBBIM KMTAVICKIM TOPTOBIIEM, ITO-
CeTVBIIVM MHOIOUVC/IeHHbIe CTpaHbI Ha I0XKHBIX U 3allaHbIX MOPCKUX ITyTsAx Kuras
VI OCTaBMBIINIM ITOCTIe ce0s mx momapobHoe ommcanme. [T - mepsslit B McTOpUN
Kwuras maMAaTHMK, HOTHOCTBIO MOCBSIIEHHBIV TOCYyIapCTBeHHBIM 00pa3oBaHMAM Ha
IOXXHBIX pyOexxax Kuitast, cocTaBieHHBIVI Ha OCHOBE JIMYHO YBUIEHHOI'O aBTOPOM.

Ynommuanue JIMYJ] B KauecTBe MCTOUHMKA MHQOPMaIIUN IIPUCYTCTBYeT KaK B
coumHeHmn MH s wsH sane wIEMR B («JocTomnprMeuaTebHbIe 3eMIIM OT/Ia/leHHbIX
Mopeit»; 1433 r.) Ma Xyans B, compoBoXxaslIero LxsH X3 B sKCIIeANINAX CTpa-
Hbl IOxHBIX Mopent (1405-1433), Tak M B IIMHCKOM SHIIMKIIOIEINYECKOM TpaKTaTe
Xatieo myxuu # B B3 («Onmcanme 3aMOPCKMX CTpaH € KapTaMu») aBTOPCTBA W3-
BecTHOTO pedpopmatopa Bavi FOams 427k (1794-1856).

HecMmoTps Ha 310, B 311oxut MuH 1 LnH 3a ncknoueHneM Toro, uro A4 6bu1
BKIIOUSH B Coiky yioansuy W /&2 F («[lorHoe cobpaHMe KHUT 0 YeTHIPEM pasjie-
nam»; koHerl XVIII B.), oH xpaHwIcs uIIIb B 4acTHBIX coOpaHmsix. ITpu sToM gpyroe
courtHeHMe KoHIia sroxu Oaup - Havarma Mus Mioi uxu £33 & («Ommcanme nmko-
BUHHBIX Kpaép»; VMIOY) ObUlo o4yeHB HOMYJISIPHO ¥ IIMPOKO IlepelievaThIBajioCh.
Moxuo mposectnt napasviestb Mexay VYT n «Kaurom o pasHoobGpasum mupar»
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Mapko IToso (1254-1324), koTopas B CBOE BpeMs TakXe He yIOCTOWIach JIOJDKHOTO
BHIMAaHV ¥ BbI3BaJla IIIKBaJI KPUTMKM B azipec eé aBTopa. B To xe BpeMms «IIpukitro-
yeHMs cdpa IxoHa Manneswisa» (2-1 nosn. XIV B.), pasro kak n VMIOY B Kurae,
IIOJIB30BAJIVICh MCKITIOUMTEIIbHON HOIyJIsipHOCThIO B EBporie. Tloxoxe, mpudmHa B
TOM, 4TO pabOTHI TaKOIo XaHpa Kak B EBporne, Tak 1 B Kurae, nzobwiosaim pasmru-
HBIMM HeObUIMIIaMM, HeBUIaHHBIMM cymiectBamu 1 T.1a. VIIOY u «Ilpuxmouenmsi»
HpeKpacHO BHVICHIBAJIVICh B 3Ty KaHBY, B TO Bpems Kak B YT n «Kuaure» stnx onm-
caHu OBUIO 3HAUYMTEIbHO MeHbIIle, OHY LIeHWINCh Y3KM KPYyroM JIIofieVl IMEeHHO 3a
CBOIO ITPaBIMBOCTH ¥ peaIbHbIe T10JIe3HbIe CBEIIeHIS.

KawoueBvie caoba: dao u uxu a103, Ban Jaroans, Kaura o pasHooOpasum mupa,
Mapxko Iloso, ncropuko-reorpadmyeckoe omvicanme, MudoIorn3ays, HeObUINIIBI,
BOCITPUSITVIE, TOPTOBIIS, KYIIIIbl, MOpeIUIaBaHue.

Kolnin I.S. (Higher School of Economics University)

Wang Dayuan £ X% and Daoyi zhilue % % 3% («A Brief Account
of the Island Barbarians»; DYZL; 1349/1350) — a Chinese Marco Polo
and «Book of the Marvels of the World»?

Daoyi zhilue % %359 («A Brief Account of the Island Barbarians»; DYZL;
1349/1350) is a unique historical geographical source of the Yuan dynasty (1279 —
1368) about the countries of the Southern Seas. Its author, Wang Dayuan & K (be-
fore 1311 — after 1350) was in fact the first Chinese merchant who went to various
countries on the southern and eastern sea routes of China and left their detailed de-
scription. DYZL is the first source in China’s history which is fully dedicated to for-
eign policies to the south of China which was compiled on the basis of what the au-
thor had personally seen.

DYZL is mentioned as a source of information in Yingya shenglan &M 5.
(«The Overall Survey of the Ocean’s Shores»; 1433) written by Ma Huan % # who
accompanied Zheng He in his expeditions to the Southern Seas (1405-1433) and also
in the Qing dynasty’s encyclopedic treatise entitled Haiguo tuzhi # 3& («Illustrat-
ed Treatise on the Maritime Kingdoms») by a famous reformer Wei Yuan (1784-
1856).

Although DYZL was included in Siku Quanshu («Complete Library in Four
Sections»; the end of the 18th century), apart from that during the Ming and Qing
dynasties it was mostly circulated only among private libraries. However, another
late Yuan - early Ming work Yiyu zhi #3% & («The Record of Strange Nations»; YYZ)
enjoyed wide popularity and was often reprinted. A parallel can be drawn between
DYZL and «The Book of the Marvels of the World» by Marco Polo (1254-1324) which
also did not receive much attention and was the cause of the deluge of criticism faced
by its author. At the same time «The Travels of Sir John Mandeville» (second half of
the 14t century), just as YYZ in China, were extremely popular in Europe. It seems
likely that the reason for that was the fact that works of such genre both in Europe
and China were full of various tall tales, mythical creatures etc. YYZ and «The Trav-
els» fell under these requirements perfectly whereas DYZL and «The Book» had
much less of these descriptions, they were valued by a small number of people for
their veracity and real useful data.
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Key words: Daoyi zhilue, Wang Dayuan, Book of the Marvels of the World, Marco
Polo, historical geographical description, mythologization, tall tales, perception,
trade, merchants, seafaring.

Koposwuna E.B. (V151 PAH)
K rparmumam crmxa: 3aMeTKy 00 0IHOM pparMeHTe K0XAly poHZOPOH20

OpHyM 13 HampasiIeHniT paboThl ¢ HelemdpoBaHHBIMI CHCTEMaMU IIVICbMa
SIBJIsIeTCsl TIOVICK aHAJIOTOB K pparMeHTaM HaIIvcell CpeIy TeKCTOB, 3alliICAaHHbIX Ha
POICTBEHHBIX $3bIKaX B W3BecTHOM rpaduke. Cpenyt MHOTOYMCIIEHHBIX BBICO-
KOCTPYKTYPVPOBAHHBIX ITOCIIEIOBATEIILHOCTEN B TEKCTAaX KOXAY POH20pOH20 BbIIesIseT-
cst pparmMeHT B Hadasle TekcTa Apyky-Kypenea. OH mpencrasiigeT cOOOV IOBTOpeHMe
KOpPOTKOro dparMeHra c Bapuanment 5 pas. TpaguioHHo 3To cOnvKaeTcs ¢ HO3TH-
yecKMM parMeHTaMy Ha ITOJIMHe3UVICKMX SI3bIKaX, OJHaKO B JeVICTBUTEIbHOCTH,
KakK IIpeiCTaBJIsAeTCs, IPSMBIX aHaJIOTOB 3TOMY pparMeHTy cpelly HuX HeT. B moxia-
Jle IIpenlIoiaraeTcs Ha IpUMepax W3 pasIMuHbIX ITOJIVMHE3UICKX TpaJyLuI IT0Ka-
3aTh, B YeM COCTOUT OT/IMYNMe JaHHOTO OTPBIBKA OT TOrO, YTO TUIIMYHO [JId IIOJIVHe-
3UVCKON Tpanuiiyy. Taxke MHTepeCHBIM IPeACTaBIIgeTCsl BOIIPOC, IIoUeMy IT0fo00-
HbIe CTPYKTYPHBI AeJIal0oT TUIIOTe3y O "cTuxe'" mMpuBIIeKaTe IbHOVA.

KatoueBvle caoba: poneoporeo, cTUXOCI0XKeHVe, PopMaIbHble MOJIeJIN.

Korovina E.V. (Instiitute of linguistics, RAS)

Towards the border of the versification: some remarks about one fragment
of the kohau rongorongo

One of the directions of work with nondeciphered writing systems is to find
analogues to fragments of inscriptions among texts recorded in cognate languages in
a known graphics. Among the many highly structured sequences in the texts of the
kohau rongorongo, a fragment stands out at the beginning of the Aruku-Kurengu. It is a
repetition of a short fragment with a variation. Traditionally, this is closer to poetic
fragments in Polynesian languages, but it seems that in fact there are no direct ana-
logues to this fragment among them. The report suggests that examples from differ-
ent Polynesian traditions show in what this passage differs from what is typical of
Polynesian tradition. Also interesting is the question why such structures make the
hypothesis of "verse" so attractive.

Key words: rongorongo, versification, formal models.

JIaxymn JL.I. (UB PAH)
«[dommHb» Manmux am-maip B IPyrux mosmax ‘Arrapa

O xommnosunym nosm-mMacHasy Papwuy an-/Iuna ‘ATrapa HeT eAVHOIO MHEHI.
I'oBopmstock Kak 00 OTCYTCTBUM CO3HATeILHOTO BHMMaHMsS ATTapa K KOMIIO3UIIVIOH-
HOMY CTPOIO €ero CTuxa, TaK M O IIPOJyMaHHOCTV KOMIIO3UIIMY ero 11osM. ITpu sTom,
KaK IIpaBwWwIo, TaKye YTBEePKIeHMs He COIIPOBOXIAIVICh aHAJIM30M VX CTPYKTYpPHL. B
IOKJIa/le ‘aTTapOBCKas KOHIIEMIIVS CTOSHOK — «IOJIVMH», JIeXKalllVX Ha [y XOBHOM ITy-
TU Cy(PWUIICKOTO MOABVDKHMKA, pacCMaTpUBaeTCs KaK OOHO W3 CTPYKTypooOpasylo-
HIMX Haydajl Bcex Tpex IMo3M — MacHaBu ‘ATrapa, Manmuk-am-maip («SI3bIK IITUIL),
Mycubam-name («Kumnra neqarm») u Maaxu-name («boxxectseHHast KHUTa», W «KHM-
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ra Bo33BaHMs K bory»). Bce oHM mocrpoensl kak oOpamieHHasl IIOBeCTb 1 copepKaT
MHOXXEeCTBO BCTaBHBIX paccKasoB. B Mawmux-am-mailp 3TV CTOSIHKM (3TaIlbl IyTH) —
«IOJIVIHBI», SKCIUIVIIMTHO Ha3BaHHBIE U OMVICAaHHbIe, — OIIPEeIeIIsIOT X0, [I0BeCTBO-
BaHMA. B IByXx Apyrux B paMO4YHOV MCTOPpUN IIPSIMOE ONVICAaHMe ITyTU M €0 CTOSHOK
OTCYTCTBYeT, TeM He MeHee, MOXXHO BUIAEThb, UTO U B TOW U IPYTOW II03Me y3JIOBble
MOMEHTBI ITOBeCTBOBaHM OIIPeAesAI0TCS TeMM JKe dTallaMM ITyTH.

B moxiazme OynyT oOcyXXmaThcs [iBe IIepBble IOJIVHEI (STAIIbl IIYTV, CTOSIHKM) —
«VIckanms» (talab) v JIro6Bu (‘i57).

KatoueBvie caoba: miepcuicKas 11033, cy@dusM, CTPyKTypa TeKcTa, CyduiicKue
MacHaBy ‘ATTapa, «[IoJIMHa VCKaHWS», «10JIVHa JIFOOBM».

Lahuti L.G. (Institute of Oriental studies, Russian academy of sciences)
The “valleys’ of Mantiq at-tayr in other mathnavi-poems by Farid ad-Din “Attar

The paper discusses the composition of the Mathnavi poems by Farid ad-Din
‘Attar. There are opposing opinions whether or not ‘Attar payed attention to the
composition of his poems with some saying that he did not and others that the com-
position of his poems was carefully thought out. As a rule, neither of such statements
is usually accompanied by an analysis. In the paper, ‘Attar’s concept of the “valleys’,
i.e. stations on the spiritual path of a Sufi ascetic, is considered to be one of the struc-
ture-forming principles of all three Mathnavi poems of ‘Attar, that is Mantig at-tayr
(“The Speech of the Birds”, or “The Conference of the Birds”), Musibat-nameh (“Book
of Adversity”), and Ilahi-nameh (“The Divine Book”, or “The Book of God”). Each of
them is based on a frame-story and supplemented by many interspersed short
individual stories. In Mantig at-tayr, these ‘valleys’ constitute a big part of the frame;
they are named and explicitly described and as such determine the course of the
narrative. Frame-stories of the other two poems lack any direct description of the
path and its stations, nevertheless, it can be seen that in both poems the key moments
of the narrative are determined by the same “valleys’ of the path. The paper deals
with the first two valleys - the Valley of Seeking (talab) and the Valley of Love (‘ishq)
in the afore mentioned poems.

Key words: Persian poetry, Sufism, text structure, Sufi Mathnavis by Attar, “Val-
ley of the Search”, “Valley of Love”

Jaxytn C.B. (IB PAH, PITY)

Salutatio B mosme Pupnoycm «I1lax-Hame»: CTPYKTypa M JIEKCMKa
dopmanbpHO paMKM OCJIaHUT

«[IpuBeTcTBUA 11apro, MoeMy rocroauny!», «O craBHb max XvHpal», «Mwto-
crusbiit ['ocynaps, Hukonan BacuibeBud!» — B 60JIbIIMHCTBE KYJIBTYyP OT IPEBHOCTM
VI 10 HaIIVX JHeV IPUBEeTCTBIe CTAaHOBWIOCh BaXKHOV YacTbio (POPMasIbHOV paMKM
nvceMa. Haymame Takovt paMkm, TO €CTh HOBTOPSIIOIIVIXCS «3TUKETHBIX» dacTevl, KO-
TOpble 0OpaMJISIIOT COflepKaTeIbHYIO YacTh INCbMa, SIBJISeTCd XapaKTepHOV 4epTon
3MMCTOJIAPHOTO JKaHpa B 1IeJIoM, — U IowIaHMs B moaMe AOysbKacuma Pupmoycu
«[ITax-Hame» (X-XI BB.) He oKa3bpIBarOTC MCKIIOUeHNeM. OKOJIO TIOJIOBUHBL M3 IIPU-
67M31TeIIBHO TpexcoT MMetormxcs B «[1lax-HaMe» IIMICBMEHHBIX U YCTHBIX IIOCIIaHUT
cofepkaT Te MJIV MHbBIe 3J1eMeHTHhl popMasIbHO paMKu. IIpu oTobpaxkenmu mocra-
HUV B XyJOXeCTBEHHOM TeKcTe dpopMaslbHasl paMKa B 3aBUCUMOCTU OT aBTOPCKOIO
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3aMbIciIa MOXeT IPUBOOUTLCA KaK B IIOJIHOM, TaK M B yCeYeHHOM BUje, a MOXeT U
COBCeM He IIPMBOAUTHLCS, 0COOEHHO B JIMHHBIX IIeIIouKax coobmenmit. V13 Bcex 11o-
crtaamit «[1Tax-Hame» puBeTCcTBUS MMerOTcs B 35, TO ecTb Oosiee yem B 10%.

B noxsanme Oymet paccmarpuBaThcs crierdnika npuserctsuit B «Illax-Hame», B
TOM 4YMCJIe ¥ B COOTHOIIEHWM C PYyroVt 4acThio (pOpMasIbHOVI paMKW, a IMEHHO C aji-
PEeCHOM YacThl0 — YHBAaHOM. YHBaHBI IPeIBapsIOT TEKCT IIOCIaHVsA, cOOOIast, OT KO-
rO OHO M KOMY IIpe[HasHa4eHo. «Japo» yHBaHa COCTaBJIAIOT MMEHa W TUTYJIbI OT-
HpaBUTesIA M MojIydaTeis, OHM ObIBAIOT OMOJIHEHbl FTOHOpUdMKaMI, pasHooOpas-
HBIMW SIIUTeTaMU U JIp. DTO Xe xapakTepHo 1 i mvceM B «Illax-Hame». AHanm3
MOJOOHBIX «pacIIVPeHU» O3BOJIWII BEIpabOTaTh MX KJIacCMPUKAILVIO U BBISBUTD
KOppeJISuIo ¢ CopepXXaHveM IIViChMa VI KOMMYHVKATVMBHOVI MHTEHIIVEN OTIIPaBuUTe-
5. DTa KilaccudmKaliys OyaeT Mcroap30BaHa IS aHaIn3a JIEKCUKY IIPVBETCTBUN U
COIOCTaBJIEHMS 3TUX ABYX YacTer (popMaIbHOVI paMKU ITOCJIaHVAS.

KatoueBvle cro6a: cpeqHeBekoBast snucTosiorpadpms, nociianus B «lllax-Hame»,
omocpenoBaHHast KOMMYHVKaLVs, IPUBETCTBHe, salutatio, cTpykTypa mmcema.

Lahuti S.V. (Institute of Oriental Studies, Russian Academy of Sciences; Russian
State University for the Humanities)

Salutatio in Ferdowsi’s poem Shah-nameh: the structure and lexical content of
message’s formal structure

The letter’s formal structure is considered to be an important feature of
epistolary genre, while the greeting, or salutatio, appears to be its essential part from
ancient times, as indicated by numerous examples from different epochs and
cultures: ‘Greetings to the king, my lord!, ‘Oh glorious King of Hind!, ‘Kind Sir
Nikolay Vasilyevich’, etc. Messages in Abolqasem Ferdowsi’'s poem Shah-nameh (9t
10th cc. CE), although literary, also share this feature. There are close to 300 oral and
written messages in the poem and around half of those messages include one or
more parts of the formal structure. Depending on author’s strategy the formal
structure can be represented fully or partially or completely non-existent, especially
if that message is a part of a long chain of messages. Greetings are included in 35 of
all the messages in Shah-nameh (i.e. more than 10%.)

The paper deals with the characteristics of a greeting in Shah-nameh as well as
its comparison to the address (‘unwan). ‘Unwans also precede the letter as another
part of a formal structure and inform the reader of letter’s addresser and addressee.
Communicants” names and official titles constitute ‘unwan’s base and are usually
accompanied by honorifics, varied epithets, etc. The analysis of such extensions in
addresses from the poem allowed to develop their classification. It also allowed to
show their correlation with the letter’s content and the communicative intention of
the addresser. This classification is used to analyse the lexical content of the greetings
and to compare these two parts of the formal structure in this respect.

Key words: medieval epistolography, messages in Shah-nameh, mediated com-
munication, greeting, salutation, letter structure.
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Muxynsckwnin [1.B. (IB PAH)

dpaHIy3cKMit nepeBos TpakTaTa «biraroyxaHHBIN caj 1Sl JyXOBHBIX yC/Iaa»
mevixa aa-Had3asu (koHer XIX B.): McTOopwms aganTanym BOCTOUYHOTO TeKCTa
U1 PPpaHITy3CKOT0 YMTaTe s

@paHIy3cKast CJI0OBeCHasi KyJIbTypa ellle CO CpeJHEeBeKOBBIX BpeMeH VCIIBbIThIBa-
eT 3Ha4YMTeIbHOe BJIVIsIHVe BOCTOUYHBIX JIUTepaTyp. [eBdaTHaaIaTOE CTOJIeTV e — 3II0-
Xa MOJIUTUYECKOV ¥ BOeHHO oKcraHcum PpaHnym B ApabckoM Mupe — Hopapuia
HOBBIe JIUTepaTypHble IIpHoOpeTeHN s, OKa3aBIIIMecs: 3HaYMMBbIMV He TOJIBKO IIJI BO-
CTOKOBEIOB, HO M U1l INIMPOKOro ymraresst. OoHNM U3 HUX ABJISeTCS SPOTUYeCKU
TpakTaT «braroyxaHHBIN cajl 1y1st AyXOBHBIX yCjlad» TYHMUCCKOTO I1levixa aH-Had3zasm
(XIV B.), craBmmit n3BecTHBIM Bo DpaHIM O1arogapsi 3aBoeBaHM0 AJDKMpa: HeKU
dpaniysckunt odutiep I'eHepanpHOro mraba, CKpBIBIINIACA 3a IICEBAOHMMOM OapoH
R, m3pain B 1850 r. dpaHILy3cKuit ero repeBo, IIOJIyYMBIINI TaKyIO M3BeCTHOCTb, YTO
Ha Hero obpatwit BHMMaHMe caMm ['m me Mormaccan. B 1886 r. HOBBIVI, Kak Torma
yTBEpP>KIaJI0Ch, IIepeBOfI TPAKTaTa Oy OJIMKOBaJI M3BECTHBIN (PPAHITYy3CKMT M3AaTellb
spoTuueckont ymTepaTypbl Vsupop JInszo (1835-1894). Ilpasna, ckopee Bcero, 3To
«HOBBIVI» OIIyC IIPeCTaB/IsUl cOOO JIMIIb HEeCKOJIBKO BUIOV3MEHEHHBIN IIepeBo/l,
cIieJIaHHBIV TarHCcTBeHHBIM OapoHoM R. Ilepeson V. JIn3o Obut nepensaan B 1904 r.

B MoeM Bi1azieHMM 0Kas3a1oCh ellle OHO Iepens3iaHe 3Toro naMaTHKa dpaH-
Iy3CKOIO IIepeBOUecKOro MCKyCcCTBa, ocyllecTsleHHoe B 1953 r. n3maTenscTBoM Ar-
canes (Le Jardin Parfumé. Manuel d’érotologie arabe). Tupax msganmusa - 1000 mpo-
HyMepOBaHHBIX 3K3eMIUISPOB (B MOeM pacropspkeHUN — 3K3eMIuzsip Ne 679). Pasmep
kaurn 19,0x14,2 cm. Hamewatana Ha 1wioTHOM Oymare, B OyMaKHOM IHeperuieTe.
ITpencrasisger cobort TuITaHOe ppaHITy3ckoe Hemoporoe m3aanve 1920-x - 1950-x rr.

ITo coctaBy IJ1aB M BXOHOSIIMX B HUX MaTepuaJoB HECKOJIbKO OTJIMYaeTcs OT
apabCcKom BepcuM TeKCTa, ¢ KOTOPOVI MHe A0BeJIoch paboraTs. IlepeBon HOCUT mO-
dpaHITy3cKM M3AIIHBIN XapakTep, Oe3 Oyksaym3MoB. (Takas MmaHepa mepeBoma —
HepeJIoXKeHVsI BOCTOYHOI'O TeKCTa Ha (PpaHIy3CKM SI3bIK ObUIa 3ajIoKeHa elre A.
lasuzanom (1646-1715), nepsootkpbiBaTesieM «Kuanrm 1001 Houn» 11714 dpaHITy3CKOro
qUTaTeIs).

Haxowne11, mocjiemHmMy Ha CerOIHSINMHWUIL IeHb cppaHuy3c1<m71 IIepeBO, IIaMsIT-
HMKa ObUI onyOimkoBaH B 1976 r. dpaHIly3ckuM apaOucToM apaOCKOro IpOoMCcXOoXK-
nenmns P. XaBamom (1917-2004). Tak uTo XM3HB apaOCKOrO 3POTNYECKOr0 TpaKTaTa,
IepecakKeHHOTO Ha PPaHITy3CKYIO JINTepaTypPHYIO IIOUBY, IIPOI0JIKAETC.

KatoueBvie cao6a: apabcekast nmurepaTypa, ppaHIly3cKas JuUTeparypa, XyHmoxe-
CTBEHHBIVI IlepeBOf], apaOcKue >poTudecKue TpakTaTel, aH-Hadsasu, V1. JIuso, A.
T'asrag, P. XaBam.

Mikulski D.V. (Institute of Oriental Studies, Russian Academy of Sciences)

The French translation of the epistle “The Perfumed Garden for Sensual Delights”
by the sheikh al-Nafzawi (19th c.): a history of the adaptation of an Oriental text
for a French reader

Since the Medieval times the French literary culture has been exercised to the
substantial influence of Oriental literatures. The 19t century, the epoch of France’s
especial political and military expansion in the Arab world, brought new cultural
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and literary acquisitions, which appeared to be significant for Orientalists as well as
for common readers. One of such is the erotic epistle “The Perfumed Garden of
Sensual delights” by the Tunisian sheikh al-Nafzawi (14th c.). The epistle became
known in France due to the conquest of Algeria, when a certain French officer of the
General Staff, who concealed himself behind the penname of Baron R, published in
1850 the French translation of the treatise. The translation acquired such fame, that
even G. de Maupassant in person paid homage to it. In 1886 a new translation of the
epistle, as it was then announced, was printed by the famous publisher of erotic liter-
ature Isidore Liseux (1835-1894). But it is most probable, that this “new” opus ap-
peared to be the very translation carried out by the mysterious Baron R, but slightly
modified. The Liseux translation was re-published in 1904.

I own another re-issue of this specimen of the French art of literary translation,
carried out in 1953 by the Arcanes publishing house (Le Jardin Parfumé. Manuel
d’érotologie arabe): in thousand numbered copies (my copy bears the Ne 679). Its size
is 19,0 x 14,2 cm. Printed upon thick paper, in the paper binding. The copy is a typi-
cal French inexpensive edition of 1920-1950-ies.

The content of the chapters differs to a certain degree from that of the Arabic
version I used to work with before. The translation is made in an elegant, French
style, without word-for-word cases. Sometimes it appears to be rather far away, as
one may judge, from the original Arabic text. (Such a manner of translation or rather
of an arrangement of an Oriental text into the French language was established long
ago by A. Galland (1646-1715), the first French translator of the “ Arabian Nights”.

Finally, the last French translation of the epistle was published in 1976 by the
French Arabist of Arabic origin R. Khawam (1917-2004).

Thus, the life of the Arabic erotic epistle, transplanted into the French literary
soil, continues.

Key words: Arabic literature, French literature, literary translation, Arabic erotic
epistles, al — Nafzawi, I. Liseux, A, Galland, R. Khawam

Mwums [I.E. (B PAH)
Il ax-name Pupaoycy Kak MCTOIHMK 0 ncropun CacaHMI0B

Hacrosmit noxiian mpusBaH IIpefCTaBUTh HEKOTOpble HabJIIo/IeHns, caejlaH-
Hble Ipy paccMorpeHun «Kuurm o napsix» Oupaoyc Kak MCTOYHMKA 110 MCTOPUN
CacaHNIOB, UMEHHO:

1. dupnoycn yTBepXaeT, UYTO OCHOBBIBaeTCd Ha VCTOYHMKAX CacaHWIICKOTO
BpeMeHM (KHWUTa JIexKaHa, JpeBHss KHUra). B I1eJIoM ero croXxeTel COOTBETCTBYIOT
TeM, KOTOPbIe M3BEeCTHBI O OPYIVIM MCTOYHMKAM WM CYUTAIOTCA cacaHmackumu. Ho
BEpOSITHO, 4TO cBefeHvs Pupaoycyt BOCXOIAT He K CacaHUICKMM IePBOVICTOYHMKA-
MM, a K OGHOV 13 nx apabckmx nepepadortok. Ha 3710 ykaseiBaeT ynorpebiieHne apa-
OV3MpOBaHHBIX MMEH TaM, IJle MOXXHO ObUIO OBbI OXMIIATh IOSIBJIEHMS IePCUACKMX.
Hanpumep, anyp II nmenyetcs 3y-1v-akmacgp, M Xocposa I nnepenaércs xax Kuc-
pa, a mM4 ero otta Kasaga I 1 mpaBHyka Kasapga II - xax Kybad. D10 ocobeHHoO 3a-
MeTHO Ha (pOHe TeHIIeHIIMM aBTopa n3beraTb apabCKMX 3aIMCTBOBAHUIA.

2. Vlctrounmk ®uppoycu He TOXIECTBeH HY C OHOV M3 JOIIeIIINX JI0 Hac My-
cysibMaHCKMX mcropuii CacaHMIO0B. DTO BUAHO IpeX[e Bcero I1o jgaTaM IIpaBieHNs
napevi, KoTropele y @upaoycu HUIe IIOJIHOCThIO He COBIAAloT C KaKMM-TO OIHVM
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MyCYyJIbMaHCKMM McTOYHMKOM. Kpome Toro, @duprmoycu BbleseT B OTAEIBHOE CO-
oOmreHne vicropuio mmpasiieHre Xopmysaa IlI, 6oposirerocs 3a siacte ¢ Ilepozom B
458 r. Tak mocTymnaroT JIMIIIb OT/esIbHbIe Ilepcuickue nctopukn (Mycroydwm Kassu-
H1, MupxoHg, JIxea KassyiHu.

3. Uctounnk @uppoycy ObUI, O4eBUIHO, MOJIHee IIOIIeANINX 10 Hac MYyCYJIb-
MaHCKMX MCTOUYHMKOB. OH BOMpasT B ce0s CIOXKeThl, OOBIMHO He BCTpedaroIecs B
MyCyJIbMaHCKMX Ilepefadax CacaHWCKOWM JIMTepaTypbl. Tak, pacckas o0 oObenyHe-
Hym VlpaHa mop BiiacTeio Appammpa | HaxonouT mapasulenv cKopee B IO3IHecaca-
Huckon «Kumre gessHn Apparmpa [lanakasa», eM B Tpyzax MyCyJIbMaHCKVIX aB-
TopoB. Hurze Goripllie He BCcTpedaeTcs TOAPpOOHBINT pacckas O IOAYMHEHNY Tocyaap-
crBa a¢dprasimros CacaHmgaM 1 TIopkaM Iipu Xocpose .

4. Victounuk @uppoycu copeprKajl HeKOTOpble OIIMOKM, BCTpedaBIlecs B My-
CyJIbMaHCKOV simTepaTtype. Tak, BoviHa ¢ mapéM XaTpbl IIOMellleHa B 1IapCTBOBaHMe
[Tamtypa II, xoTsa Ha pene nmera Mmecto npm Hlamype 1.

Karouebuie caoba: Pupnoycu, Llax-name, CacaHUIBL

Mishin D. Ye. (Institute of Oriental Studies, Russian Academy of Sciences)
Firdowsi’s Shah-nameh as a source of the Sasanid history

This paper aims at presenting some observations which I have made while
analysing Firdowsi's Shah-nameh as a source of the Sasanid history, namely:

1. Firdowsi claims that his narration is based upon sources from Sasanid times
(dehgan’s book, ancient book). As a whole, his stories are similar to those found in
other sources and recognized as Sasanid. Yet it is probable that Firdowsi's
information goes back to an Arabic retelling of Sasanid sources rather than those
sources themselves. This is illustrated by Firdowsi’s use of Arabized names instead
of Persian. For instance, Shapur Il appears as dhii-I-aktaf, Chosroes I as Kisrad, and both
Kawads (Chosroes I's father and grand-grandson), as Qubad. This is illustrative if one
bears in mind Firdowsi’s trend to avoid using Arabic loanwords.

2. Firdowst’s source is not identical with any extant Muslim history of Sasanids.
His dates of Sasanids” rules do not fully agree with any other Muslim source. Be-
sides, Firdowsi devotes a special chapter to the history of Hormuzd III, who strug-
gled for power against Peroz in 458. Only a few Persian writers (Mustawfi Qazwini,
Mir Khwand, Yahya Qazwini) do that.

3. Firdowst’s source must have been more extensive than the extant Muslim
sources. It comprised sources which usually are not found in Muslim retellings of
Sasanid sources. Firdowsi's story of the unification of Eran under Ardashir is closer
to late Sasanid ‘Deeds of Ardashir Pabagan’ than to Muslim writings. Firdowsi’s de-
tailed story of the submission of the Hephtalite state to the Sasanids and Turks under
Chosroes I is not found anywhere else.

4.Yet, Firdowsi’s source contained some mistakes which sometimes occur in
Muslim literature. For instance, the war against the king of Hatra is placed in the rule
of Shapur II, while it actually took place under Shapur I.

Key words: Firdowsi, Shah-nameh, Sasanids.
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IIpurapmuua H.V1.(VIB PAH)
Pannssa mo33usa Jlaxymi u ee cBA3b ¢ CyPUICKMMU yUeHUAMNI

BrrsiBieHMe cBsA3M rases ¢ NpMHaJIEKHOCTBIO aBTOpa KaKoMy-JInbo cyduii-
CKOMYy OpaTCTBy WJIM HallpaBJIeHWIO, KaK ITpaBWIO, IpeJCTaB/IseT OIpesleIeHHYIO
TPYAHOCTB, €CJIV He MMeTb 00 3TOM IIpAMBIX cOOOIeHM1 OrorpadoB 1 CBeIeHUN O
ero HacTaBHMKax-mIerixax. CkaspIBaeTCs JIM MOeoJIors TOrO WIV MHOTo OpartcTBa B
IIO3TVIKe Ta3eI — OMVH M3 CAaMbIX MaJIOM3yUeHHBIX BOIIPOocoB TekcTrosormm. Cyie-
CTBYIOT JIM IIpOBEPeHHBIe CIIOCOOBI Pa3INMINUTh B Tas3esM IBYX aBTOPOB, HaIIpuMep,
Amupa Xycpasa n I>kaMy, TIO3THYecKe OCOOEHHOCTM, OVKTyeMble MIMEHHO IIpu-
HaJIJTeXXHOCTBIO K Pa3HBIM OpatcTBaMm (Yuuimue u Hakuibanou)?

B noxsiazme peub movieT 0 MaJIOM3BECTHOM CTpaHMIle TBopuecTBa AOyIIpKacuMa
JlaxyTm — ero paHHen no33un. Vimeercs B Buay pasnen uBaHa, M3gaHHOIO BIlep-
Bele Ay bammmipu B 1979 r. B Terepane, obo3HaueHHBbIVI Kak Aul ap-e masxabdu 6a
‘uppanu («PermrmosHsle n cypurickue cTuxm»). Eciim peBosolivioHHbIe, TaTPUOTU-
yeckue, Jimpudeckre ctvxu JlaxyTu, myoimmkosasimecs, HaunHas ¢ 1909 r., mmpoxo
V3BECTHBI, MHOTO pas3 M3JaHbl M M3y4eHbl, TO paHHsA 1033u4 JlaxyTn, oTpaxaromias
BpeMs ero npeObIBaHMs B psax CyPUMCKIX OpaTcTs, ObUIa He TOJIBKO MPAKTIYIECKN
HeI0CTyITHa OOJIBIIMHCTBY MccilefioBaTesielt, HO, K TOMy JXe, paHbIlle, B Tpydax Co-
BeTCKMX JIUTepaTypOBeJIOB, ee CylllecTBOBaHMe KaK Obl He IPUHMMaIOCh BO BHUMa-
HVe PV IIOCTPOeHMM TBOpYecKovt brorpadnm rmosTa.

YnoMmsHyTBIVI pasert COCTOUT M3 peJIMIMO3HBIX IIPOV3BedeHNI KPYIIHBIX PopM
(mapoxu 0ano, mapkubband, mMyxammac), a TaKxke dparMeHTOB (Kuma am) VI raseneu
(easaruniiiam). Tyma ke BXOOAT TpagUIIMIOHHbIE JXaHPbI: OlVicaHVe eIHCTBa boxbero
— OCHOBHOTO AorMaTa vcjlaMa mayxud; Ha ™ — BOCxXBajleHue IMpopoka MyxaMmMara,
Ay, maMa XyceriHa, oIuTakuBaHMe coObITui B KepOerte, BocxBasieHne HacTaBHMKa
merixa Xevipana Kypnaucranu u eme psp mpomssenenuit. Bropyro gacte pasgena co-
crassrroT 107 rasestent. Kak coobmiaer JlaxyTn B cBoert aBTobmorpadwm, OH BTy
B OpieH He ‘MaTyJUlaXy 1 MMeJI II0CjIefloBaTeIbHO Tpex HaCTaBHMKOB, KaXIbIVI 13 KO-
TOPBIX HpPe[CTaBIUl TPU BuAa CyPUIICKOro IIyTH — 3KCTaTUYeCKM-BU3MOHEPCKUIA,
BOVIHCTBYIOIINUVI ¥, HaKOHeIl, IIyTh CKPOMHOI'O Oe3rpelrHoro IoBeieHns 1 H0BOJIb-
cTBoBaHMs MayIbIM. COOTBETCTBEHHO, B Ta3e/IniiiaTe MOXHO YCJIOBHO BBIIEJINTEL TPU
HaIpaBJIeHMs: IKCTaTUUeCKOe, «KeCTOKOe» 1 «ypaBHOBEIIIeHHOe». B TBopuecTBe 3T0-
ro mepuoga MOKHO HaWITV ¥ 3HAKOMCTBO C JIOKTPUHOW ax/-e Xakk VUI ‘AAU-UAdXu.
ITockompKy cBemeHMst 00 3TOM OpaTCcTBe, OTHOCSIIMECS K IIEPBOMY JIeCSTIIIeTHIO XX
BeKa gaeT B. ®@. Munopckuni, B foxiazge OyaeT HpocieXnBaThCs CBSA3b 110331m Jlaxy-
T C yYeHUAMM Cy PUVICKMX OpaTCTB, OTPa3sVBIIVIMICS B IIOITUKE ra3esin.

Kimrouesble ciiosa: JlaxyTu, rasesns, cydurnckun, 6paTtcrso, Munopckum, ‘aiu-
UAAXU, HAKWOAHOU, He MamyALaxy, axj-e xakk, J1aByn

Prigarina N.I. (Institute of Oriental Studies, Russian Academy of Sciences)

Early poetry of Lahuti and its link to Sufi Doctrines

As a rule, it is difficult to identify a link between a ghazal and its author's affili-
ation with a certain Sufi fraternity or school unless there is a direct indication from
the biographers or information about the author’s mentors from among the sheiks.
One of the least investigated questions in text studies is whether or not an ideology
of this or that fraternity is reflected in the poetics of ghazal. Are there any proven
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methods to distinguish between two authors (one belonging to Chishti and the other
to Nagshbandi orders) in a ghazal, for instance, Amir Khusrau and Jami? Are there
any poetic peculiarities that are determined specifically by their belonging to a par-
ticular fraternity?

This paper deals with a little-known page in the poetry of Abulqasim Lahuti,
his early poetry, namely a section of Divan first published by ‘Ali Bashiri in Teheran
in 1979 and referred to as AS ‘ar-e mazhabi va ‘erfani (“Religious and Sufi verses”).
Whereas revolutionary, patriotic and lyrical poetry of Lahuti (published since 1909)
is well-known, well-studied and well-published, his early poetry, reflecting his time
with the Sufi fraternities, has been inaccessible for most researchers. Moreover, the
mere existence of his early poetry was not even accounted for in the works of Soviet
researchers who attempted to write Lahuti’s biography.

The mentioned section consists of religious works in the forms of tarji‘band,
tarqibband, musammas as well as fragments (qit‘a) and ghazals. It also contains tra-
ditional genres, like a description of the unity of God, the main dogma of Islam
tawhid; na‘t praise of Prophet Muhammad, praise of Imams ‘Ali and Husein; lamen-
tation on the events in Karbala; praise to Sheikh Hayran Kurdistani and a number of
other works.

The second part of the section contains 107 ghazals. As Lakhuti informs in his
autobiography, he became a member of the order of ne ‘matullahi and had three men-
tors, each of whom represented one of three types of Sufi Path: ecstatic and visionary
one; a militant one, with a strong aristocratic positioning; and a humble one praising
holy behaviour and being content with little.

Accordingly, it is possible to provisionally identify three directions in his lyric
poetry, namely ecstatic, “harsh” and “balanced”. Lahuti’s work of this period
demonstrates acquaintance with the doctrine of ahl-e hagq (or ‘Ali-ilahi) Sufi fraterni-
ty.

Since information about this fraternity related to the first decade of the 20s cen-
tury has been provided by V.F. Minorsky, this paper will focus on the connection be-
tween Lahuti’s early poetry and the doctrine of Sufi fraternities as reflected in the po-
etics of his ghazal.

Key words: Lahuti, ghazal, Sufi, fraternity, Minorsky, ‘ali-ilahi, ahl-e haqq,
Davud.

Pevicaep M.J1. (MICAA MI'Y um. M.B. JlomoHOCOBa)

Bapuanym MmoTHBa 3a09HOVI BIII0O0JIEHHOCTM B IIEPCUICKOM JIIO00BHO-
pomaan4deckoM 3moce (XI-XV BB.)

@opmupoBaHMe KaHOHA JIFOOOBHO-POMaHMYECKOV II03MBI B IIePCUICKON KiTac-
CUYecKOV1 JINTepaType HaunHaeTcs ¢ «Oosbinoro snoca» — «l[llax-nama» @uppaycu:
BHYTPM I'epONYecKON 110 )KaHPOBOV JIOMVMHAHTe 3I0IeN MMeIOTcs JII000BHbIE MCTO-
pvnt. dactan o o6y 3aits u Pynabe maér paHHMUI BapuaHT pea3alli MOTHBa
3a0YHOVI BJIIOOJIEHHOCTV: paccKas IPUABOPHOIO O KpacoTe IIapCKOV Jiouepu IIpo-
Oy>xHaeT Jr000Bb 3asls, a cjI0Ba Lapsi O 100JIecT IOHOTO CelOBJIacoro OoraTbIps, CKa-
3aHHBIe B IIPUCYTCTBUM Jodepu —Ii1000Bb Pymabe.

B nmaspHevieM MOTVB CTAHOBUTCS OJHVM M3 YCTOMYMBBIX 3JIEMEHTOB CIOXKeTa,
pas3BuMBasCh II0 [IBYM JIMHUAM: B OJHMX MacHaBM 3TO BJIIIOOJIEHHOCTBb IO IOPTPETy
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(«XycpaB 1 upun», «Cemb Kpacasuil» Hwusamu, pacckaz o Pabu‘e ount Ka'é B
«/naxu-Hama» ‘ATTapa), B ApYIMX — BIIIOOJIEHHOCTB BO CHe (pacckas o crapie Ca-
Ha'aHe B «MaHTUK aT-Tanp» ‘Atrrapa, «Vycyd u 3ymnarixa» xamn). [Tpu Hammaun
BapVaHTOB MOTMB VIMeeT IOCTOSIHHYIO (PyHKIIMIO B CIOXeTe (IIpu4liHa BO3HUKHOBe-
HMs 4yBCTBa) M COITPOBOXK/IaeTcsi KOMIIOHeHTaMI OIMcaTeIbHOIo xapakTepa (Bacd).
B psne nosecTBOoBaHMIT MOTMB ITOBTOpseTcsl TpoekpaTHo (y Husamu xymoxnmk la-
nyp Tpvokabl nokaseiBaeT IIIvpun noprper Xycpasa, y [xamu 3ysarixa TpyDKIbI
BT Bo cHe Vycyda). Vimeercst ciyuan «cparieHusi» MOTVBA BIIFOOJIEHHOCTY TIO
HIOPTPETYy C APYTMM IIOCTOSHHBIM MOTVBOM JIIOOOBHO-POMAaHIYECKNX IIOBECTBOBa-
HUII — CTpOUTeNIbcTBOM ABopia. B «Cemu xpacasuiiax» Huzamu riiaBHbI repoit —
apb baxpam — BUOWUT IIOPTPETHI ceMM Jodeperl pa3HbIX MOSICOB 3eMJIV U CBOTI cOO-
CTBEHHBIVI ITIOPTPET B TaTHOW 3aJIe BO3BeIeHHOIO 110 ero IpuKasy JBoplia XaBapHak.
Hap moprperamm OH umMTaeT HaaNWCh-IIpeficKasaHWe U BIIIOOJIgeTcss B KpacaBWIIL.
CBoeobpasHyIo Bepcrio MOTVMBa JaéT ‘ATTap B pacckase o Pabu ‘e 6unT Ka‘6: repon-
Hs1 COITPOBOXKIIaeT IMChbMO C IIpV3HaHVeM B JII0OBV CBOVIM aBTOIIOPTPETOM.

Bo Bcex VICTOPVIAX MOTHUB 3a0YHOV BJIIOOJIEHHOCTM He TOJIBKO SIBJISIeTCSI YCTOVI—
YMBBIM 3JIEMEHTOM II0BECTBOBATEIILHON CTPYKTYPBbI, HO BBICTyIIa€T KakK HpT/IéM
BKJIFOUE€HMS B TEKCT OIMMCaHUM KpacoOThl.

KatoueBuvle cr06a: m0O00BHO-pOMaHMYECKUTI 3110C, KAHOH, MOTMB, 3a04Has BIIIO0-
JIEHHOCTB, IIOPTPET, COH.

Reisner M.L. (Institute of Afro-Asian Studies, Moscow State University)

Variations of motif of ‘Falling in love without seeing’ in Persian love romance
(11th-15th cen.)

The formation of canonic form of Persian classic love romance began with great
epic poem Shahnameh of Ferdowsi in which alongside with heroic stories some love
narrations appeared. The dastan of Zal and Rudabe gives us early example of using
motif of ‘falling in love without seeing’. First one courtier described beauty of king’s
daughter and woke up love in Zal’s heart, then the king told about courage of young
grey-haired hero in the presence of his daughter and inflamed her feelings.

Later on, this motif became one of the constant elements of plot and developed
in two ways. In one group of masnavi it was falling in love with the help of portrait
(Khusraw and Shirin and Seven Portraits of Nizami, the story of Rabi‘a bint Ka‘b in
Illahinama of ‘Attar), in the other — falling in love in dream (the story of Sheikh Sa-
na‘an in Mantiq al-tayr of ‘Attar). Having different variants the motif plays the same
role in the plot — it serves stimulating motive of love, accompanied with the descrip-
tions of beauty (wasf). In some romances, the motif repeats three times, for example,
in Nizami’s poem, Shapur the painter three times shows Khusraw’s portrait to
Shirin; in Jami’s poem, Zulaikha three times sees Yusuf in her dreams. In some cases,
we can find a sort of confluence of the motif of portrait with another constant motif
of love stories — building of a palace. In the Seven Portraits king, Bahram sees the
portrait of seven princesses from different countries and the portrait of himself in the
secret room of Havarnak palace built by his order. He reads the prediction over the
portraits and falls in love with the beauties. A specific version of this motif is given
by ‘Attar in the story of Rabi‘a bint Ka‘b. The heroin writes a letter with a love decla-
ration and adds a self-portrait to it.
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In all stories, the motif of ‘falling in love without seeing’ is not only the constant
element of narrative structure but also a device serving for incorporating descrip-
tions of beauty to the text.

Key words: love romance, canon, motif, falling in love without seeing, portrait,
dream.

Po3os B.A. (CIIoI'Y)

3ByKkoBo¥ cuMBOIM3M B KopaHe: dpyHKIMOHaIBHBI
M COIIOCTaBUTe IbHBIV aHasI3!

Kopan gBisieTcd yHUKaJIbHBIM PeIUTVMO3HBIM TEKCTOM, BO MHOTOM OTpaXkaro-
LIVIM IIPeIIecTBYIOIYI0 B ApaBuy TpaauLiIO caKpaJIbHOM peun. /11 Hero xapak-
TEPHBI TaKXe cneumq)mqec:l(me qaopMaanbIe CBOVICTBA M 3aKOHOMEPHOCTH, ITPVICY-
e TeKCTaM, KOTOPBIM IIPUICHIBAeTCA CBepPXbecTeCTBeHHOe Imponcxoxaenue. On-
HOVI M3 3TMX OCOOEHHOCTEV SIBJIIeTC 3BYKOBOV CMIMBOJIVI3M VIJTMI OHOMATOIIes].

3BYKOBOVI CMIMBOJIV3M B KOPaHWMYEeCKOM TeKCTe IOJIM@YHKIMOHAJIeH VI CIIYXUT
IUIA peal3aluy psfa KOMMyHMKaTUBHBIX Iestert. OH (1) MapKupyeT caKpabHbIV
XapaKTep TeKCTa M OTHeJIsieT ero oT npodaHHON peun. OHOMaTONesT Takxe (2) vc-
IOJIBb3yeTCsl B KauecTBe XYI0KeCTBeHHOIO CpefICTBa, epealoliero SMOLIOHaIbHBIV
HacTpOV WJIM IIOMOTAIOIIEro OMIMChIBATh IPUPOOHbIE VWM KOCMUUYeCKMe SBJIEHMS.
HaxkoHer, 3ByKOBOVI CMBOJIV3M (3) SBIISIETCSI CBOETO pojia IIPOM3BOAHBIM 3 dekToM
(1 BMecTe C TeM JIOIOJIHUTEIbHBIM CPefICTBOM YCWIeHMs1) XxapakTepHon 111 Kopana
aJUTNTepPaIIMOHHON pudMBI, B TOM 4Mc/Ie BO3HMKAIOIIEN 13-3a eAVHCTBa MOpdoIIo-
IMYeCKVX MOJIeJIeV CJIOB, 3aBePpINarOIIVX avaThl.

[Ivipokoe mcIIoOIB30BaHMe 3BYKOBOro cuMBoiiM3Ma B Kopane, ocobeHHO B paH-
HVIX CypaX, TToOy>XIaeT K JIOIOJIHUTEIbHOMY VICC/IEIOBAHMIO 3ByKOBOTO CMMBOJIVI3MA
B Kopane. IIpn sTOM Takoe vccriesioBaHme JOJIDKHO OCYIIECTBIIATBCSA B TOM UNCTIE C
HpuBJIeYeHeM CPaBHUTEILHOIO MaTepuaya M3 IPYTUX KYJIbTYP M Y4eTOM HOBBIX
IIO/IXOJIOB K M3y4eHNIO0 MOPOIIorimdecknx ocOOeHHOCTeN! apabCcKOro s3bIKa.

Karouebuie croba: KopaH, oHOMaTOIIes, caflk ', SMOTMBHBIV aHaJIN3, MOPJOIIOT M.

Rozov V.A. (SPb State University)
Sound Symbolism in the Quran: Functional and Comparative Analysis

The Qur'an is a unique religious text, reflecting the tradition of sacred speech in
the ancient Arabia. It is also featured by specific formal properties and patterns in-
herent in texts and attributed to a supernatural origin. Sound symbolism or onomat-
opoeia is one of these features.

Sound symbolism in the Quranic text has multiple functions and fulfills differ-
ent communicative goals. It (1) marks the sacral origin of the text and separates it
from the profane speech. Onomatopoeia is also (2) used as an artistic method that
conveys emotions or helps to depict natural or cosmic phenomena. Finally, sound
symbolism (3) is a kind of derivative effect (and at the same time a way of additional
amplification) from the alliterative rhyme. This kind of the rhyme is a characteristic

1 UccneoBaHue BhINIOJIHEHO TpU GHUHAHCOBOMU nojaepkke PODU B pamMkax HaydHOTO
npoekTta 18-012-00849.
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feature of the Koran, and often is a product of the morphological unity among ayah's
final words.

The extensive usage of sound symbolism in the Qur'an, especially in the early
suras, prompts an additional study of onomatopoeia in the Qur'an. Moreover, further
studies should be carried out involving comparative material from other cultures and
taking into account new approaches to the study of the morphological features of the
Arabic language.

Key words: Quran, onomatopoeia, saj‘, emotive analysis, morphology.

Caurbarrasnos M.P., Caurbarrasnosa FO.A. (baml'y, r. Yda)

Cro>keTHbIe IIOBeCTBOBaHMA B ToJIKoBaHUM Tamk ag-/IvuHa 6. Vlamaurysa
K Kopany?

Tonkosaume Tamx aj-IlumHa O. ﬂanqmryna K omHom cefgpMont yactut Kopana, 3a-
BepireHHOe B 1829 u onyOimkoBaHHOe B 1883 romy, — onuH 13 Hanboslee 00BbEMHBIX
(376 cTpaHM1I) 1 HPOTMBOPEYMBBIX IaMSATHMKOB KOPaHMYeCKOV 9K3ereTUKN HapOoa0B
Ypano-ITosoipkea. TonkoBaHMe OXBaTblBaeT NEPBYIO, HaydajIbHBIE Aaldnbs. BTOPOVA,
TPpUOLATH IIeCTYI0, COPOK BOCBMYIO 1 Bee Iocitenytomme cyps Kopana. Tonkosaresb
omypaeTcs: Ha JaHHbBIe KJIaCCIeCKOV apaObcKom (PIoyIornyl, B YaCTHOCTY, CJIOBaphb
PDartpysabaay, 11eCTh CYHHUTCKMX COOPHMKOB Xa0ucof, TIpaBOBEIUECKYIO JINTepaTy-
py xaHadurckoro masxada, magcups. VIon Kacupa, VI6s AGbGaca, a Takxke Ha o0IImp-
HYIO arvorpadudeckyo mTeparypy, MaeHTudUKalysa KOTOpoil 3a4acTyIo 3aTpy/-
HUTeJIbHA.

B cTpykType KoMMeHTapusi KO MHOIMM CypaM IIPUCYTCTBYIOT CIOKeTHBIE II0-
BeCTBOBaHMs pa3HOro 00bEéMa (0T HEeCKOJIBKMX CTPOK ITPO3bI A0 JIBYX-TPEX CTpaHMNII),
BBOJVIMBIe CJIOBaMU pubaram (IpemaHue), xukaiam (pacckas), ai-kucca (IIOBeCTBOBa-
Hue, utak). [lepBoe oTKpbIBaeT pacckasbl 0 IIpopoke MyxamMmaze u Apyrmux Hpopo-
KaX, BTOpoe — JIIO0Bble ApyTMe paccKasbl, TpeTbe — pasrpaHNYVMBaeT 3IM300bI B
paMKax OfHOTo paccKasa. IloBecTBOBaHMS MMEIOT 3aKOHUYEHHYI0 KOMIIO3VIIVIIO U BbI-
CTpaMBalOTCs BOKPYT OFHOTO coObITHs. OTHOIIEHMS KOpaHWYeCcKOro TeKcTa U IIo-
BeCTBOBaHMSI MOIYT OBITh pa3IMUHBIMU: IIOBECTBOBaHVe KOMMEHTVPYeT cypy B Ile-
oM (109-112), rpynmy cyp (113-114), rpynny atamo8 (36: 13-30), oTmesnbHOe CJII0BO
(52: 1). IloBecTBOBaHMS, KOMMEHTHUPYIOIIVE BCIO CYpl/, OOBIYHO pacIIoIOKeHbl MeXILy
Ha3BaHIeM U TOJIKOBaHMeM K aiamam, pexe - nocie Hero (111), moBecToBaHMs, CB4-
3aHHBIE C TPYIIION 4iamol, BKIIFOYAIOT VX B CBOIO COOCTBEHHYIO CTPYKTYPY, TOJIKOBa-
HUs, OpUBsi3aHHbIe K OT[eIbHBIM CJI0OBaM WIM TepMMHAaM, BKJIIOUeHbl B KOMMeHTa-
PUM K CTIXaM.

CroxeTHBIe IIOBeCTBOBaH, IIPSIMO He CChUIAIOIINeCs Ha VICTOYHVIKY, BbI3BaJIV
HamboJIbIllee HeIpusTIE CO CTOPOHBI OorocsioBoB-MonepHMcToB XIX - Hauasra XX
BeKa, OJJHAKO VMMeHHO OHU JIeMOHCTpUPYIOT cTpemieHne Tampk an-/IuHa mpencra-
BuTh KopaH Kak I11eJI0OCTHOe, BceOXBaTHOe 3HaHIe, CBsI3aHHOe KaK C MCTOpueN Yeso-
BeUeCTBa, TaK ¥ C aKTyaJIbHbIMM 3allpOcaMi BepYIOIIVIX.

KatoueBvle cr06a: KopaHudeckas 3K3ereTyKa, pacckasbl O IIPOPOKax, cyduiicKas
JIUTeparypa, CTapOTIOpKCKML A3bIK, Tamk ag-/Iva 6. Vamunryst.

? [loaroToBJeHo MpH nozAepsxke CoeTa 1o rpanTam IpesugenTa Poccuiickoii ®eje-
paruu (mpoektT MK-5443.2018.6).
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Saitbattalov I.R., Saitbattalova Yu.A. (Bashkirian State University)
The plot narratives in Taj ad-Din b. Yalchighul’s interpretation of the Quran

Key words: Quranic exegetics, stories about the prophets, Sufi literature, Old
Turkic language, Taj ad-Din b. Yalchighul

Taj ad-Din b. Yalchighul’s interpretation of the one seventh of the Quran, that
was completed in 1829 and published in 1883, is one of the most voluminous (376
pages) and controversial monuments of the Quranic exegetics of the peoples of the
Ural — Volga region. The interpretation covers the first, the initial ayats of the
second, thirty-sixth, forty-eighth and all subsequent suras of the Quran. The
interpreter relies on the data of classical Arabic philology, in particular, Fairuzabadi’s
dictionary, six Sunni collections of hadiths, the jurisprudence of the Hanafi madhhab,
the tafsirs of Ibn Kathir, Ibn Abbas, as well as extensive hagiographic literature,
which is often difficult to identify.

In the structure of the commentary to many suras, there are plot narratives of
various sizes (from several lines of prose to two or three pages), introduced by the
words rivayat (tradition), hikayat (story), al-gissa (narration, “well’). The first opens the
stories of the prophet Muhammad and other prophets, the second — any other
stories, the third — delimits the episodes within the framework of one story.
Narratives have a complete composition and line up around one event. The relations
of the Quranic text and narration can be different: the narration comments on the
whole sura (109-112), a group of suras (113-114), a group of ayats (36: 13-30), a single
word (52: 1). Narratives commenting on the whole sura are usually located between
the name and interpretation of the ayats, less often after it (111), the narratives
associated with a group of ayats include them in their own structure, interpretations
tied to individual words or terms are included in the commentary on verses.

The plot narratives not referring directly to their sources caused the greatest re-
jection among modernist theologians of the 19th - early 20th centuries, but they per-
fectly demonstrate the Taj ad-Din’s desire to present the Qur'an as a holistic, all-
encompassing knowledge related both to the history of mankind and to the relevant
needs of believers.

Coxkomnos O.A. (CIIoI'Y)

Apaborpadmaeckne pykonmcu us KosuieKunmn bubamnorekn M. l'opskoro
CIIOI'Y KaK MCTOYHMKM I10 M3y9YeHMI0 00psI0B nepexoaa y MycyJIbMaH
Bosro-Ypasnsckoro pernona’

Kosmtexkimsa Bocrounoro otnerta bubmmorexn M. 'opskoro CIIGIY comepxxut
3HAUYUTEJIbHOE KOJIMYeCTBO pyKomvcey, mojrydeHHbIX B XIX B. 113 IToBOIDKbS 11 s1BIIS-
FOIIVIXCA [eHHBIM VICTOYHVIKOM I10 M3YYeHWIO BaKHOIO acleKTa PUTYaJIbHBIX IIpakK-
TUK MyCyJIbMaH 3TOTO perMoHa — oOps#/I0B Iepexo/ia, OCTaBasCh OJHVIMM 13 HEMHO-
I'MX VICTOYHVKOB JIJIsl ICCIIeOBAHNS PUTYaIbHBIX IpakTuK MycyiabMan XVII-XIX BB.

bombimHaCcTBO OTHOCAIIINMXCA K 06p$IH,OBOT;I TeMaTlnkKe pYKOHT/ICEVI HaIlMCaHbl Ha
apa6c1<0M sA3bIKE€ C KOMMEHTapVsIMIM Ha TIOPKIL. Ha mossx psiaa pyKormceﬂ IIprBe-

3 UccneioBaHMe BBINTOJIHEHO MpU GUHAHCOBOU no/iepkke POOU B pamkax Hay4HOTO
npoekTta N2 18-311-00303.
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JIeHBbI PYCYHKM CaKpaIbHBIX M300pakeHn — 00eperos ¢ HosCHeHMsIMI. DTu obepe-
IV IIPENCTaB/IIOT coOOV coYeTaHMsI reOMeTpUIecKX (PUryp, a Takke COYeTaHVIS
Oyks apabckoro asidasuTa, CJIOB 1 IUdP.

Cpenyt OCHOBHBIX TWUIIOB MOJIVTB, IpeIHa3HAYeHHBIX IS YTeHWUS IIPU IIpoBe-
IeHUI PasINYHbIX O0PSI0B ITepexoyia, HeoOXOoaMOo Ha3BaTh MOJIUTBEI [T IIpeBpa-
IIIeHNS BelllecTBa M3 OOBIYHOIO B HajleJIeHHOe OCOOBIMM CaKpaIbHBIMIM CBOVICTBAMI.
[TpucyTcTByIoT MOIUTBBL 00 0OIIeM mciesleHnn O0JIBHOTO, T.e. O Iepexode OT 6o-
JIE3HM K 3I0POBOMY COCTOSIHMIO, a TaKXXe MOJIMTBBI 0O VICIIeJIeHV KOHKPeTHBIX 0o-
ne3Hert. LIvpokuit oxBaT ¥ COOTHECEHHOCTh MOJIVITB C TIOBCETHEBHOVI XXV3HBIO CBUI-
IeTEeJIbCTBYET O ITTyOOKOM ITPOHMKHOBEHMV MYCYJIBMAaHCKOTO PUTyajla B IIOBCETHEB-
HbIVI ObIT. Hasmmume MOMMTB Ha KaXKIbIV JJeHb HeJlesN, IIMPOKO PacIIpOCTPaHEeHHBIX
B Pa3IMIHBIX YaCTSIX MyCyJIBMAaHCKOTO MIpPa, ITIOKa3bIBaeT OOIITHOCTE OOpSI0B TaTap
Pa3IYHBIX PErVIOHOB, T.K. aHAJIOIMYHBIe MOINTBEI 3admKcuposassl B XIX B. y jm-
TOBCKMX TaTap.

AHayi3 TeKCTOB IPUBENEHHBIX B PYKOMNVICAX MOJIUTB ITO3BOJISET TakXKe IIpocyIe-
IUTBH VHTeJUIEKTYaJIbHbBIE CBA3V MEXy Pas3IMYHbIMN YacTAMV MyCYJIbMaHCKOIO MU-
pa ¥ BIVISHIME TPAaONIIAY OJHOTO PervoHa Ha Tpaauiuio apyroro. VsyueHne apabo
— MYCYJIBMaHCKOT'O PyKOIIMCHOTO HacjIeAVs VMeeT IIePBOCTelIeHHYIO BaXKHOCTb I
COBPEMEeHHOI'0 VCCIeoBaTelId — McJIaMOBe[la, MCCIeAYIONIero pasjinyHble aclleKThl
KM3HY MyCYJIBMaHCKMX ODIIIeCTB B ICTOPUYECKOV! IIepCIIeKTIBe.

KatwoueBvle cr06a: vicriaM, pyKOIVCH, MOJIUTBBI, 00psizibl nepexona, [ToBoirkbe

Sokolov O.A (SPb State University)

Arabographic manuscripts from the collection of the Gorky Library
of St. Petersburg State University as sources for studying the rites of passage
among Muslims of the Volga-Ural region

Studying of the Arab-Islamic manuscript heritage is of paramount importance
to the modern researcher in the field of Islamic studies, exploring different aspects of
life in Muslim societies in historical perspective.

The collection of the Eastern Department of the Gorky Library of St. Petersburg
State University contains a significant number of manuscripts received in the 19t
century from the Volga region, which remain a valuable source for studying an
important aspect of the ritual practices of Muslims in this region — the rites of
passage, remaining one of the few sources for studying the ritual practices of
Muslims of the 18t — 19th centuries.

Most ritual-related manuscripts are written in Arabic with commentary in the
Turki language. On the margins of a number of manuscripts there are drawings of
sacred images — amulets with explanations. These amulets are combinations of ge-
ometric shapes, as well as combinations of letters of the Arabic alphabet, words and
numbers.

Among the main types of prayers intended for reading during various rites of
passage, it is necessary to name prayers for the transformation of a substance from
ordinary to endowed with special sacred properties. There are prayers for the
general healing of the patient, which means the transition from illness to a healthy
state, as well as prayers for the healing of specific diseases. The wide scope and
correlation of prayers with everyday life testifies to the deep inclusion of the Muslim
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ritual into everyday life. The presence of prayers for every day of the week, widely
distributed in various parts of the Muslim world, shows convergence of the rites of
Tatars in different regions, because similar prayers were recorded in the 19t century
among Lithuanian Tatars.

An analysis of the texts of the prayer manuscripts also allows us to trace the in-
tellectual connections between different parts of the Muslim world and the influence
of the traditions of one region on the tradition of another.

Key words: Islam, manuscripts, prayers, rites of passage, Volga region

M.B.Toponsirnua (IB PAH, UKBuA BIIID)

Croxetp! «<HoBbIx 103¢dy» bo 11310111 B simorackoMm rmamsitHuke XII B.
Kapa monozamapu («Pacckassl o Kurae»)

«Kapa moHoratapm» — namsarauk, gatvpyememt XII B. (mata ocraercst mop, Bo-
IIPOCOM), HaIlMICaH Ha JINTepaTypPHOM SITIOHCKOM SI3bIKe, COCTOUT 13 27 MCTOPUIL pas-
HOro oowsema (0O 00beM ITaMATHNMKA B PYCCKOM IIepeBofe — OKOJIO 2 a.jl.), KaX-
Hasi MICTOPWS BKJIFOYAeT OIHO WUV HECKOJIPKO STIOHCKMX CTMXOTBOPEHMN Baka. B oc-
HOBe BCeX VICTOPWI JIeXKaT KUTAMCKIe VCTOpUYecKre aHeKIOThl. TeKCT maMsTHMKA
He SBJIIeTCS IIePeBOIOM KaKOro-TO OTHOTO WUIM psfa KUTAVICKMX TEKCTOB, CKOpee
MOXXHO TOBOPUTBH O TOM, Ha KaKMX TeKCTaX OCHOBBIBAeTCs aBTOP, OTKy[a OH Oeper
CIOXKeT J1jI TOrO WIM MHOTO 3I130/1a (YacTo 3TO HeCKOJIbKO MCTOYHMKOB). [llecTs mic-
topun «Kapa MoHorarapm» MMerOT CIOKeTHble COOTBETCTBUS C MO3TUYECKMMMI IIPO-
M3BeIeHMSIMI KUTarickoro 1moata bo Lztorm (772-846).

Vv bo Lzronm craio n3BecTHO B SIIOHMM ellle Ipu ero XusHu. B anoxy Xanan
Ha KMUTaVICKOM SI3bIKe UMTaIV TOJIbKO MY>KUMHBI, OJTHAKO OTCBUIKM K COUMHeHMsM bo
L13rovm ecTh JaXke B )K€HCKMX COUMHeHMsX («3armmcKax y M3rojaosbs», «['3HA31 MOHO-
ratapm»). Cpenn tex counHenun bo LI3ioim, xoTopble OBUIM XOPOIIO M3BECTHBI B
SImonvv, OBUT OUKIT M3 MATUAECATH CTUXOTBOpeHU — «HoBbIe 109dy» (KUT. CMHB
103y, 1. cuarady). «Hosbre 103dy» ObUIM COUMHEHBI aBTOPOM C II€JIBIO «BBISIBIIATH
M VICIIPaBJIATh IIOPOKM BeKa». HecmoTps Ha TO, 4TO TeMbl OeIHOCTM, yrHETeHWs,
HapOAHBIX HeCYacTUI He BXOAWIN B YMCJIO TeM, 3aTparvBaeMbIX SIIOHCKOV JIMTepa-
TyPOW, «HOBBIe 103Dy» BBI3bIBAJIV B SITTOHCKOM 0O0IIIecTBe OOJIBIIION MHTepeC.

B «Kapa MmoHOTraTapm» ¢ croxxeTaMiu «HOBBIX 109y» COOTHOCATCS TPU paccKasa.
B3gTble crokeThl BIMCBHIBAIOTCS B OOIIyIO TeMy IIpOM3BeldeHNsl — UyBCTB M OTHOIIIe-
HUI MeXIy MY>XUMHOW ¥ >KeHIIVHOV (3TO OCHOBHAas, HO He e[IVHCTBeHHas TeMa
«Kapa MoHorarapm»). Bo Bcex Tpex croXeTax y4acTBYIOT >Ke€HbI VIV HaJIOXKHWIIBI
yMIIepaTopa. 9To ucropum: «VIcTtopms o TOM, KaK XaHbCKUW Y-II11, TOCKY4 IO YIIel-
et JIvt @y>x3Hb, BOCKY PsiI 0J1arOBOHMA BO3BpallleHus Iy»; «/IcTopus o TOM, Kak
KpacaBmila M3 >KeHCKMX IIOKOeB XWa B OTJaJIeHHOM JBOplle IIpM MaB3oJlee, He
BCTpeyasch C uMmIlepaTopoM» u «VIcTopusi 0 TOM, KaK HaJIOXKHUIIA, peBHyeMas SIH
I'ymidari, Obuta 3aKII0YeHa 10 KOHIIa Xn3HU Bo ABopile [lanbsan».

KatoueBole cr08a: ATI0HCKast IUTepaTypa, sroxa XanaH, «Kapa monorarapm», Ku-
Tavickas 11o33us, bo Llsroru, ncropideckmii aHeKIIOT, «HOBble 103y», CIOXeT, roc-
noxa JIn, fIu I'yndoan.
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Maria V. Toropygina

Bo Juyi’s New Ballads poems plots in the 12th century Japanese monument
Kara Monogatari (Tales of China)

Kara Monogatari is a Japanese monument dating from the 12th century (the date
remains in doubt), written in literary Japanese. It consists of 27 stories of different
volume (about 80,000 characters in Russian translation of the whole text), each story
includes one or several Japanese waka poems. All stories are based on Chinese his-
torical stories. This text is not a mere translation of one or a number of Chinese texts,
it is rather possible to talk about the texts whose plot the author used for particular
episode (often there are several sources). Six episodes of Kara Monogatari have a plot
correspondence with the poetic works of the Chinese poet Bo Juyi (772-846).

Bo Juyi became known in Japan during his lifetime. In the Heian society only
males could read Chinese, however, references to Bo Juyi’s texts are found even in
female writings (Makura no soshi, Genji Monogatari). Among the writings by Bo Juyi,
which were well known in Japan, there was a cycle of fifty poems — New Ballads
(Ch. xinyuefu, Jap. shingafu). New Ballads were composed by the author with the aim
of "identifying and correcting the defects of the century." Despite the fact that the
themes of poverty, oppression, and people's unhappiness were not among the topics
covered by Japanese literature, the New Ballads aroused great interest in Japanese
society.

In Kara Monogatari, three stories are related to the plots of the New Ballads. The
general theme (but not the only one) of the Kara Monogatari is the feelings and rela-
tionships between man and woman, and all three stories are devoted to emperor’s
consorts or concubines. These are the stories (titles are taken from the English trans-
lation: Kara monogatari. Tales of China / Tr.by Ward Geddes. Center for Asian Stud-
ies Arizona State University, 1984.): "The Sorrowing Concubine Locked Away in Ling
Garden”, “The Early Death of the Han Emperor Wu's Consort, Lady Li”, and “The
Woman of Shangyang Grows Old in Vain”.

Key words: Japanese literature, Heian, Kara monogatari, Chinese poetry, Bo Juyi,
historical narration, New Ballads, plot, Lady Li, Yang Guifei.

Tronmmaa E.B.(VIB PAH)

Kracendpmkanmm Kak IpMHIIMI OpraHM3anu MaTepuaia
B TEKCTax I10 CTPOUTEIbCTBY (Bacmybudve) B mypaHax

B moxsiage viccienyroTcs caMble BaXKHBIE CX€MBI VI MaTPWUIIbI, KOTOPbIE VCIIOJIb-
30BJIVCh B TeKCTax BacCTYBWObM I OIMCAHUM M OOBSICHEHWUII pas3HBIX SBJIEHUN
(ycTporicTBa ydacTKa Il CTPOUTENIbCTBA; KJIacCMUKaIMi MaTepuaioB, 3HaHMWIL,
pacTeHNT; OVICAHWII BEIeCTB IS ITOJHOIIeHN1; ¢JIaroB 1 IITaHIaPTOB; BOJJOEMOB;
ycTpovicTBa ropopga u T.1.). HecMmoTps Ha pasHoobOpasme xilaccudmkanmii, B Mx oc-
HOBe JIe)XaT HeCKOJIBKO OCHOBHBIX CXeM, C TIOMOIIIBI0 KOTOPBIX CTPOMTCS OIVICAaHVe U
HepeuriciieHNe gBjIeHnI: 1) corlacHO pacIloyIoKeHMIO 10 CTOpOHaM CBeTa; 2) corjlac-
HO aHTpoIIOMOpdHOMY 0DOpa3y, Korga oOBeKTbl COOTHOCSTCS C pasIMUHBIMM Opra-
HaMI 4eJIoBeKa; 3) COIVIaCHO CxeMe IIepBUYHOIO TBOPEeHMs, T.e. COeIVHEeHWs Tpex
I'yH (caTTBbI, pajpkaca M Tamaca) U MSTU 3JIeMeHTOB — TaTTB (IIPOCTpaHCTBa, BeTpa,
OTHs, BOIBI, 3eMJIN); 4) COITIaCHO 1I€HHOCTM C TOUYKM 3peHUsl PeIUTMO3HON 3aciIyTin
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(myHBM); 5) cOrIacHO COOTBETCTBUIO Pas3/IMUHbIM OoraM 1 nx ¢popmam. bosbimHCTBO
3TVIX CXeM CBS3aHO C JPEeBHVIMM V1 CpelHEeBeKOBBIMU IIPeCTaB/IEHVISIMI O MUIPe U eTo
yCTpOVICTBE. YIIOMSIHYTBbIe CXeMBI MOTYT MCIIO/Ib30BaThCS B CYUIBHO PedylIpPOBaHHOM
U B pasBepHyTOM Buie. Hampumep, corrmacHo anTponoMopdHOMYy obpasy, BepTH-
KaJIbHBIe OOBEKTHI (XpaM, CTaTysl, JIMHTaM, KOJIOHa, IIITaHAAPT ¥ T.JI.) MOTYT OIIVICHI-
BaThCSI KPATKO (UTO COOTBETCTBYET VIX «CTOIaM», «IIYIIKYy» U «T0JI0Be»). OmHAKO eCTh
¥ O4eHb HOApPOOHBIe OIMCaHMs, HallpyuMep, OIVCaHVe CTaTyy, I7le Ha HeCKOJIbKIIX
CTpaHMIIaX MepeuNncIIIIOTCs M3MepeHMsl pas3IMdHbIX ee JacTell, BIUIOTh [0 dasiaHr
masiblieB. JacTo ymoMsiHyThIe CXeMbl HaKJIaObIBaIOTCS OPYT Ha Opyra u mIpeoOpasy-
I0TCS, KaK, HallpuMep, B «ATHU-IlypaHe» B ONMCaHMSIX aHTpOIIoMopdHoOro obOpasa
xpama (r71aBa 61) m ycrporictsa ropopa (miasa 106). Vcrosib30BaHMe CXOIHBIX CXEM B
OMVCAHMSIX CaMbIX Pa3HOOOPa3HBIX SIBJIEHUI UTPaeT BXHYIO POJIb B M3JI0KEHUV Ma-
Tepuasia BaCTyBUIAbM — OHO IIpUaeT BUAMMOE eIMHCTBO TEKCTY, IPeCTaBIIsIOIIero
co0oV KOMITWJIALIMIO U3 IIPOM3BeIeHNI1, OTJIMYAOIINXCS 10 IIPOVCXOXKIeHUIO, ITperl-
Ha3Ha4YeHVIO ¥ BpeMeHN CO3TaHVIs.

Katouebuie cro6a: npeBHsd U cpeiHeBeKoBasd VIHaws, mypaHbl, HepeBoy, U MHTep-
HpeTanys TeKCTOB, BaCTYBUbSI.

E. V.Tyulina (Institute of Oriental Studies, RAS)

Classifications as a principle of organization of material in the construction texts
(vastuvidya) in the Puranas

The paper explores the most important schemes and matrices used in the
vastuvidya texts for descriptions and explanations of various phenomena (land for
construction; classifications of materials, buildings, plants; descriptions of substances
for offerings; flags and standards; water bodies; city design, etc.). Despite the variety
of classifications, all of them are based on a few main schemes by means of which the
description and enumeration of phenomena is constructed: 1) according to the
location in the cardinal directions; 2) according to anthropomorphic image when the
objects relate to the various organs; 3) according to the scheme of the primary
creation, i.e., the connection of the three gunas (sattva, rajas and tamas) and the five
elements - tattvas (space, wind, fire, water, earth); 4) according to values from the
point of view of religious merit (of punya); 5) according to the various gods and their
forms. Most of these schemes are associated with ancient and medieval ideas about
the world and its structure. These schemes can be used in a highly reduced and ex-
panded form. For example, according to the anthropomorphic image, vertical objects
(temple, statue, lingam, column, standard, etc.) can be described briefly (what corre-
sponds to their «feet», «navel» and «head»). However, there are also very detailed
descriptions, for example — a description of the statue, where several pages list the
measurements of its various parts, up to the phalanges of the fingers. Often men-
tioned schemes are superimposed on each other and transformed, as, for example, in
the "Agni Purana" in the descriptions of the anthropomorphic image of the temple
(Chapter 61) and the structure of the city (Chapter 106). The use of similar schemes in
the descriptions of a wide variety of phenomena plays an important role in the
presentation of the material of vastuvidya — it creates a visible unity of the text,
which is a compilation of works that differ in origin, purpose and time of creation.

Key words: ancient and medieval India, Puranas, translation and interpretation
of texts, vastuvidya.
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®denoposa IO.E. (MacTUTYT Ppntocodpmm PAH)

“HonvHa nckaaus” apwup an-[IuHa ‘AtTapa: onbIT Pmrocodckon
MHTepIpeTaummn

Pacckas ®apup ag-lvna "ATrapa 0 ceMu JOJIMHAX, HapsLy C SIM3000M BCTpe-
uy TpupuaTy oruil (cv Mmypr) u mx Haps (CumMypr), ABiisgeTcss ODTHUM U3 CaMbIX W3-
BEeCTHBIX pa3fiesloB MO3Mbl «fI3bIk mrTmil» (MaHTMK aT-Tavip). OTIIpaBHOV TOUYKOM
cTpaHcTBUs ITuLl K CUMypry CTaHOBUTCS AOJIMHA MCKaHMS (Bagu Tay1al). VIMeHHO ¢
Hee HaulHaeT pa3BopauMBaThCs OIVICAHVE BCeX OCTaJIbHBIX JOJIVIH, a TaKXe BBOIWT-
Csl psAl BaKHEWIINX IIOHATUN CYy(UIICKOV TeOpuN, Cpeayn KOTOPBIX 0co0o ciiemyer
BBIIIEJIATD [Ba: MaKaM (CTOSHKa Ha ITyTH) U xaJl (ocoboe cocTosHMe aym). s omm-
CaHMs IOJIVIHBI VICKaHMsA ‘ATTap OTBOAUT JOBOJIBHO BHYIIWUTEIbHBIV O0ObeM TeKCTa,
aKTUBHO IIpVBJIeKasl TPaOMIIMOHHYIO CyPUIICKYIO crcTeMy 0oOpa3oB M IOAKpeIUIss
CBOIO MBICJIb pa3HOOOpasHbIMM HpuT4YaMu. B moxiiazme OyreT HpescTapiieHa pPeKOH-
CTPYKLMSA ‘aTTapOBCKOTO ITIOHMMaHM CyPUIICKOro TepMIHa Tajlad, BBICTpOeHHas Ha
OCHOBe aHa/I3a KOHKPeTHBIX (pparMeHTOB TeKcTa MaHTHMK aT-Tamp, MOCBAIIIEHHBIX
OIIVICAHMIO JOJIVIHBL.

KatoueBoie caoba: dvotocodpmst, mepcmackas 1moasms, cydmsm, Arrap, «SI3bIK
OTUL», Y114, JOJIVHA, VICKaHMe, CTOSIHKa (MaKaM), COCTOsIHMe A1 (Xaul).

Fedorova Yu.Ye. (Institute of Philosophy, RAS)

Farid al-Din ‘Attar’s “Vale of Seeking”: an experience of philosophical interpreta-
tion

Key words: philosophy, Persian poetry, sufism, ‘Attar, the language of the birds,
soul, Vale, Seeking, maqam, hal.

Along with the episode describing the meeting of thirty birds (si murgh) and
the King of the birds (Simurgh), the story about the seven vales may be considered as
one of the most famous chapters of Farid al-Din ‘Attar’s poem “The Language of the
Birds” (Mantiq al-Tayr). The poetic plot is that the Vale of Seeking (IWadi Talab) is the
starting point for birds’s journey to Simurgh. Moreover, a description of all other
vales begins with it, and a number of the most important concepts of Sufi theory are
introduced, such as: maqam (a stage of the spiritual path to God) and hal (a spiritual
state of mind). Describing the Vale of Seeking, ‘Attar involves a traditional system of
Sufi poetry and reinforces his thought with various parables. The paper will present
a reconstruction of ‘Attar’s interpretation of Sufi concept talab (seeking) and the
philosophical analysis of several passages from Mantig al-tayr in which the descrip-
tion of the Vale of Seeking is represented.

Key words: philosophy, Persian poetry, sufism, ‘Attar, the language of the birds,
soul, vale, seeking, maqgam, hal.
®dpososa M B. (MCAA MI'Y)
sI6710K0 1 HOXX: Uycyd m 3yseiixa Ho — MHIOHE3UVICKH

Hoxstan noceAIIEn pacckasy «f61o0ko 1 HoXx» (Apel dan Pisau, 2008) namone-
3UVICKOV TvcaTeNbHUIIBI VIHTaH [TapamMaanTel B MICTOPUKO-CPaBHUTEIIBHOM KOHTEK-
cre ¢ Gubrericko-kopaHndeckori mcropuent o Vycyde u 3yneixe. TpaHcriosummst
CIOXKeTHBIX MOTVBOB ¢ brivoxeero BocToka k mpuHsSBIIMM citlaM Hapopam HycanTa-
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pbl niponwia yepes «Ilosects 0 IOcynie» (XVII B.). K ncropun Mocuda ITpexpactoro
obparrtaeTcst 1 coBpemeHHas ImcatenbHMIA VaTaH [lapamanura (poxm. 1979) — aB-
TOP OIHOTO poMaHa 1 OoJlee JlecsiTM pacckasos B XXaHpe horror story. TemaTnuaecku
e€ TBOPYECTBO ITOCBAIIIEHO BOIIpOCAM PeJININN, ceKca, FeHepa 1 peMmHIM3MA B CO-
BpeMeHHOM VIHIoHe3un. B mHTepBbIO VIHTAaH rOBOPUT, UTO «B JI€TCTBE s JIHOOWMIIA
cKa3ky AHepceHa 1 OpatbeB I'prMM. Tak Kak s pociia B MyCyJIBMaHCKOV CceMbe, TO
MHe OBbUIV 3HaKOMBI VICTOPUM O IIPOPOKax, U 5 C yAOBOJIBCTBMEM MX UMTasla». I1as-
Hasl TepouHs pacckasa HocuT mmsa Yux Ixymm (Cik — mpoHOMMHaATHUB), KOTOpOe
HarloMMHaeT MMs XXeHbl papaoHa ([Ixyseka/3yienxa), eé MyxXa 30ByT A3u3 (KakK 1
«Basvpa» Erumra). 3aMy>XHsisi KpacaBUIla 3aBOIUT POMaH co cryaeHToM Vycydom,
KOTOPBIVI CHMMaeT KOMHaTy B nx fgome. ®alysra BOCIIpOM3BOANT 3MM30]L C «3HATHBI-
MM eTMITAHKaMI» (@ MMEHHO C IIPUMIAIIEHHBIMI CIUIETHUIIAMM, POIACTBEHHUIIAMU
VI COcelIKamm), TIOpaHMBIIMMYM cebe PyKy HOXMKaMu TPy Bupe KpacoTel Vycyda,
coxpaHsisl Ipu 3ToM pupMeHHBIe Xoppop-00epToHs! VIHTaH ITapamagnTsl. AKIeHT
pacckasa caeslaH Ha IIpeMeTHOV 0Opa3sHOCTY, BEIHECEHHBIVI B 3arjlaBue — si0JI0KO 1
HOX YMTAIOTCS KaK CMMBOJIBI cOOIa3HeHMs M MeCTU. [IeKOHCTPYKIIMS OTHEeIbHBIX
37IEMEHTOB KJTacCMYecKoro Happatusa o Vlycyde peakTyanmsupyer ero B coBpeMeH-
HOVI MIHJOHe3UNCKOM jmTeparype. IloMrMo m3ydeHns TBopuecTBa IVCaTeIbHUIIBL,
e€ MeTO/I0B, IIOCTPOEHHBIX Ha BHEIPeHMV (PeMUHIUCTIYECKOV KPUTUKN B JINTepaTy-
Py XOppopa, IpeyIoKeHHBIVI MaTepyial MOXeT OBbITh JIIOOOIIBITEH BCeM M3ydaloIM
apxeturmsupoBaHHbIX «Vycyda u 3ysierixy» Ha TIpyUMepe COBPEMEHHOTO VHIIOHEe-
3UIICKOTO paccKasa, YTO JOKasblBaeT Heyracaloluil MHTepec K pyHIaMeHTaIbHOMY
6110J1eTICKO-KOPaHYeCKOMY CIOXXeTYy KaK MCTOYHMKY aBTOPCKOV MHTepIIpeTaLii.

KawoueBuvle caroba: Vintan Ilapamannra, coBpeMeHHasl MHIOHE3UVICKas JIUTepaTy-
pa, xoppop, deMmHICTCKas JIUTepaTypHas Kputinka, Vycyd u 3yiienxa.

Frolova M.V. (Institute of Afro-Asian Studies, Moscow State University)
Apple and Knife: Indonesian Yusuf and Zulaikha

The presentation deals with the short story called ‘Apple and Knife’ (2008) by
Indonesian writer Intan Paramaditha in comparative-historical light of the Biblical
and Quranic narrative about Yusuf and Zulaikha. Transposition of the literary motifs
from the Middle East to the peoples of Nusantara converted to Islam went through
Serat Yusup dated back to the 17t century. The story of Prophet Joseph appeals to
Intan Paramaditha (born in 1979), author of one novel and over ten short stories
(mainly in the genre of horror). Her favourite topics are religion, politics, sex, gender,
and feminism in modern Indonesia. Intan mentions in an interview: ”As a child, I
loved reading fairy tales by H.C. Andersen and Grimm. Growing up in a Muslim
family, I was also familiar with stories of the prophets and I enjoyed reading them”.

The Apple and Knife’s main character’s name is Cik July (Juleka/Zulaikha), her
husband’s name is Aziz (like the ruler of Egypt, according to some sources). The
married woman has a love affair with a young handsome student Yusuf, who hap-
pens to rent a room in their house. The plot replays the episode with the noble Egyp-
tian women, who cut their hands with knives being in trance over the sight of his
beauty. The significance of the main objects (apple and knife) points to the symboli-
cal interpretations of lust, seduction, vengeance, and violence. Deconstruction of the
elements from the traditional narrative about Yusuf makes the popular story mean-
ingful to the modern Indonesian literature. Beside the analysis of Intan Para-
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maditha’s prose, based on the intersection between feminist critics and horror stories,
the topic can be of interest for those who study the archetypical narrative about
Yusuf and Zulaikha on the example of Indonesian short story, which marks the con-
tinuing interest in the Biblical/Quranic stories as a source of authorial interpretation.

Key words: Intan Paramaditha, modern Indonesian literature, horror, feminists,
literary criticism, Yusuf and Zulaikha.

Xanpyrtansaos A.I'. (MHcTUTYT ctopun AH Pecriy6mkm TaTapcraHn)
Myca burues o npo06sieMe NbsAsHCTBa cKBO3b ITpu3My Topsl, Mnnaasl m Kopana

B 1925 r. Beigarommicss TaTapCcKuil peJINIvo3HbIV MeIcanTeslb Myca burmes ot-
nbeixan B Kpeimy. ITpeboiBanme yuenoro B Kpeivckoit ACCP, B KOTOpOI IPOXXMBaJIO
MHOTO MyCyJIbMaH, ObUIO 0OpeueHO CTaTh COOBITMIEM B PeIUIMO3HOM XU3HU Kpasi.
burues MHOro BpemeHu mpoBesl B OOIIeHUN C eIMHOBepllaMi, OpraHMU30BbIBAJIVICH
peJINrMo3Hble Bedepa C ero ydacTueM, C HUM OOIIa/IMCh JIMAephsl MyCyJIbMaHCKO
obmmuel Kpeiva. burnesy dacto 3agaBayichk BOIIPOCHl 00 OTHOIEHMM IapuaTa K
ONBAHSAIONIVIM HaIlMTKaM, ITOCKOJIbKY MycyJsibMaHe KpbiMa 3aHMMasIviCh IIPOM3BO/I-
CTBOM U peayiM3allyiell BMHOIPaJgHBIX M (PPyKTOBBIX BUH. VlcnpalnmBajioch OIIHO-
3HaYHOe peIlleHVe O JO3BOJIEHHOCT VIV HeI03BOJIEHHOCTY YIOTpeOIeHms MyCyJIb-
MaHaMW OIbSHAIOIIVIX HAaIIUTKOB U X IIPOM3BOCTBA.

B pesymnbrare, B 1927 r. burnes omybnmkosan kuury Ilopueams uciamusoda
Mmeckupam  Macvasasope  (“IIpoGriemMa  ONBSHAIOMIMX HANUTKOB B MC/IAMCKOM
3aKoHofIaTeIbcTBe”). B Hel JaHbI OTBeTHI Ha JjBa OCHOBHBIX BOIIPOCA, IO KOTOPBIM
vcrIpanBaiach dersa: 1) sBjIseTcs JIM BOJKA TaKMM JKe HeJT03BOJIEHHBIM IIPOJIyK-
TOM U HEUCTOTOV, KaKOBBIM SIBJISI€TCS BUHO, M3TOTOBJIEHHOe U3 BUHOrpaga? 2) /103-
BOJISIETCS JIV MycCyJIbMaHaM Poccuy ITpom3BoICTBO BUHOIPAJHOTO BUHA ¥ €ro Ipo-
naxa? B kaure aBTOp pasbACHIWI IPUYMHBI OOpallleHns K 3TOV TeMe, ee 371000/1HeB-
HOCTB, M3JIOXKWI CBOe BUleHMe MPWYMH BO3HMKHOBEHVS TPaauIlMy yIIOTpeOIeHs
aJIKOTOJIs, ¥ BbIHEC (PeTBBI C I1eJIbI0 ITOJIOKUTh KOHEIl IIbSIHCTBY Cpefy MyCyJIbMaH,
paspellieHHOMY JIpeBHVMM 3HaTOKaMy ITlapyara.

B KoHTekcTe KOHepeHIIUNM WMHTepec IIpeficTaBiiseT obpalieHme burmesa x
IpeBICTOPUM IPOOJIeMBl, KOIZla B IIOVICKe IIPUYMH 3TOTO COIMAIbHOIO 371a, Iopa-
3MBIIIETO YeJIOBeYeCTBO, yueHbI ncatenyer Topy u Vmany. VIaTepecHa TpakToBKa
aaToB KopaHa, J1ermmx B OCHOBY €ro (peTBbI 110 OIIbSHSIIOIIM HanuTKaM. B BeicTy1I-
JIEHUV paccMaTpUBaeTCsl Psifl MOMEHTOB VHTepIIpeTanyuu burveBbIM yIIOMSHYTBIX
BBIIIIe VICTOYHVIKOB.

KatoueBvie cro6a: burnes, deTsa, xansib, xapaM, XxaMp, MmycyiabsMaHe Kpeiva, To-
pa, Vimama, Kopan

Khairutdinov A. (Institute of History, Academy of Sciences of Tatarstan)

Musa Bigiev on the problem of drinking through the prism of
the Torah, the Iliad and the Koran

In 1925, the outstanding Tatar religious thinker Musa Bigiev went on holiday to
Crimea. His stay in a place where many Muslims lived became an important event in
the religious life of this region. Bigiev spent a lot of time contacting his co-religionists
at religious meetings, communicating with the leaders of the Crimean Muslim com-
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munity. Bigiev was often asked questions about the attitude of Sharia to intoxicating
drinks (ID), as Muslims of Crimea were engaged in the production and sale of grape
and fruit wines. An unambiguous decision was sought on the permissibility or im-
permissibility of the use and production of ID by Muslims.

As a result, in 1927 Bigiev published a work entitled "Shariat islamiyede
muskirat meseleleri" (the Problem of ID in Islamic law). It answers two main ques-
tions on which the fatwa was requested: 1) Is vodka the same illicit product and im-
purity as wine made from grapes? 2) Are Russian Muslims allowed to produce and
sell grape wine? In the book, the author also explained in detail the reasons for refer-
ring to this topic, outlined his vision of the causes of the tradition of drinking ID, and
made fatwas aimed at putting an end to drunkenness among Muslims, among other
things, allowed by ancient experts in Muslim law.

In the context of the present conference the most interesting point is Begiev’s
approach to the history of the problem, when, searching for the roots of this social
evil afflicting mankind, the scientist explores the Torah and the Iliad. His interpreta-
tion of the verses of the Koran, which became the basis of his fatwa on ID is interest-
ing too. The paper discusses some aspects of Bigiev's interpretation of the above-
mentioned sources.

Key words: Bigiev, fatwa, Halal, Haram, Hamr, the Muslims of the Crimea, the
Torah, the Iliad, the Koran.

Yammcosa H.IO. (MKBuA BIIID)

Ot VI6H CuHBI 10 «yJIMKOBOVI ITIapagUTrMbI»:
nepcuacKye MCTOPUM O YTellax cjIefoB Y MX peuHTepIpeTalys Ha 3anazue

B Ooraront mcropum pernermyy mTepaTypsl Vipana Ha 3amame ecTb M TaKoM
3MM30]1, Korja IepeBoy], HePCUICKOTro COUMHEeHMs Ha eBPOIeVICKIe SI3bIKI IOBJIVSUI B
KOHEYHOM WUTOre Ha OCMBICJIeHVIe HOBOVI SHMCTeMOJIOTMYecKo IIapaJurMel B ryMa-
HUTapHBIX HayKax. Peub mpaer o mepsom miaBe mosmel Ammpa Xycpasa [uxiasu
«Bocemb paes» (Hast bihist, 1299-1301), B KoTOopoy MHAMVICKasl IIpVHIIECca paccKas3bl-
BaeT cacaHUICKOMy Ilapro baxpamy I'ypy ckasky o Tpex npuHnax ms Capanpguna
(coBp. lllpu Jlanka, Llevwion). B xome pa3BuTus crokeTa IPUMHIIBI IEVICTBYIOT KakK
cJIefloBaTeIN, IIpeCTaBIIAIoNIe YIIMKY BeHIIeHOCHOMY cybe. OHM BoccTaHaBIIVIBa-
10T COOBITVIS IIPOIUIOTO IO CJIeflaM ¥ IpVMeTaM ¥ MHOTOKPAaTHO JeMOHCTPUPYIOT
CBOIO (pupdca — CHOCOOHOCTD K [IOTajIKe, OCHOBAHHOV Ha aHAJIV3€e YJIMK. DTaIlbl eBpO-
IIeVICKOTO OCBOEHV: 3TOVI MICTOPUM XOPOIIO M3BeCTHBI. Boen 3a mossiienmem wmra-
nbgHCcKoro (1557), a mosaHee dpaHIly3cKoro, repeBonos, BoybTep mcmosb3oBal cro-
XeT B prtocodcKo-caTUpUIecKoil BOCTOUHOM Hosectn «3amaur, wi Cyasba»; gap-
BuHUCT Tomac I'erpu Xakciam B scce «O Merone 3amgmra» oOOCHOBaJI IIpUMeHeHe
Hay4HOI'O MeToJla «peTpOCIeKTMBHOIO IIpOopoYecTBa» B VICTOPUW, apXeoJIoTN U I1a-
JIEOHTOJIOTMVL; BOJIBTEPOBCKMII 3adur OKasasl BIMsHMe M Ha Oarapa AiviaHa [lo, n
3aTeM — Ha Konan [loia u «1edyKTUBHBIV» (TO4YHee, aOAyKTVUBHBIV) METOJ, ero
[ITeprioka Xommca. K HasBanmio popuHel Tpex npuHieB — CapaHaui — BOCXOOWUT
HeOJIOTM3M «CepeHAMUITHOCTE» (serendipity), mpuaymanubin ['opatyem Yorsmosiom B
1754 r. v IOy YMBIINVE TIOITYJISPHOCTD yoke B XX B. B 3HAYeHWUM HEOXWUIAHHOIO, He-
IpelHaMepPeHHOI0 OTKPBITHA. Bech 3TOT MaTepmast oOcyXiaeTcss B MeTOOJIOTYe-
CKM IIpocyiaBjieHHOV pabote «[IpuMeTrl. Yimkosas mapagurma n ee KopHm» (1979)
Kapiso I'ma30ypra, KOTOpeIlI B UTOre CBsi3ajl CaM TEPMMH «YJIMKOBasi MapagurmMa» C
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apabCKMM KOHIIEITOM (pupica, «CIIOKHBIM IIOHSTIEM, B [IEJIOM 0003HAYAOIIVIM CIIO-
COOHOCTP MTHOBEHHO II€PeXOOUTh OT W3BECTHOIO K HEV3BECTHOMY, OCHOBBIBASICH
Ha 3HaMeHaTeJIbHBIX IIpM3HaKax» ¥ OTMeTWI, 4YTo npuHIle ¢ CapaHaniia npociaBy-
JIVICH IMEHHO 3TOVI CITOCOOHOCTBIO.

B moxitaze O6Cy>K,[[aIOTC$I nepCcuacKye MCTOYHMKY CIoKeTa O Tpex HpMHIAaX 13
Capanayma. Kanry xaspa a0ab BKIIIOUAOT HEMaJIO ICTOPU O IIPOHUIIATEITBHOCTY 1
YMEHUM YCTaHOBUTBH VICTMHY IIO yJIMKaM win cuMnToMam. IleppoHadasbHO Takwme
vcTopum POJIBKIIOPHOIO IIPOMCXOXKIEeHs IPYIIIPOBAIVICE BOKPYT PUTYpBI PrIo-
coda 1 Bpaua AOy ‘Anm nbn Cunbl, aBTopa dyHIameHTaibHoro «KaHona spaueb-
HOVI HayKW» M BeJIMKOIO AMarHocTa. B pasBiiekaTeslbHOV JIUTepaType OH HIpefcTaeT
He TOJIBKO KaK Bpay, paclo3HaImi 001e3Hb 0 CMMIITOMaM, HO M KaK IIPOTOTUIIN-
YeCKMM eTeKTMB, BOCCTaHABIMBAIOMIVN I10 yJIMKaM XOf coObITUI U OoIIpoBepraro-
IV TIepeq, CyIbeVl HeCIIpaBelIBbIe OOBUHEHM.

KatoueBvle cr08a: iepcvckas mo33uis, 11osMa, XaHp adad, VIoa Cura, Capanmnrl,
Avup Xycpas Huxiasu, mmrepaTypHas peuermys, Kapmo I'masOypr, «ynmkosas»
Hapaznrma, CepeHaNITHOCTD.

Chalisova N.Yu. (Institute for Oriental and Classical Studies, HSE University)

From Ibn Sina to “evidential paradigm”:
Persian stories on clue interpreters reinterpreted in the West

The rich history of Persian literature reception in the West includes an episode,
when the translation of the Persian story into European languages has influenced the
comprehension of a new epistemological paradigm in the humanities. The story un-
der discussion is the first chapter of Amir Khusrav Dikhlavi’s poem “Eight Paradis-
es” (Hast bihist, 1299-1301), in which the Indian princess tells the Sassanian king
Bahram Gur a tale of three princes from Sarandip (Sri Lanka, Ceylon). As the plot
progresses, the princes act as investigators presenting evidence to the crowned judge.
They restore the events of the past according to clues and signs and repeatedly
demonstrate their firdasa or ability to guess based on the analysis of evidence.

The stages of European reception of this story are well known. Following the
advent of Italian (1557), and later French translations, Voltaire used the plot in the
philosophical and satirical oriental story “Zadig, or The Book of Fate”; Darwinist
Thomas Henry Huxley in his essay “On the method of Zadig” substantiated the ap-
plication of the scientific method of “retrospective prophecy” in history, archeology
and paleontology; Voltaire’s Zadig influenced both Edgar Allan Poe and then Conan
Doyle and the “deductive” (more precisely, abductive) method of his Sherlock
Holmes. Neologism "serendipity", invented by Horace Walpole in 1754 and gaining
popularity in the 20 century in the meaning of an unexpected, unintentional
discovery, goes back to Sarandip, the name of the three princes” homeland. All this
material is discussed in the methodologically famous work “Clues: Roots of an
Evidentional Paradigm”(1979) by Carlo Ginzburg, who connected the “evidentional
Paradigm” with the Arabic firasa, a “complex notion which, in general, designated
the ability to pass, on the basis of clues, directly from the known to the unknown”;
Ginzburg noted that the Sarandip princes were famous exactly for that ability.

In my presentation the Persian sources of the “Three princes from Sarandip”
story are under discussion. The books of the adab genre include many stories of
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discernment and the ability to establish truth from evidence or symptoms. Initially,
such stories of folklore origin were related to the figure of the philosopher and
physician Abu ‘Ali ibn Sina, the author of the fundamental “Canon of Medical Sci-
ence” and the great diagnostician. In entertaining literature, he appears not only as a
doctor who recognizes the disease by symptoms, but also as a prototypical detective
who restores the course of events and refutes unfair accusations before a judge.

Key words: Persian poetry, poem, adab genre, Ibn Sina, Sarandip, Amir
Khusraw Dikhlavi, literary reception, Carlo Ginzburg, evidentional paradigm, ser-
endipity.

FOmnukas E.A. (IB PAH)

O nByx mpumepax pedeBoro c00si B IIp0oJIore M OCHOBHOM TeKcCTe
CAaHCKPWUTCKOM IpaMbI

CaHckpuTcKas gpama MMeeT YeTKyIO CTPYKTYpPY, KOTopas HeM3MeHHO BOCIIPO-
M3BOAWIACh Ha HPOTSDKEHUM BCeV MCTOPUM ee CyIecTBoBaHmA. B camom o01ieM
IUIaHe B HeVl MOXKHO BBIIEJIVTH JIBE CTAAVN: IIPOJIOT, IPEeICTaBIISTIOIIVA co0oV1 CITOX-
HYIO CaMOJIOCTaTOYHYIO KOHCTPYKIIVIO, ¥ OCHOBHYIO 4acTb. IIposior oTkpbiBaercs
OrarocsioBeHneM (HaHIN), VICKyCHOVI CTW/IM3aLyen 1101, TpaguioHHb rumH. Ciio-
KWIVICh pa3Hble BUObI HAaHOM, B OoJsiee MO3MHME M3 HMX BIUIETEHBI DJIeMEHTBI, VM-
IUTMIIMTHO yKa3bIBAIOIMie Ha TEMATUKY ITbeChl, €€ CIOXKeT VIJIM OCHOBHBIX II€pCOHA-
XXerl. 3aTeM cJlelyeT MHTepMeys, KOTOPYIO pasbIIPhIBaIOT CyTpazxapa («ampexTop
TeaTpa») " ero cympyra, aKTpuca. B mmpostore HeKOTOpPBIX ITbeC BMECTO aKTPWCHI IO-
SBJISIETCSI TIOMOIITHUK CyTpaaxapbl (axTep, BIOCIIEACTBUM VCIIOJTHSIOIIVI OIHYy W3
poneﬂ). B muasiore, KoTopblit pasBopaumBaeTcs MeXIy HVIMM, MOXHO BBIABUTB OIIpe-
JleJIeHHOI'0 TUIla ceMaHTu4ecKue ypoBHM. Hamekn, KoTopele mpo3Bydasm BO BCTY-
IIUTEILHOV MOJIUTBE, 06peTa10T 3/1eck Dostee APKO BeIpakeHHYI0 popmy. MoryT du-
T'ypupoOBaTh CCHUIKM Ha peasjibHyIO curyauuio. [Ipu sToM BO3HMKaeT mrpa ¢ Teat-
PaJIbHOW YCJIOBHOCTBIO: CyTpaaxapa 06pamaeTC51 K 3pUTEJISIM U IIPeICTaBIIsIeT IIbecy,
IMapauleJIbHO pas3bII'phIBA€TCS CIIEHKa M3 XV3HU «IVpeKTopa TeaTpa», KpoMe TOro,
HPOVICXOOUT HepPeBOIVIOIIeHe aKTepoB B repoeB Ibecbl. OgHa 13 OCHOBHBIX 3a7a4
IpoJiora - obecrieunTh Iepexoy OT Mypa IIOBCETHEBHOCTU K Boo6pa>1<aeM0My MUPY.
B saxymounTenbHOV WacTu Iposiora Ha CLIeHy 6YKBaJ'IBHO BPBIBAIOTCSI II€PCOHaXM
IIbECHI, YaCTO 3a CLIEHOVI 3BYYUT VX PeYb.

VEmuiickyio gpaMy oT/IM4aeT Halndye CTpOroro kaHoHa. Hapouwrast y3octs
CIOKETHBIX CX€M, CHCTEMBI ITepCOHa’KeVl, KOMIIO3WIIVOHHBIX IIPMEMOB IIOpakKaerT.
[Tpu 3TOM 371eMeHT HOBATOPCTBa TAKKe HEM3MEHHO IIPVCYTCTBYEeT, OOBIYHO B Kade-
cTBe abeppalvv VWiV YCIIOKHEHMS YCTOsBIIIeTocs IeMeHTa. Harrr moxitaz rocssiteH
TaKOT'O pofa IIporieccaM B 3aKJIFOUMTENIFHOM YacTy IIposIora. MeI cpaBHMM, KaK IIpoO-
VICXOIIUT BBOJ], T€POEB IbeCHI B IIPOJIOTN K IipamaM «[lepcrens Pakmrace» Burmakxa-
natrtel 1 «[Ipubpantblie Bonocer» bxatTer Hapastsel. B obomx cirydgasix B peunt repoes
durypupyer peueBad ommOKa (OcsIbIIIKa). PeyeBrle ommbKy B 13001111 IIpeICcTaB-
JIeHBI B TeKCTe JII00011 ApamMel. OHM UTPalOT KII0YEBYIO POJIb B KOMITO3WIIMM IPaMBL.
B mposiore pasHble VX TUIIBI TakKXe IIPeACTaBiIeHbl. MbI pacCMOTPVM OVIH M3 HUX,
KOTOPBIVI BEICTPAMBAETCSI C IIOMOIIIBIO IIpVieMa Ulleuld.

KatoueBvle caoba: Kitaccudeckas VHIAWVICKAs JipaMa, TeaTpalbHas yCJIOBHOCTB,
CTPYKTYypa IIbeChl, KOMIIO3UIIMOHHBIV IIpyieM, pedeBot cOov1, uiieuia.
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Yuditskaya Ye.A. (Institute of Oriental studies, Russian Academy of Sciences)

On two instances of the speech fault in the prologue and principal text
of Sanskrit drama.

The Sanskrit drama possesses a strict structure that was invariably reproduced
throughout its existence. In the most general sense, two stages can be singled out: the
prologue, which is a complex self-contained unit, and the principal part. The pro-
logue opens with a blessing (nandi), an elaborate pastiche of the traditional hymn.
There different types of the nandi had developed; in its later forms one can find ele-
ments implicitly pointing to the theme of the play, its plot or the main characters. An
interlude follows, performed by the statradhara (the “theatrical director”) and his
wife, the main actress. The stitradhara’s assistant (an actor who subsequently per-
forms one of the parts) replaces the actress in the prologues of some plays. A certain
type of semantic levels is visible in the dialogue that unfolds between them. The
hints thrown out in the blessing are now articulated more explicitly. References to
the actual situation may be found. At the same time, play is made with theatrical
conventions: the sttradhara addresses the audience and presents the drama; simul-
taneously, a scene from the “theatrical director’s” life is acted out; additionally, the
metamorphosis of the actors into the characters of the play takes place. One of the
principal functions of the prologue is to effect the transition from the world of every-
day reality to the imaginary world. In the final part of the prologue, the characters
literally burst onto the stage, their speech being often heard from behind the scene.

The Indian drama is characterized by a strict canon. One is astounded by the
deliberate narrowness of the plot schemes, the character system and the inventory of
compositional techniques. Yet, innovative traits are consistently present as well,
usually in the form of an aberration or the complication of an established feature. The
paper looks at such processes in the concluding part of the prologue. I will compare
how the characters of the play are introduced in the prologues of the Mudraraksasa
of Visakhadatta and the Venisamhara of Bhatta Narayana. In both cases, the speech
of the characters features a speech fault (a mishearing). Such faults are abundant in
the text of any Sanskrit drama, playing a key role in its structure. Their various types
are to be found even in the prologue. I will address one specific type of such
mistakes, which is constructed using the device of slesa (double meaning).

Key words: Indian classical drama, theatrical conventions, dramatic structure,
compositional techniques, speech faults, slesa.
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